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JEAN-PASCAL HAMELIN

In June of 2008, Jean-Pascal Hamelin was invited to conduct the Youth Orchestra of the Ameri-
cas (YOA) in Medellin, Colombia, for the inaugural concert of the General Assembly of the Orga-
nization of American States, broadcast live on national television. He was re-invited to conduct
the Youth Orchestra of the Americas for their North American tour in July and August of 2009,
performing with pianist Gabriela Montero (in Rachmaninov’s Second Concerto). The concert at
Domaine Forget on August 1st was recorded by the Fidelio Music label.

In February of 2011, Jean-Pascal Hamelin will conduct two concerts with the MAV Symphony
Orchestra of Hungary, at the prestigious Palace of the Arts of Budapest.

Mr. Hamelin is currently conductor and music director of the Philharmonia Mundi Orchestra of
Montreal. He conducted the Orchestre symphonique des jeunes de Sherbrooke for two seasons
(2006-2008). In September 2009, he also became music director of the Vaudreuil-Soulanges Choir.
Highlights of past seasons include a concert as guest-conductor with the Orchestre sympho-
nique de Trois-Riviéres, an all-Grieg anniversary concert (100th birthday in 2007) featuring pianist
Louis Lortie in the A minor Piano Concerto, and the North American premiere of Gilbert Bécaud’s
Cantate I'Enfant & I'Etoile for mixed choir, children’s choir, baritone solo and orchestra.

Born in Montreal, Quebec in 1974, Jean-Pascal studied piano at the Vincent-d'Indy School of Mu-
sic, then with Charles Reiner at McGill University, where he obtained a Bachelor of Music degree
in 1997. He continued his studies with Edna Golandsky and Dorothy Taubman in New York City.
He later studied conducting with Raffi Armenian at the Conservatoire de Musique du Québec
a Montréal (2002-2005), and with Jean-Frangois Rivest and Paolo Bellomia at the Université de
Montréal. He attended conducting workshops in the United States and in Europe, including those
with Harold Farberman at Bard College (NY) and Gianluigi Gelmetti at the Academia Chigiana of
Sienna, Italy.

“...his musicality, his sense of rhythm, as well as his attention to detail and to all the sections of the orchestra,
enabled him to achieve, for each work on the program, a perfectly convincing interpretation. The beauty of
expression he obtained from the unified strings in Ase’s death, from Grieg’s Peer Gynt, revealed him as a true
interpreter.” Claude Gingras, La Presse, Montreal.



ANTONIN DVORAK (1841-1904) SYMPHONY NO. 9 IN E MINOR, OP. 95, “NEW WORLD SYMPHONY"

The most famous Czech composer, along with Janacek and Smetana, Antonin Dvorak was born
in Nelahozeves (Bohemia) and died in Prague. Qriginally an organist and a pianist, in 1862 he
started playing violin and viola for the National Theater Orchestra in Prague, where he performed
Smetana’s works under the direction of the composer himself. Subsequently, Dvorak moved to Vi-
enna where he became acquainted with Brahms (who edited the Ninth Symphony before it was
sent to the publisher, Simrock). In 1879, during a particularly creative period of his life, Dvorak
spent some time in England before visiting Hungary, Germany and Russia where Tchaikovsky
invited him. He earned an honorary diploma from the University of Cambridge in1890. In 1892,
400 years after Christopher Colombus discovered America, he became director of the National
Conservatory of Music in New York City, where he also taught a composition class. During this
time, he composed his last symphony, widely known as “From the New World”. He went back to
his native land in 1895, a return that saw the beginning of a very productive period and earned
him well-deserved recognition at home as well as in the entire world. Dvorak was the first Czech
symphony composer and his music reflected his native culture as many rhythms and melodies
were inspired by Czech folk dances. His music also denotes a Germanic influence, from Schu-
bert, Brahms and Wagner, and Slavic accents referring to his personal interest in Russian history
and literature.

The Ninth Symphony was first created on December 15, 1893 in New York’s legendary Carnegie
Hall, under the direction of Hungarian conductor Anton Seidl. It owes its sub-title, “From the New
World,” to the implicit influence of African American syncopated and dotted rhythms, as well as
to the natural minor and pentatonic modes of Native American music. Dvoréak’s masterly use of
counterpoint, harmony and orchestration contributed to create a work with references to both
his native land and his “adoptive” country.

The composer himself described it as Czech music that could not have existed if he had not
known America. This symphony is part of the world's cultural heritage, and the second movement
was one of two recordings that astronaut Neil Armstrong chose to bring to the moon, on Apollo
11 mission, in 1969.



The only Dvorék symphony starting with a slow Adagio introduction, it has a traditional structure
in four movements. The first element of the main theme, played by horns, appears in the first
movement, an Allegro Molto in sonata form: an arpeggio in E minor with a dotted rhythm, re-
current throughout the symphony. A lively, contrasting element follows, played by clarinets and
bassoons. The second theme is played by the woodwind instruments while the third one features
the flute. Follows the development and recapitulation, featuring the same thematic material. The
Allegro ends with a dramatic coda. The second movement, Largo, is the most famous, and one
of the most performed pieces in classical concert music. Dvorak meant it as a preliminary study,
possibly for a cantata or an opera that was never written. Dvorak stated that one of his influences
was the forest funeral scene from The Song of Hiawatha, by American poet Henry Longfellow
(1807-1882), a nineteenth century masterpiece of Native American inspired literature. The origins
of Going Home, a spiritual, can be found in the nostalgic melody introduced by the English horn.
The energetic Scherzo, reminiscent of Beethoven, also takes its roots in Longfellow's descrip-
tion of Pau-Puk-Keewis" mystical dances, accompanied by drums and voices. Flutes and oboes
introduce a light and staccato first theme, with a canon response by clarinets, later taken up
by violins. A pastoral second element, first presented by a flute and a clarinet, is the source for
dialogues between woodwind instruments. The central trio is reminiscent of a Czech country-
dance. Trills by alternating woodwind and string (with rapid, repeated notes on clarinets) are
evocative of bird songs. The delicate yet persistent tinkling of the triangle could also hint to the
ringing of a telephone, a brand new invention at the time. The repeat of the Scherzo ends with
a coda that reiterates the main theme of the first movement. The Finale, built around two main
musical themes, in keeping with the sonata form, is overtly cyclical: it returns to themes from the
three previous movements. The piece culminates with a sparring of the fourth movement’s main
motif on trumpets and the first movement's on trombones, played simultaneously and backed
by electrifying tremolos in the strings. A dazzling coda follows, and the symphony ends in major
mode, on an unexpected diminuendo in the winds, on the last chord.



ARTURO MARQUEZ (1950 - ) DANZON NO. 2

The danzén is a traditional Latin American dance, originally from Cuba and Vera Cruz, Mexico.
It became very popular in Mexico during the 1940s and, to this day, some dance halls are exclu-
sively dedicated to it. American composer Aaron Copland, of Danzén Cubano's fame, wrote that
it owes its particular charm to the simple sophistication of very rhythmical accents alternating
with more nonchalant ones. According to Copland, the danzén is the equivalent of the waltz in
other cultures.

Equally fascinated with this dance, contemporary Mexican composer Arturo Marquez wrote no
less than seven of them! The most famous one is undoubtedly his second danzén. The idea of
composing it came to him in 1993 while traveling in the company of painter Andrés Fonseca and
dancer Iréene Martinez, both danzén aficionados. From then on, he set to study its form, rhythms,
and melodic curves while listening to old recordings. His project was made possible by a com-
mission from the music department at the National Autonomous University of Mexico. Dedicated
to Marquez's daughter, Lilly, it was premiered in Mexico City on March 1994. Danzén No. 2 is one
of the major works produced in Latin America since the end of the 1950s and its instant success
made the composer famous around the world. Danzones usually begin in a reserved manner, pick
up speed little by little, become passionate and end in explosive Afro Cuban rhythms. The initial
melody is a refrain that serves to calm down excited minds between intense passages.

Nicknamed “Mexico’s second national anthem”, Danzén No.2 starts up with a nostalgic melody
on solo clarinet accompanied by the piano, claves and pizzicato strings. An oboe answers later,
in a musical dialogue with a clarinet. The quick dance that follows has a strong rhythm and sharp
accents mixed with quieter, almost nonchalant parts. The piano returns to the initial theme while
a bassoon and a violin join in the clarinet melody soon backed up with luxuriant string instru-
ments. The rhythmic theme suddenly reappears, devilishly dissonant, and the work ends with a
brilliantly orchestrated and resplendent coda.



The son of a mariachi and the grandson of a traditional musician, mexican composer Arturo
Marguez was exposed early on to various musical styles. He studied the violin, the piano and the
trombone in Baja, California where he moved as a child. He started composing at the age of 16
and chose to pursue only one of his three instruments, the piano. He studied musical theory at the
Mexican Music Conservatory and composition at the Taller de Composicionin Mexico's Fine Arts
Institute with composers Joaquin Heras, Hector Quintanar and Federico Ibarra. He also studied
in Paris under Jacques Castéréde and at the California Institute of Arts under Morton Subotnick,
Stephen Mosko, Mel Powell and James Newton. Arturo Marquez composed for numerous in-
struments: En Clave for the piano, Son a Tamayo for the harp and magnetic tape (presented at
the World Harp Congress in 1966), Homenaje a Gismonti for string quartet and Zarabandeo for
clarinet and piano. Lately, he has been inspired by the Latin American and Mexican tradition, and
is using techniques drawn from art music as well as popular music.

Micheline Gagnon, 2010

Translation: Aude Le Dubé



JOHN ESTACIO (1966 - ) BOOTLEGGER'S TARANTELLA

This piece is based on the scenario for an opera titled Filumena which | wrote with playwright
John Murrell. The opera is based on the true life story of Filumena Lassandro, a young ltalian
woman who immigrated to Canada in the early 1900s and settled in the Crowsnest Pass. She
was married off at a young age and through this marriage she became involved with an Italian
bootlegging ring, hence the title.

Filumena was encouraged by the head bootlegger, Emilio Picariello, to serve as a decoy on boot-
legging runs; if there was a woman in the car, the police would be less suspicious of the vehicle’s
contents, and they most certainly would not shoot at the car. During several of these runs across
the Alberta, B.C. and Montana borders, Filumena was often paired up with the bootlegger's son,
Stefano. Despite being married to Charlie, the Picariello’s main henchman, Filumena had a brief
fling with Stefano.

One fateful night, Stefano went out alone on a bootleg run and was shot by the Constable Ste-
phen Lawson. Word quickly returned to the town that Stefano had most likely been killed. In a fit
of rage, Emilio Picariello decided to visit the constable who allegedly shot his son. With him he
took Filumena as a decoy. A struggle ensued between Picariello, Filumena and the constable.
Shots were fired and Constable Lawson was struck and killed.

Picariello and Filumena were both captured. Stefano, who as it turns out was only wounded and
not killed, plead with Filumena to take the blame for the crime. He explained to her that the jury,
made up of Anglo-Saxons, would love to have his father executed; however, a woman is rarely
found guilty of murder, and if she is, she most certainly will not be executed. Filumena refused
to take the blame and consequently both Filumena and Picariello were found guilty of the crime
and executed. In fact Filumena Lassandro was the last woman to be executed in Alberta. To this
day, no one knows exactly what happened the night of the murder and who exactly fired the
fateful shot.

| wrote this overture before | started writing the opera. A few of the themes from this overture
have ended up in the opera, but not all of them. The first of three themes in this piece is a folk-like
melody, which eventually segues into a dance tune that one might hear at a traditional Italian
wedding party; and perhaps the wedding band has had one too many of the bootlegger’s brew,



especially the lower brass section... The third theme suggests the passionate elements of the
story; betrayal, unrequited love, and the despair at the tragic turn of events. Gradually, the music
returns to the theme that started off the piece.

The Bootlegger’s Tarantella was premiered by the Calgary Philharmonic, in May 2001, and the
opera Filumena, in February 2003, at the Calgary Opera.

Notes by John Estacio

One of Canada’s most frequently performed and broadcast composers, John Estacio has served
as Composer in Residence for the Edmonton Symphony Orchestra, the Calgary Philharmonic,
the Calgary Opera and Pro Coro. These residences yielded several works, many of which can
be found on the CD Frenergy, the Music of John Estacio. His soundtrack for the film The Secret
of the Nutcracker received an AMPIA Award. His most recent opera, Frobisher, premiered in
Calgary and Banff in 2007 and his first opera, Filumena, has been remounted five times and was
filmed for television.

He recently completed a cantata for chorus and orchestra, and a sinfonietta for the Victoria
Symphony. He has also written for the Vancouver Symphony, the Toronto Symphony, I'Orchestre
symphonique de Montréal, the Manitoba Chamber Orchestra, and the CBC Radio Orchestra. His
works have been performed by numerous Canadian orchestras, as well as the Houston Sym-
phony, Rochester Philharmonic, Fort Wayne Philharmonic, the Manila Symphony; his choral
work Eulogies has entered the repertoire of several choirs. His arrangements of Seven Songs
by Jean Sibelius were performed by Ben Heppner and the Los Angeles Philharmonic in London
and Paris

He resides in Edmonton, Alberta and is currently working on his third opera with librettist John
Murrell, Lillian Alling, to be premiered by the Vancouver Opera in 2010.

www.johnestacio.com.



YOUTH ORCHESTRA OF THE AMERICAS 2009

VIOLIN

Emmalee Holmes-Hicks, United States, Concertmaster
Yue Sun, United States, Assistant Concertmaster
Ann Fink, United States, Associate Concertmaster
César Aviles, Puerto Rico

Francisco Matos Bittencourt, Brazil

Natélia Cantillano Rojas, Chile

Carolina Castro Gil, Colombia

Adabel Alexandra di Silvestre, Venezuela

José Miguel Echeverria Cardozo, Paraguay
Priscilla Figueriedo Souza, Brazil

Romel Jésus Fuenmayor, Venezuela

Héctor Hernéndez, Mexico

René Adan Hernandez, El Salvador

Karin Cuéllar, Bolivia

Maria Jimena Lovon Hidalgo, Peru

Leonardo Mercado Rincén, Dominican Republic
Luisa Neiva de Castro, Brazil

José Luis Ramirez, Mexico

Magdalena Rojas, Argentina

Lucas Santiago Scalamogna, Argentina

Sirius Torijano, Colombia

Francisco Velazquez Salinas, Mexico

Teddy Leo Wiggins, United States

Melissa Amanda Wilmot, Canada

VIOLA

Javier Reyes, Chile, Co-Principal

Nicolas Martin Giordano Pisano, Uruguay, Co-Principal
Juan Manuel Castellanos, Argentina

Simon Gangotena Ortiz, Ecuador

Yunior Lopez Fernandez, Cuba

Matthew Maffett, United States

Mario Ricardo Rivera Acosta, Honduras

Nataly do Vale, Brazil

Enrique Felipe Victoria Obando, Per

CELLO
Abraham Benjamin Feder, United States, Principal
Sarah Julianna Steeves, Canada, Co-Principal

Alvaro José Angulo Julio, Colombia
Diana Flores Barquero, Costa Rica
Andrea Beltran Landers, Peru

Edvany Klébia Silva, Brazil

Miguel Angel Vasquez Lopez, Panama

DOUBLE BASS

Benjamin Harris Ladron de Guevara, Mexico, Principal
Andrea Mia DeMarcus, Puerto Rico, Co-Principal
Rodrigo Beccera Ibéfiez, Chile, Co-Principal

Angela Viviana Contreras Reyes, Colombia

Kathryn Crandall Schulmeister, United States

Claudia Silva Do Amaral, Brazil

FLUTE

Dante De Simone, Argentina
Cristian Manuel Guerrero, Colombia
Adam Eccleston, United States

OBOE

André Cusicanqui Loayza, Bolivia

Luis Miguel De Leén Castillo, Guatemala
Bruno Hernandez Romero, Mexico

ENGLISH HORN
Bruno Hernandez Romero, Mexico

CLARINET

Guillermo Alberto Marin Rodriguez, Colombia
Ana Catalina Ramirez Castillo, Costa Rica
Brian Bodo Viliunas, United States

BASSOON

Julia Harguindey, Canada

Sean Thomas Maree, United States
Renato Santos Perez y Perez, Brazil

FRENCH HORN

Jonathan Enrique Concha Marmol, Colombia
Lauren Hunt, United States

Emily Wozniak, United States

Susana Jiménez Medrano, Costa Rica



TRUMPET

Lacey JaRae Hays, United States

Bruno Luiz Lourensetto, Brazil

John Ender Medina Castafieda, Venezuela

TROMBONE

Jhon Wilson Gonzélez Castrillon, Colombia
Adam Daniel Jones, United States

Andrés Felipe Lopera Gémez, Colombia

TUBA
(,‘anﬂdeasa, United States

aﬁ@jano Madariaga, Chile

PERCUSSION

Gustavo Adolfo Mufioz, Venezuela;, ~~
Joaquin Enrique Peréz Argentina
Maximiliano Sabetay, Uruguay

HARP
Andreafrances

I\&am United States "
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ADMINISTRATION

Katarina Weir, Executive Director

Mark Gillespie, Artistic Manager

Julia Ernst, Director of Development
David Vogel, Tour Manager

Samuel Robles, Project Manager
Maria Montano, Librarian

Gilberto Martinez, Site Coordinator
Matj.r_ﬂorres, Stage Manager
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Juan Carlos Mora, Stage Manager /'" :
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ORCHESTRA LAYOUT
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RECORDING EQUIPMENT

The recording was done with only two Schoeps M-222 tube microphones connected to a tubed preamplifier and linked directly
to a DCS 905 analog to digital converter with a 352kHz DXD resolution. A DCS Scarlatti clock and a Pyramix Mykerinos recorder
completed the recording arsenal.
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YOA's performance at Domaine Forget was made possible by the generosity of Hilda and Arturo Brillembourg,
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The 2xHD Fusion Mastering System: In the constant
evolution of its proprietary mastering process, 2xHD
has progressed to a new phase called 2xHD FUSION,
integrating the finest analog, with state-of-the-art
digital technology.

The mastering chain consists of a selection of high-end
vacuum tube equipment. For the recordings on this
album, the original DXD master was played on a Nagra
HD DAC X high-end tube playback converter, wired
with OCC silver cables to the 2xHD analog mastering
electronic tube system permitting 2xHD FUSION to
obtain a better resolution and 3D imaging.

The resulting signal is then transferred back into
high resolution formats by recording it in DXD using
a custom 2xHD Technologies A to D converter. All
analog and digital cables that are used are-state-of-
the-art Siltech. The 2xHD FUSION mastering system
is powered by a super capacitor power supply, using a
new technology that lowers the digital noise found in
the lowest level of the spectrum.
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Jean-Pascal Hamelin(conductor)
Youth Orchestra of the Americas

ANTON DVORAK, (1841 - 1904)
Symphony no. 9 in E minor, “From the New World" op. 95

1 ADAGIO ALLEGRO MOLTO 12:04
2 LARGO 10:48

3 MOLTO VIVACE 07:32

4 ALLEGRO CON FUOCO 11:36

ARTURO MARQUEZ (1950 -)
5 DANZON NO.2 10:15

JOHN ESTACIO (1966 -)
6 BOOTLEGGER'S TARANTELLA 06:53

TOTAL 59:09



