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(Gentlyis a piece which utilizes woodwinds and cup muted brass. There is an ostinato figure that occurs
throughout that adds a little twist to the typical 4/4 swing scenario. | was going for the "soft burn" with lots
of improvisation and interplay. Gil Evans was a huge inspiration on this tune.

Timeless is a Brazilian flavored number with french horns, woodwinds, and flugelhorns. My model on
this piece was the large array of wonderful arrangers who can paint such a beautiful picture over a light
samba groove, like Don Sebesky, Claus Ogermann, Thad Jones and Tonhino Horta. Peter Erskine played i
such an incredibly understated way on this piece.

Original People is a song inspired by the Pequot Indian tribe, who resided in the northeast United
States before Europe moved in on the area. They've built a fantastic museum in Connecticut that portrays
their sophisticated approach to survival, which was environment-friendly. We could learn a thing or two
from them.

Body and Soul is every tenor player's measuring stick. I've always wanted to do a lush arrangement of
this song. The theme is pretty much as always, but | took a little side trip with the harmonic structure.

Who's Walkin’ Who? is a tune | composed in honor of our two black labrador retrievers, Davis and
Yosemity. When I'm home | walk them every morning in a wooded area near my house where they can run
and play with other dogs (as long as they run they don't eat the furniture in the house). It's always an
adventure to walk these two, and | usually feel like they are walking me. Pete Yellin really captures the
quirkiness and swing | was going for on this tune.

Don’t Ever Leave Me is a Thad Jones tune that | always wanted to record. It is such a beautiful
melody, and captures Thad's incredible harmonic and melodic approach to composing. | want to be like him
when | grow up!

Bright Lightsis atune | composed for the Yellowjacket's CD Live Wires back in ‘92. Caroll Dashiel
asked me to write a big band version of this piece for his jazz ensemble at East Carolina University. This
one was hard to play soft, but | think we got it.

Saxobhone Quartet #2, second movement is the middle movement of a quartet composed for
Miles Osland at the University of Kentucky. This piece really displays the blend and control in the sax
section. Peter Erskine uses his inimitable musicianship to improvise an accompaniment on the drums.
Although its somewhat of a departure from the other pieces, | felt that it was a nice way to leave the listener.
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