


The name of Chuck Wayne may be
somewhat unfamiliar even to jazz
collectors, but he was one of the top
guitarists to emerge in the mid 1940s
after the passing of Charlie Christian.
He was also one of the very first
electric guitarists to adapt his style to
bebop, recording with Dizzy Gillespie
in January 1945 when the music was
brand new. But despite his pioneering
efforts and a lengthy career that
included leading six records plus
part of two other albums, Wayne
never became famous or a significant
band leader. Instead, he was better
known to his fellow musicians than to
the general public while mostly being
a valuable sideman for a half-century.

Chuck Wayne was born Charles
Jagelka on Feb. 27, 1923 in New York
City and was part of a family from
Czechoslovakia. He not only learned
guitar as a youth but the banjo, the
mandolin and the balalaika, playing
the latter with a Russian balalaika
band as a youngster. However Wayne
grew to love jazz and switched his

focus to the guitar while in junior
high school. Inspired by Coleman
Hawkins' recordings, he sought to
transfer Hawkins' phrasing and ideas
to the guitar. At one point he was
so frustrated at how difficult that
task seemed to be that he seriously
thought of switching to the tenor,
but fortunately changed his mind.
Rather than change instruments, he
changed his name when he was 18
after tiring of being made fun of at
school, picking Wayne as his last
name because of his fondness for
John Wayne.

In 1941, he joined two different trios;
ones led by pianists Clarence Profit
and Nat Jaffe. Profit's regular job on
52nd Street did not begin until 3:30
a.m. so Wayne frequently worked
with both of the similar-sounding
pianists on the same night. His career
was interrupted by two years spent
in the Army. In 1944 Wayne was
honorably discharged and worked
at the Hickory House on 52nd
Street with clarinetist Joe Marsala's
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group, playing swing and Dixieland.
Marsald’s pianist George Wallington
took the nineteen-year-old guitarist
to the Three Deuces where he heard
altoist Charlie Parker perform. Wayne
was an instant convert to bebop and
he quickly figured out how to play it
on the guitar.

Until then, the brilliant forward-
thinking electric guitarist Charlie
Christian had been the main influence
on Chuck Wayne's style, but after
hearing Parker, he moved beyond
swing. Wayne made his recording
debut with singer Helen Humes on
Nov. 20, 1944, soon appeared on
record dates led by Marsala, Wingy
Manone, Clyde Hart, Barney Bigard,
Etta Jones, and Sarah Vaughan,
and recorded “Blue ‘N’ Boogie” and
“Groovin' High" with Dizzy Gillespie
on Feb. 9, 1945. His playing with
Gillespie is considered by many to be
the earliest examples of bebop guitar
on record and the first important
guitar solos after Charlie Christian.

Wayne was always a versatile
guitarist as he showed during 1945-
46, recording with Mike Lo Scalzo's
Dixieland Woodshedders, bassist
Slam Stewart (next to vibraphonist
Red Norvo), a variety of singers
including Mildred Bailey, and Phil
Napoleon’s Emperors Of Jazz. In 1946
he became the guitarist with Woody
Herman's First Herd for eight months.
One of his songs, written for a record
date that featured trumpeter Sonny
Berman, was named “Sonny.” In the
1950s, Miles Davis took the song
for himself, renaming it “Solar” and
putting his name down as composer.

In addition to his recordings with
Herman and such fellow sidemen with
the Herd as Berman, trombonist Bill
Harris and baritonist Serge Chaloff,
Wayne recorded with Jack Teagarden
and worked with Coleman Hawkins,
Lester Young, the Phil Moore Four,
the Barbara Carroll Trio and bop
clarinetist Stan Hasselgard. He was
greatly in-demand for modern jazz
dates yet was always flexible enough



to appear in swing and Dixieland
settings too.

Wayne was a regular member of the
original George Shearing Quintet
during 1949-52, helping to make the
group very popular. After leading
his own trio in New York clubs and
working with Billy Taylor, Terry Gibbs
and George Wallington, Wayne was
Tony Bennett's musical director during
1954-57, not only playing guitar but
also writing arrangements. He led a
few record dates of his own during
the era (including the highly rated
String Fever) and recorded with the
Gil Evans Orchestra, a few titles with
Benny Goodman, vibraphonist Milt
Jackson, and singer Carol Sloane and
pianist John Mehegan.

One of the reasons for Wayne's
obscurity is that he spent many years
as a studio musician including being
on the staff of CBS during 1959-71.
While it kept him busy and solvent,
he was largely forgotten by the jozz
world despite recording a couple

of albums in the 1960s as a leader.
He also became active as a jazz
educator in his later years and wrote
three influential jazz guitar books:
Scales, Chords and Arpeggios.

In the 1970s Wayne was heard more
often in the jazz world including
performing guitar duets with either
Joe Puma or Tal Farlow and leading
a few albums. During 1974-79 he
was in the house trio at Gregory's
in Manhattan, a group that also
included Warren Chiasson on vibes
and piano: Erratic health caused by
Parkinson's disease and emphysema
made him less active in the 1980s,
just appearing on two recordings
including a duet set with Chiasson.
His final recording, an obscure effort
led by his former student tenor-
saxophonist Tom Butts, was made in
1996. Chuck Wayne passed away on
July 29, 1997 ot the age of 74.

Traveling, which was recorded on
Dec. 21 and 27, 1976 when Wayne
was 53, teams the guitarist with



bassist Jay Leonhart, drummer Ronnie
Bedford and (on the four numbers
from Dec. 27) vibraphonist Warren
Chiasson. All three of his sidemen
have had noteworthy careers.

Jay Leonhart (1940- ) was a musician
from an early age, playing banjos
with his brother on television in
his native Baltimore and going on
tours. At 14 he switched to the bass,
performing with a local Dixieland
band. Leonhart attended the Berklee
College of Music during 1959-61
and began to appear on records
in 1971. His extensive resume since
then includes associations with
Gerry Mulligan, Marian McPartland,
guitarist Jim Hall, altoist Lee Konitz,
Louie Bellson, Bucky Pizzarelli, Eddie
Higgins and such singers as Tony
Bennett, Barbara Lea, Daryl Sherman,
Marlene VerPlanck, Blossom Dearie,
Mel Tormé, Peggy lee, Barbara
Carroll and Mark Murphy. Leonhart
worked so much with singers through
the years that he developed into a
fine vocalist himself in addition to

being a witty lyricist.

Drummer Ronnie Bedford (1931-2014)
became a professional musician by
the time he was 16 and, like Wayne
and Leonhart, was always versatile.
Gene Krupa was his original idol.
He gained early experience playing
with the Sam Donahue big band
during much of the second half of
the 1950s. Bedford worked with the
Morris Nanton Trio in the early 1960s,
recorded with Pee Wee Russell and
valve trombonist Marshall Brown
(1963's Ask Me Now) and among
his many credits were record dates
with Bobby Hackett, arranger Johnny
Richards, trombonist Rod Levitt,
pianist Ray Turner, Jimmie Maxwell,
Susannah McCorkle, Barbara Leq,
George Masso and Benny Carter.
Bedford was particularly active on
records for the Progressive label
during 1976-80, uplifting sessions
led by Hank Jones, Carmen Leggio,
Buddy Defranco, Chris Connor, Dick
Meldonian, Walter Norris, Harold
Ashby, Don Friedman, Arnett Cobb,






and Derek Smith. He also led his own
albums for Progressive in 1993 and
1999. Bedford first recorded with
Chuck Wayne on the guitarist's 1964
album Morning Mist. The drummer
was based in Wyoming in his later
years, doing a great deal to help the
local jozz scene.

Warren Chiasson (1934 - ) was
born and raised in Canada. A
multi-instrumentalist, when he was
a member of the Royal Canadian
Artillery bands he not only played
piano but guitar, violin and trombone.
Chiasson was employed in radio
orchestras during 1957-59, moved
to the United States and became
the vibraphonist with the George
Shearing Quintet during 1958-61.
While he has mostly led his own
groups since 1962, Chiasson has also
worked at times with Chet Baker and
Tal Farlow, recorded with Les McCann
and tenor-saxophonist Harold Vick,
and had a second stint with Shearing
(1972-74). Chiasson is an important
part of the quartet during the first four

selections on Traveling.

The program starts with some
remarkable guitar playing on “I
Concentrate On You.” Wayne plays
unaccompanied for a half chorus
before the quartet begins swinging
hard. He displays his virtuosity and
creativity on two inventive choruses,
Chiasson takes a heated solo of his
own and then the guitar and vibes
play unaccompanied. Overall it is
quite a tour-de-force.

Benny Carter's “When Lights Are Low”
is swung at a medium-tempo pace
that includes a chorus split between
drummer Bedford and bassist
Leonhart. “The Summer Knows” (also
known as “The Theme From Summer
Of '42") mostly has Chiasson's vibes
in the spotlight. The first half of the
program concludes with Wayne's
happy original “Traveling” which
features some of his hot double time
lines plus a trade-off with Bedford.
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Additional Liner Notes by
Warren Chiasson

Chuck and | first started playing
together around 1971. | was doing a
Broadway show, “Hair” and he had a
gig at "The Guitar,” a club co-owned
by guitarist Kenny Burrell. | would
come by and sit in on vibes after the
show with his duo. The compatibility
was immediate, seeing that we had
both played with George Shearing —
although a decade apart.

Our musical relationship lasted a
good 20 years or so with recordings,
touring, festivals, concerts and clubs.
Chuck was profoundly inspired
by Bach, Ravel as well as Charlie
Parker. These influences definitely
surface in Chuck’s compositions and
improvisations.

Chuck was also a very dedicated
teacher and had many loyal guitar
students. He, on more than one

occasion, said to me: “We can't let
these kids down”



About the music: The Quartet
selections on this CD were originally
worked out on the spot on the
various gigs that we played. They
then became part of our standard
repertoire. Chuck's brilliant version of
“I Concentrate On You" first caught my
attention when | heard him playing
it with George Wein's All Stars at
a Jazz venue called Plaza 9 in the
Plaza Hotel. The way he improvised
around those tricky chord changes
was the mark of a true master; |
remember specifically George Wein
taking notice. | also remember Hank
Jones being present at the Traveling
recording date voicing his approval
about this particular track.

What impressed me about Chuck’s
playing was his beautiful voice
leading, his unique “bubbly” sound
and and his ability to be consistently
lyrical at any tempo. He would
sculpture a template around any
given composition and use that as
a vehicle for further improvisation; it
always sounded fresh each time.

“The Guitarist's Guitarist”
by Gene Bertoncini

It is so wonderful to be reminded of
just how great a jazz player Chuck
Wayne was and is.

From the top to the bottom of this
recording, Chuck "flys” over the
fingerboard with astounding “chops”
and amazing, soaring lines. Each tune,
thoughtfully arranged, with elements,
rhythmic or melodic, and instrumental
combinations, has a personality of its
own.

All of this happens because of Chuck’s
complete command of the linear and
harmonic possibilities of the guitar;
and he taught it, too!

He is joined here with a great team
of players. Warren Chisson’s vibe
solos sparkle and he is the perfect
compliment to Chuck. Jay Leonahart is
simply a swinging, driving bass player



who plays beautifully melodic solos;
along with the perfect brush work
and over all tasty drumming of Ronny
Bedford.

Chuck Wayne is definitely one of
the guitar world’s giant heroes. This
compact disc is a unique treasure,
hopefully, to be shared by that entire
world! It was a great honor to have
been one of his students.
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THE 2xHD MASTERING PROCESS

The 2xHD logo on an album cover indicates that the recording was carefully
selected and that the high resolution mastering was done using the 2xHD pro-
cess. Created by producer/studio owner André Perry and prize-winning audio-
phile sound engineer René Laflamme in collaboration with several high-end
audio equipment manufacturers, the 2xHD music mastering system combines
the best of vintage analog with state-of-the-art DSD and DXD digital technol-
ogy — a ‘Back to the Future’ approach. Each musical project is treated with
individual attention to the selection of equipment.

In the constant evolution of its proprietary mastering process, 2xHD has pro-
gressed to a new phase called 2xHD FUSION integrating a selection of high-end
vacuum tube equipment in the mastering chain. For this album, the original 4"
15 ips NAB master tapes were played using a Nagra-T tape recorder which was
modified with such tube playback electronics and connected from the playback
head directly to a Nick Doshi tube head preamplifier using OCC silver cables.
The Nagra-T, with its four direct drive motors, two pinch rollers and a tape ten-
sion head, has one of the best transports ever made. A custom-built carbon
fiber head block and a head damping electronic system permit 2xHD FUSION
to obtain a better resolution and 3D imaging. The resulting signal is then trans-
ferred into high resolution formats by recording it in DSD 11.2 MHz using a
Merging Technologies' Horus A ta D converter. All analog and digital cables that
are used are state of the art. The 2xHD FUSION mastering system is powered by
a super capacitor power supply, using a new technology that lowers the digital
noise found in the lowest level of the spectrum. A vacuum tube NAGRA HDdac
(DSD) is used as a reference digital playback converter in order to A and B with
the original analog master tape, permitting the fusion of the warmth of analog
with the refinement of digital.

2xHD.com
Pure Emotion
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2xHD Mastering
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CHUCK WAYNE - TRAVELING

1. | CONCENTRATEON YOU ~ 5:29
3. THE SUMMER KNOWS 5:44
4. TRAVELING 5:48
5. HAVE YOU MET MISS JONES ? 5:15
6. SPRING CAN REALLY HANG

YOU UP THE MOST 3:44
7. STELLA BY STARLIGT 5:34
8. SKYLINER 6:55
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CHUCK WAYNE. GUITAR
WARREN CHIASSON. VIBES
JAY LEONHART. BASS
RONNIE BEDFORD. DRUMS

Recorded December 21,1976
Downtown Sound Studio

New Yorh City, NY

2xHD Mastering: RENE LAFLAMME

2xHD executive Producer: ANDRE PERRY
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