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nati dalle suggestioni che la sua musica esprime...ogni canzone diAllan disegna
. . . . B b I L \I:.
un mondo preciso che segna la strada da percorrere in maniera inequivocabile.

La musica che ho composto siispira alla tradizione classica inglese: passato e
presente siamalgamano dando vita ad una magia che proietta, a mio awiso, la
musica diAllan verso il futuro.

Quando la Stockfisch-Records mi ha proposto di lavorare a questo album, ne sono
stato onorato e la collaborazione diretta con lautore & stata il completamento di un
percorso musicale di grande levatura ed espressione artistica.

Grazie Allan




I've known Allan Taylor's music for a long time, but | must admit that | only definitely
understood the greatness of his songs when | started writing the arrangements for the
concert-held at Folkest in 2013.

Working on his pieces has really been exciting: they originate from the splendour his
music can convey....each and every one of Allan’s songs depicts a specific world which
clearly shows the path to take.

The music I've composed gets inspiration from the classical English tradition: pastand
present blend together to give birth to a magic, which projects Allan’s music into the future.

[ was honoured when Stockfisch-Records asked me to work on this album: collaborating
closely with such an artist has just completed a musical pattern of high artistic calibre and
deep art-like expression.

Thank you Allan

Seitlangem kenne ich Allan Taylors Musik, aber ich muss zugeben, dass ich die
GroBartigkeit seiner Songs erst zu verstehen begann, als ich anfing, die Arrangements fiir
das ,Folkest” - Konzert 2013 zu schreiben.

Es war duBerst anregend, Allans Songs fiir Orchester zu bearbeiten. Die Arrangements
sind aus den besonderen Eindriicken entstanden, die seine Musik vermitteln kann. Jeder
einzelne Song von Allan zeigt prazise eine Welt, die den richtigen Pfad unmissverstandlich
zu markieren weif.

Die Musik, die ich komponiert habe, bekommt ihre Inspiration aus der klassischen
englischen Tradition: Vergangenheit und Gegenwart vereinen sich, um daraus eine Magie
entstehen zu lassen, die Allans Musik in der Zukunft ansiedelt.

Ich war geehrt, als Stockfisch-Records mich bat, an diesem besonderen Projekt zu arbeiten.
Die Zusammenarbeit mit einem Kiinstler wie Allan Taylor gleicht einer musikalischen Reise
von hdchstem Niveau und tiefgehendem kiinstlerischen Ausdruck.

Danke, Allan
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Earlyin 2013 I got a call from an old friend of mine, Andrea del Favero.
Andrea is the director of the "Folkest Festival” in Friuli, Northern Italy. We
have known each other for many years, and | have played on the festival
every two or three years, usually on the stage in the "Piazza Duomo a
Spilimbergo *, a delightful small town near Udine.

Andrea asked me if | would be interested in playing a concert at the festival
with a symphony orchestra. The plan was that his friend, Valter Sivilotti, a
composer, arranger and conductor, would make the arrangements of a
selection of my songs and conduct the orchestra for the concert.

Zu Beginn des Jahres 2013 bekam ich einen Anruf von meinem alten
Freund Andrea del Favero. Andrea ist der Leiter des , Folkest Festivals” im
norditalienischen Friaul. Wir kennen uns seit vielen Jahren und ich habe
alle zwei oder drei Jahre auf dem Festival gespielt, normalerweise open-air
auf der Piazza Duomo von Spilimbergo, eine herrliche Kleinstadt in der
Néhe von Udine.

Andrea fragte mich, ob ich mir ein Konzert gemeinsam mit einem
Symphonieorchester vorstellen konnte. Er hatte die konkrete Idee, dass
sein Freund Valter Sivilotti, Komponist und Dirigent, eine Auswahl meiner
Songs arrangieren und dann beim Konzert das Orchester dirigieren wiirde.
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"t.‘ ‘%uld oose. Not everysong I've wnttbgﬁi be
o ,ﬁw- rorchestration, so i
' which sohgs. As the corl:
S by It ian songwriter
of:Anld rea d Stefano Caltagirone); "A Pitti
b ~ deAndre,which I called "The Betar”, and "Ros
. ed on Green".

ome thought to finally

ould be in Italy, | chose
(with the
by Fabrizio
verde" by

[ had trans

Massimo Bubula, which [ called

Natiirlich habe ich sofort zugestimmt und dann iiberlegt,
welche Songs ich auswahlen sollte. Nicht jedes Stiick, das ich
geschrieben habe, eignet sich fiir eine Orchestration, daher
dauerte es eine Zeit, die passenden Songs festzulegen. Da das
Konzertin Italien stattfinden sollte, habe ich unter anderen zwei
Lieder ausgesucht, die ich mit Hilfe vonAndrea und Stefano
Caltagirone Uibersetzt hatte: , APittima” von Fabrizio de Andre,
das bei mir The Beggar” heift, sowie ,Rosso su verde” von

Massiimo Bubula, dasich unter dem Titel ,Red on Green” singe.
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Valter Sivilotti sent me a synthesized version of the
orchestration with which | could rehearse at home. |
soon realized the difficulty of playing the guitar and
singing with an orchestra; finding the tempo was

the main problem, but there were other technical
aspects which became more apparent when | actually
rehearsed with the orchestra.

Valter Sivilotti schickte mir eine Vorabversion der
Orchesterbearbeitung, mit der ich zuhause proben

konnte: Schnell wurde mir klar, wie schwierig es

- ist, Gitarre zu spielen und gleichzeitig mit der
Orchesterhﬂglﬂmgzu smgenI Das Hauptproblem




&

Once in Italy we had three rehearsals with the orchestra, spread

[ over a few days, and by the Saturday morning sound ch'etk- e
confident that the project would be successful. And so it prove
the concert was a huge success. When | left ltaly | felt I'd had a1
experience, exciting and musically interesting. It was unlikely th
~would ever happen again. ' |

Folkest Festival 2013, “Piazza Duomo a Spilimbergo’, ltaly
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In ltalien angekommen, hatten wir, tiber ein paar Tage verteilt, drei
groBe Proben mit dem Orchester und bis zum Samstag-Vormittag-
Sound-Check waren wir zuversichtlich, dass das Projekt gelingen
wiirde. Und so kam es - das Konzert war ein Riesenerfolg. Als

ich Italien verlieB, wusste ich, ich hatte etwas ganz Einzigartiges
erlebt, etwas Aufregendes und musikalisch Hochinteressantes. | ! [
Unwahrscheinlich, dass es sich jemals wiederholen kénnte. '
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The concert was recorded by Giulio Gallo who

was the sound engineer. When Ginter Pauler

and Hans-Jorg Maucksch of Stockfisch-Records
—=

make a SACD, which | had never considered.

Das Konzert in Spilimbergo war von Giulio Gallo,
dem Live-Toningl;enieur, mitgeschnitten worden.
Als Giinter Pauler und Hans-Jrg Maucksch von
Stockfisch-Records diese Aufnahmen hérten,
schlugen sie vor, dieses Projekt fiir eine SACD zu
wo  produzieren - daran hatte ich noch nie gedacht.

heard the recordings th ted we shoul
eard the recordings eysuggesedwesoud\
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We could not use the live recordings because of various
technical details. Therefore, we had to find a way of recording
the songs with some extra songs to make a full album.
Furthermore, we had to find an orchestra that would be
interested. Fortunately, Hans-Jorg has a friend who plays with
the "Géttinger Symphonie Orchester” and so he made contact
and proposed this project, to which the orchestra and its
conductor, Christoph-Mathias Mueller, agreed.

Aufgrund diverser technischer Details konnten wir die
Live-Aufnahmen nicht verwenden. Wir mussten also einen
Weg finden, die bereits vorhandenen Arrangements fiir ein
komplettes Album um wesitere Stiicke zu erweitern. AuBerdem
mussten wir auch noch ein Symphonieorchester ausfindig
machen, das an diesem Projekt Interesse zeigen wiirde.
Hans-Jorg hat gliicklicherweise einen Freund im ,Géttinger
Symphonie Orchester”. Man kam in Kontakt und schlug dieses
ungewdhnliche Projekt dem Chefdirigenten Christoph-Mathias
Muellervor- der hocherfreut zustimmte.



In February 2015 | visited Andrea and Valter in Italy and we

spent three days working on the orchestral arrangements. It was
intensive work, but we made sure the evenings were free, and one
nightin particular was memorable because we drove to Gorizia to
meet my old friend Vlado Kreslin, (www.kreslin.com), the Slovenian

songwriter, with whom | have worked on a few occasions.

Im Februar 2015 habe ich Andrea und Valter in Italien besucht
und verbrachte drei Tage fiir die neuen Orchesterarrangements
mit ihnen. Die Arbeit war intensiv, aber wir hielten uns die Abende
frei. Ein Abend war besonders unvergesslich, weil wir nach Gorizia
fuhren, um meinen alten Freund und slowenischen Liedermacher
Vlado Kreslin (www.kreslin.com), mit dem ich hin und wieder

gemeinsame Projekte bestritten hatte, zu besuchen.

Vlado Kreslin , Valter Sivilotti, Allan, & Andrea del Favero, Gorizia, 2015
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In April 2015 | travelled to Germany for the recording of the
"Gottinger Symphonie Orchester’, which was made in the
orchestra's rehearsal room. This was convenient because
Gottingen, the famous university town, is only thirty kilometres
from the Stockfisch Studios in Northeim. The recording session
was a wonderful experience, and it was really impressive to

see and hear how Christoph Mathias-Mueller conducted the
orchestra to produce such amazing results. The Stockfisch team
worked to their usual high standard of recording which explains
the incredible sound quality of this Super-Audio-CD.

Im April 2015 fuhrich dann nach Deutschland zu den
Aufnahmen mit dem ,Géttinger Symphonie Orchester”, die
in derem Probensaal durchgefiihrt wurden. Erfreulicherweise
liegt Gottingen, die beriihmte Universitatsstadt, nur 30 km
vom Stockfisch Studio in Northeim entfernt. Die Aufnahme-
Session war fantastisch und der Dirigent, Christoph-Mathias
Mueller, leitete sein Orchester mit hoher Konzentration und
Begeisterung fiir die Musik. Das Stockfisch-Team hielt wie
tiblich seinen hochkaratigen Standard, was die unglaubliche
Klangqualitat dieser Super-Audio-CD erklart.
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CHRISTOPH-MATHIAS MUELLER

Conductor
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wonderful, and the tastic recording team, went very smoothly in

a convivial atmosp gt to see how Allan Taylor's eyes shone.

It was for us an hon at joy to be part of this project.

Gespannt wartete ich auf unsere erste Begegnung mit dem Orchestermaterial von Valter
Sivilotti. Das Géttinger Symphonie Orchester hatte mit mir Giber die Jahre bereits ein sehr
breites Spektrum an Repertoire erarbeitet, vom Barock bis zur zeitgendssischen Musik, von
den Passionen bis zu Filmmusik, aber einen Singer-Songwriter zu begleiten war doch eine
Premiere. Bereits bei den ersten Tonen in der Probe war klar, dass diese Arrangements sehr
gutklingen, und die Aufnahme verlief auch dank des fantastischen Aufnahmeteams in

bester Atmosphare. Es war schon zu sehen, wie Allan Taylor's Augen leuchteten.

Es war uns eine Ehre und groBe Freud% bei diesem Projekt dabei gewesen zu sein.

23



24

Rousing energy, authenticity in artistic
performance and high intellectual standards"
are Christoph- Mathias Mueller's stylistic

trademarks. The international press ranks Mueller
"without a doubt” among "the ifted and
most interesting conductor; jon"
(Gazeta Kultura, Moscow) zha
"passion” (Frankfurter Allgemeine Zei
combination with his compelling precisi
him to communicate music both withi
the mainstream to musicians and audien

Mueller made his international breakthrough in 2000, winning the International Conducting
Competition in Cadaqués, Spain. Fro 1 to 2005 Mueller was Claudio Abbado's Assistant
Conductor with the Gustav Mahler Jugene
Conductor with the Lucerne Festival Orchestra

During the 2004/2005 season, Mueller served as M
Orchestra. Since then, he has held the position of Genera
Symphonie Orchester. Christoph-Mathias Mueller is a well-k
worldwide. He made his debut in Moscow with the Russian Natio
guest appearances including performances with the Orchestre Natio on, Orchestre
Philharmonique du Luxembourg, Orchestre de Chambre de Lausanne, To Orchester Zilrich,
Deutsches Symphonie Orchester Berlin, Staatskapelle Weimar, SWR Sinfonieg Frankfurt,
BBC National Orchestra of Wales, the Scottish Chamber Orchestra, the Staatsphilf :
Rheinland-Pfalz, Diisseldorfer Symphoniker and the Scharoun Ensemble of the Beri
Philharmonic. Special attention was drawn by Christoph-Mathias Mueller's debut at the
Bolshoi Theatre in Moscow, where he conducted in 2010, among others, the ,Fledermaus" a
.Rosenkavalier” and where he since has become a regular guest.

ector of the Cairo Symphony
Director of the Géttinger
est on famous stages
hestra, further



hoher intellektueller Anspruch
ihn die internationale Presse

n Dirigenten seiner Generation”
lichkeit” (Frankfurter Allgemeine

r es ihm gelingt, Musikern wie

u erschlieBen.

) mit dem Gewinn des
.2001-2005 verpflichtete ihn
stav Mahler Jugendorchester sowie als
jal Orchestra.

ie kiinstlerische Leitung des Cairo

den groBen Biihnen weltweit zu Gast.
Russian National Orchestra. Weitere Gastspiele

e National de Lyon, des Orchestre Philharmonique
imbre de Lausanne, des Tonhalle-Orchesters
chesters Berlin, der Staatskapelle Weimar, des

tional Orchestra of Wales, des Scottish Chamber
\einland-Pfalz, der Diisseldorfer Symphoniker und
Philharmoniker. Fiir besonderes Aufsehen sorgte sein
skau, wo er 2010 unter anderem die ,Fledermaus” und den
und seitdem regelméBig zu Gast ist.
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GOTTINGER
SYMPHONIE
ORCHESTER

With 150 years of history, the Gottinger Symphonie Orchester is one of Germany's
longest-standing orchestras. It is also one of the most successful musical
ensembles in central and northern Germany, playing over 100 concerts every year
to audiences amounting to more than 90,000 people. Over the years, the orchestra
has worked with an impressive list of artists including such famous names as
Richard Strauss, Ferruccio Busoni, Max Reger, the Jochum brothers, Sir Georg

Solti, Wilhelm Kempff, Gidon Kremer, Martha Argerich, Heinrich Schiff, Rudolf
Buchbinder and many more.

Today, leading international musicians such as Simone Kermes, Dimitri Ashkenazy
and Frank Peter Zimmermann give regular guest performances in Géttingen.
These concerts underpin the high national and international acclaim that the GSO
has won for its unusually wide repertoire and celebrated recordings. The orchestra’s
highly regarded renderings of contemporary music, including numerous first
performances, provide further evidence of its exceptional quality.

Yet the orchestra’s international success extends beyond its CD's. Numerous
invitations to undertake international concert tours and perform at international
music festivals likewise demonstrate the reputation of the Géttingen Symphony
Orchestra outside Germany. In 2014 the orchestra toured Switzerland and China,
where as 'musical ambassador’ for Lower Saxony it enthralled audiences with six
concerts in the spectacular concert halls of Dalian, Wuhan and Shanghai.
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__First VIO”:I E

Natalie Kundirenko (leader), Wojtek Bolimowski, Anna Kaczmarek-Kalandarishvili,
Lewis Forward, Nikolaus Kardos, Hanna Schwer, Thomas Scholz, Andres Schafer,
Liisa Karl, Yu-Jin Lee; Hye-Yoon Kim, Alisher Pulatov

Second Violin
Christina Toparkus (principal), Dmitri Feinschmidt, Jordi Herrera Roca, Uwe Zintarra,
Elke Hille, Julij Stanislavov, Friederike Erbsloh, Julia von Niswandt, Hye-Sun Hwang

Viola
Atsushi Komatsu-Hayakawa (principal), Igor Tulchynsky, Peter Rorzyczka,
Erika Benacka, Oksana Labach, Tae Fukuda

Cello
Joachim Mittelbach (principal), Joanna Kielar-Zachlod,
Johann-Sebastian Sommer, Albrecht Vogel

Double Bass
Takanari Koyama (principal), Hong Yiu Lai, Holger Michalski, Frank Birkenfeld

Flute and Piccolo
Bettina Bormuth (principal), Max Lotzsch



Oboe and Cor Anglais
Matthias Weiss (principal), Tiago Coimbra

i

Clarinet
Manfred Hadaschik (principal), Matthias Mauerer

Bassoon
Omiir Kazil (principal), Hsiou-Mei Lin, Borja Aras-Durd

Horn
John G. Feider (principal), Andreas Stemmler,
Kathrin Duschmalé, Attila Holczinger

Trumpet
Victor Apostle (principal), Helmut Péhner

Timpani
Johannes Karl

Percussion
Harry Bidlingmaier

Harp

Katharina Steinbeis
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Shallow in Sh;%peare’s Henry IV part two. This phraéé%éidﬁim
when | sat alone in a downtown hotel room in Essen, Germany, just as

the chimes of the local church bells struck midnight. Like so many of
Shakespeare's phrases, it is evocative, and placed in the context of the
troubadour’s life on the road it brings images of neon lights and ;Iosin_géw___ _
down bars and “tail lights of going home cars", leaving you one of many -

lonely people living in bedsits and hotel rooms. s i

The town sleeps, and then, from this solitude comes the imagesfor :
the songs, unfettered by the toils of the day that move into peripheral
vision allowing the mind to concentrate into sharp focus and capture
the chrysalis of the song. Regrets? Of course not. As Edith Piaf sang,
Non, je ne regrette rien, so ".... the melodies roll into one long song,
round and round, on and on, again."




l.ookmg outat the city through my window pane
Streets are shining in the falling rain

Taxis cruise the late-night bars

Watching the tail lights of going-home cars
TV!s shut down and the radio plays

0ld time music from younger days

Phone up a D.J. ask him to playatune

For one of a thousand in love with the moon

Count down the miles and you run out of time
The chimes at midnight that blurred in the wine
The melody rolls into one long song
Round and round, on and on
Round and round, on and on

Again

é _ wasn'tit good when the music played
When the people sang to the songs you made

Wasn'tit good didn't it make you smile
g Made you feel so good for a little while
L -

Soyou're thinking it over through the night
Wa'tching the morning coming on light

No regrets, no cause to complain

. Youknow you'd do it all over again

; Count down the miles and you run out of time
g e The chimes at midnight that blurred in the wine
The melody rolls into one long song
Round and round, on and on

Round and round, on and on

Round and round, on and on

Round and round, on and on

Again

Ny
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- experience and encouraging us to follow the

This song is dedicated to those who went before
us, who travelled the well-worn road of the
wandering troubadour, picking up songs and
experiences like pebbles along the way. They
helped us who followed by passing on their

Muse “through neon lights of midnight hues"
They helped us with their camaraderie, and their
laughter, and their musicand fr|endsh|p Imgﬁg“"

in our memories. They left too soon. »




We saw the times

We wrote the songs of café bars
And midnight chimes

In perfect thymes

That danced with melodies in song
We sang the times

We paid our dues

We took the road and played the game

Of win or lose

We chose the muse

She led us on in neon lights
Of midnight hues

And through it all

The rise and fall

The come and go, the lostand won
We made our way

And took the day

We marched to rhythms of our own
And travelled on

Asingle star
That seemed to hang on the horizon
From afar

~ Aperfectstar

Acity streetlight in the night
This was our star

And throughiitall

The rise and fall

The come and go, the lostand won
We made our way

And took the day

We marched to rhythms of our own
And travelled on

For those we knew

The ones we lost along the way
The chosen few

They left too soon

But we're the ones who'll carry on
For those we knew

And throughiitall

Therise and fall

The come and go, the lostand won
We made ourway

And took the day

We marched to rhythms of our own
And travelled on

33



| sometimes look back down the road | travelled and remember

the young man | was. The huge gdvgnture of a new life lay

before me, and ag| passed through each experience, somy e
world view grew. | had nothing buta guitar,a cheapvanand
_aninsatiable desire to reach the next horizon. | wrote my songs .~
along the way; some'friends, some passers-by and some loveds

,(‘)yiound their way into a song, and there they stay, etched iri

time when we shared each other's company.

The gift we can give to life is to leave something behind for the
next generation who might pick up the signs found along the
way; "l will leave them by the roadside for someone else to find',
not in terms of anything materialistic, but more by way of an
idea, a sign that suggests a direction, a thought that says, “/ can
do that, | can travel that road and find my own stories, songs and
poems, just as those old troubadours did before me."

34



Down the years | travelled, all the roads | saw

Life was changed forever from all that went before
Ayoung man on his journey, | was one of the favoured few
Driving into the distance, coming into the new

I was coming into the new

Every city, town and highway became a home to me

To walk the streets and byways was where | had to be
And some chance conversation in any downtown bar
Became another travelling song played on my guitar

1 played on my guitar

The memories are with me still, but the days are passed and gone
I'm looking to the road ahead with a new day coming on

Maybe there are songs to come, maybe some will fall behind

1 will leave them by the roadside for someone else to find

For someone else to find

Now the roads have come together and led me to this place
Some have gone forever and some have left a trace

It's coming ‘round full circle to where it all began

I've got my songs and my guitar, and it's time to travel on

It's time to travel on
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» Who amongst us has not Iookeiiack on our life and wished we ‘ A |
could snatch back that hasty or

A ughtless word or make good X %

. the unkind act. And yet, paradoXically, the perpetrator lives




VTI:; sent our postcards saying “wish you were here”

And then made love under the boardwalk pier

I got it wrong and you started to cry

I said I loved you but it was a lie

You were gentle and | was rough
{ lwastalking bigand acting tough m
{ "% % Now/'ve forgotten your name, it was solong ago :
We were two young kids with no place to go
No place to go

We lost touch | had the world to see

I didn’t think of you did you think of me

When you fell in love was he good and kind

Like | should have been for your first time

I should have gotyou a ring from the trinket stall

And drawn a heart with and arrow on the boardwalk wall

Maybe got you a flower to weave in your hair _

I should have done something that was tender to show thay,fared

? To show that | cared

That's the way life sometimes goes
How life can change nobody knows

Forwhat it’s worth and come what may
. Amfeeling bad when I think of that day

s i Young love should be pure and true
b" o And | $houlld have been so good for you
J' : ‘:_‘. Do member the kid who got it all wrong
L a— Well that kid's now a man and he's writing this song

I'm composing these words, I'm trying to tell you somehow
Ididn’t love you then, but | love you now

iﬁ

} That's the way life sometimes goes

i How life can change nobody knows

' Nobody knows, nobody knows

, How things can change, nobody knows

87

=



. -
f .

. R
i |;-*-qun-‘.” "

..H" i-?
THEIMERLIN CA F\g

-
" .". sy 2

There is something exquisitely beautiful '

yut loneliness and
solitude; it's an entrancing temptation with the reward beinga
finely honed poem or song. But it's not guaranteed; much the
same as honesty is not pre-requisite to a satisfying resu
said, "Art is the lie that makes the truth’, 01 maybe the I

the corner of The Meflin Café is happy enough with the lig; its
better than passing the night alone. And if he gets lucky, MI,-
as he says, "put on my bestshom“he'knuwledge that though it N ———
might not be so impressive, he deserves alittle comfort. '
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The Merlm Cafeisempty X ‘&
: .J'Saveforadrunkortwo :

The waitress is waiting on gomg‘%
And I've quit waiting on you

Midnight lovers are all the sarr.
We dream in irﬁg§5§ible ways
In the faded light we come alive

And hide away from the days

Asong will last forever

Asingle dream goes far er glass of wine

Loneliness strips you down to the watches carefully ' e
And that's when you knoww a ‘ tes another line ?(
You pay the price for choosing ‘s justa dreamer P

The nightinstead of day = ' Iho got lost along the way

It's never just a case of losing reamers can be poets

But throwing it all away

And I'll write you a song in the% -
And I'll sing it for you someday ’ :
I'l say all the things I should have said
Before you went away
the good-time lover
And put on my best show
I don't care if she's faking it
No-body has to know
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stayed in touch throu"'h ears anaoﬁen crossed trac ks'af“"‘*-

various festivals throughout Europe. Provence seemed like
a good idea, so along with my wife and our twé-children &
we setoff to dr1ive through France. As we travelled south

the landscape changed and opened up; the sun shone

brighter and showed the colours in all their glory. “Fields of
sweet lavender, Provence in the sun ..." It was magical. W€ 2
found Happy and Jane and stayed W|th the@ a
then we travelled south to St.Tropez an('li-ﬂng ou hére' e
forawhile. Itwas I|kefffvmg inan impressionist pamtmg :

~<).



inawhite dress,your hair blows in the wind

urewalkmgbaref inthe grass and summ has'_cb.‘ﬁeagﬂ .

ds f sweet lav vence in the sun

n allis one
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- The clock measures time thatno lonc 5.One lingers in a time

t vacuum,wheretheonlyt& ought| ne's memorie

what happened yesterday but happened
the eyes sparkle, a smile creeps ac
aps out the tempo of a melody §’10,
ounger days. "When they close the
ing in their dreams, how they da )




For they were busy bei

And when they close their eyes it seems '
They're still dancing in their dreams
How they danced




Joseph left in thefirstlight of momi
The boatman was waiting, the tide
And he stood fora momentasiftosay

Iwill see you in passing

And he sailed to the island whereth
And he breathed again ‘

There was something about the sand and the sea
How itall comes together, how it's all meant o be
Forwateris life and sand measures time

Forthe healing

They say he found Jesus, but that's really not true
It's just an excuse for the blind and confused

For he searched for beauty and freedom from pain
And he made himself well

Joseph we waited for you
We waited and hoped you'd come through
We looked to the mail-boat to bring us a word s

But the sound of the seagull was all that we heard

“Now heﬂalkSerad‘ce q“ 4

Sostrong |nh|smovementan ea ace

_[-}ndwayiq,tliedi%n%th nd isthere

Itshifts in the sunlight, itf theair

And he
The hope ofan answer

Ahaven for dreamers and lovers who lost

And people like Joseph

Joseph we waited for you g -
We waited and hoped you'd come throuah

We looked to the mail-boat to bring us awo

But the sound of the seagull was all that we héafd
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In this song thq__jsl%‘sewes asa metaphor for that state of

grace, that sense of well-being we all seem to strive for. Joseph,

who could be you or me searches for this state, rejecting any
quick or easy options such as a religion or doctrine and finally
achieves it from searching within himself. It is no easy journey,
and some things have to be sacrificed along the way but they
count as little once the island has been found. And if found,
how graceful life could become. This song is dedicated to the
memory of my grandson, Joseph.
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arough part of the city (which
after the gig was overand th '
to the regular bar clientele
the losers, the lost, the an
| sat there watching them
downtown bar has these _
Though | was there by choice | neve
| was cast out from mainstream

e 'l'..

Do we really chose our own p
and we merely play a part? | su
to try to find out who we are, wi
with ourselves and accept it for be
reach the end of one's life only to
one had gained was worthless. Wi
one establishes and often adjusted tos
all guilty of adjusting the criteria so tha
criteria for winning are so far out of reach
between the two, and for most us a line d



There's a barin Brussels and it looks the same
As a bar in Paris with a different name
Itreminds me of a barin Amsterdam
And they all look the same

And the lady who stops and gives youa smile
Says she likes your music says she likes your style

give itanother try Maybe she'll letyou stay awhile

through the night And pass the nightaway
~ Win or lose what's it matter to you But there's always a moming after the night
. : E\)erybodys doing whatthey have to do When your eyes won't open and your throat s tight
Andlike it or notyou're part of it too When everything’s wrong and nothing's right
And you're a long way from home And you don't know what to say

Win or lose what's it matter to you
Everybody's doing what they have to do
And like it or not you're part of it too
And you're a long way from home
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aelandnkeabmnket_'_ horrollsinto
etaphor to create what would be a bleak

were it not for the fact that there is always the
promise that Spring will come again, even if it's
a little late sometimes.
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And winter has beguni
i

hall 1 stay and wait out the bitter cold

§h*tra\fel towarmerclimes

theirwinterhome

fondert
i nerlme:a“

Do not wo‘ | L
Do notfear
- Iwill always be here

_ * Donotfear
. IwaIIaIV\gays be here

o .Mmﬁwm pass

= e way for the warm touch of Spring
e -*-'“':".‘- . Theforestwill sing in the gentle breeze
And life will begin again

e
" Do notwony
Do not fear
lwill always be here

-
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The writer of this song, Massimo Bubola is an Itallan songwhn
know through the work of another ItaL)an §&ngwnter abnzno de Andre
They were co-writers on some of Fabrizio's spn \q & 8

| had heard some of Massimo’s songs beforeﬁe actuaIIy pe

/,

his song "Rosso su Verde and when he told me the background stbry1 3 g

| wanted to record it. My friend Stefano Caltagirone gave me a literal Ab W
® ¥
translation and from that | wrote the lyrics for the song. _ il. o
’ 1.\ : 57 208
The song is based on'a love letter written by Ottorino Bubola (Massimo's '2 : ’ _ o
uncle) and was found on his body when he was killed on Mount Grappa % ;
during World War One. The letter was given to Massimo’s grandmother. S
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- ‘I knew it was my tum
" Falling intodarkness
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2 ‘% Andmelai‘tllghtofthesummer
B 4 4. T iz - Hasfaded away
Gpgg Egoneforevermore

': Blood redongreen
Colours that | wear

- lamaalling out your name
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b l&é - Canyouhear
lamalling outyour name

Can you hear
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[ first got to know Fabrizio de Andre through his album Creuza de Ma in the mid

1980's. It remains one of my favourite albums. Fabrizio teamed up with producer AN

Mauro Pagani (who was in the progressive rock band Premiata Forneria Marconi
- usually known as PFM) and together they wrote some amazing songs (lyrics
by Fabrizio and music by Mauro). The music had a traditional feel to it; Mauro

employed various traditional instruments and the tunes had a traditional sound to

them. The album was released by the ltalian record company called Dischi Ricordi.

Around this time | had released an album called “The Traveller" on which | used
similar ideas (although | had not heard of Fabrizio at that stage), using some
traditional instruments mixed with guitars and cittern. This aloum won the Gran
Prix du Disque de Montreaux for the best European folk musicalbum.

The people at Dischi Ricordi obviously heard about “The Traveller" and asked me if
they could release it in Italy. | visited the company in Milan and it was there that |
heard of Fabrizio. Ayear or two later Dischi Ricordi wanted to make a tribute album
of Fabrizio's songs and they asked me to be involved. | chose "A Pittima" (which |
called “The Beggar"). 1 wrote the lyrics from a literal translation made by Andrea del
Favero, the organiser of Folkest Festival.

When [ finally met Fabrizio at the festival he told me how much he liked my
version of his song. He also invited me to his place in Sardinia for the following
summer with a view to writing some songs together. As we sat talking in the
dressing room | remember he was looking quite unwell, and he said as much.

| thought it was probably influenza. However, it was obviously more serious
because a few months later as | sat in the bar of the hotel Belvedere in Wengen,
Switzerland, | saw the headline on television, “Fabrizio e morto". What might have
been a wonderful friendship was not to be.




] When the I|v getshard
S% in fora poor man
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When all the people have gon

2 L‘W i I will be on my way
' . v . \*_,;_A“ndmvglog
: i)
Anothertownan e
And they all look the same _\.
Another beggar on the streeets *

Who has no name

THE BEGGA

(A PITTIMA)

Original song “A Pittima" by Fabrizio de Andre, translated by Allan Taylor
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This album is dedicated to Wendy Taylor
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Recorded and mixed by Giinter Pauler
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CLOSER TO THE MUSIC®

with the GOTTINGER SYMPHONIE ORCHESTER
n /W conducted by CHRISTOPH-MATHIAS MUELLER
® arranged by VALTER SIVILOTTI

TeHESRaE=W A 'S A=I=IENMEE

1 Chimes at Midnight £:56
2 ForThose We Knew * 35

3 Down the Years | Travelled... 453
4+ ForWhat It's Worth 439
s The Merlin Café

6 Provence
7 There Was a Time

s Joseph
9 Win or Lose 5:50
10 Winter : 5:11
1 Red on Green e 345
1 TheBeggar * : &1
total playing time: 57:06
v
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Produced and recorded by Giinter Pauler
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