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What a pleasure it is Jin thlS strldent age to hear smgmg so

~ natural, unforced and engaging as

- NANCY HARROW  offers here. As those fortunate enough to ha\m heard her

o before will know, she has her own voice and her own sty!e and she isa 1azz smger
~in the best and truest sense of the term.

~of late, and some three years ago, Nancy felt that there

 The pleasure is one of which we have been toe Iong depr;wed Nancy Harrow
made two excellent albums in the early ‘60s, and she sang in some of New York’ s

- best jazz clubs. But around the midpoint of that strange decad
~was no real demand for or interest in her kind of music, and, having a small child to

1 didn't decide to stop; it ;ust happened.”
- Sc -when Nancy Harrow was offered the ;eb of edxtmg a ixterary magazmg, jazz .
lost one of its more promising singers; Fortunately, the climate for jazz has changed -

to hear what she had to offer. She sang at the Cookery—perhaps New York's best

she found that there =

‘1se and non-musical skills she could rely on, she qult smgmg C)r rather. as she puts .

ht be people whod like

-~ venue for jazz singers until it became the exclusive fiefdom of the vemerable Aiberta .
 Hunter—and at a club on the site of the old Embers,

~ And now this most welcome record, the first abuut the apprcach and content of

- which she had final say and which, she feels, represents the real Nancy Harrow.

It is a delightful record from Porter to Berlin. The songs-—aﬂ from the singer'’s

~ working repertoire—are mostly standards and classics of proven merit: Nancy and .
 her sterling accompanists make them sparkle. There are no self-conscious. attempts at
updanng" the material, nor any awestruck gestures toward the past. The music :

L comes out fresh and ccmtemporary, yet wath that umeless quahty that 15 the mark of

- true artistry, and all good jazz.

 Trying to define jazz singing is ‘a“trap, but certam essennals can be :dent:fxed
'Good time is one, horn-like phrasing another. Good taste (another indefinable} and

the ability to “tell a story” are two more. Nancy Harrow qualifies on all counts.
* Further, she makes what she does sound right and uncontrived, ‘which is anmher

~ essential, And there is the sound and speﬂai character Gf the voice

tself, whnch lxke
- horn player’s tone, always will tell, -

‘ Whatever jazz singing may be, most of what goes by that name these days is not
whﬂe all of what Nancy Harrow doesis. =~ = -
Take Anythmg Goes, on w}uch only Rufus Re:d s 1mpeccable walkmg bass




tw1st évéfy note. She )ust smgs the fme oid song. trustmg m :ts stbry, and sxngs
hell out of it in her own special way. :

~ I'm not giving away any secrets in pmntmg out that many of the snngﬁ here are
- assgciated with Billie Hglxday {If not for Billie, who'd be singing Foalin’ Mysejf’n L
Billie was indeed Nancy's first inspiration, and, along with Jimmy Rushing, Tee
. Wiley, Ray Charles and Mildred Bailey. remains one of her favorites. But the
| Holiday songs are not done as tnbutes, and the treatment is stru:tly Harrow,
though the spirit is a comparabie one. Again, she is doing what comes atumil‘
evidenced by the way she thmws in ana lib them eyes‘~
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THE ZXHD MAsTERING PRQCESS

3 .The 2xHD FusmnMastermg System lnthe constant evolutlon
A S of[tsproprle’tarymastermgprocess ZXHDhasprogressedtoa o
| \|( ) \‘ ”m || - new phase catled 2xHD FUSION; mtegranngthefmestanaleg, o
"W HH'HH ' \‘ H‘ | 1 - with state- of-the-art digital technology. - S

\ \‘

©* The ‘mastering -chain_consists of :a"selection of high-end -
- “vacuum-tube equipment: For the recordings on this album;
- theoriginal Ya» 15 ips NagraMaster curve, NAB or CCIR master:

e high-end tube playhack electronics, wired with OCC silver
“cable from the playback head direct to a Nick Doshitube head
— preamplifier. The Nagra T, with its four direct drive motars,

~ transports ever made. A custom-built carbon fiberhead block
o to obtam a better resolunon and3D]magmg

S The resultmg sngnal lsthen{ransferred|ntoh|ghreselutlonfor
- matsbyrecording itin DXD using a custom 2xHD Technologies
Ato Dconverter. Allanalog and digital cahles that are used are

- nology that lowers the digital noise found in the lowest leve|
of the spectrum. A vacuum tube NAGRA HD DAC X is used as
- areference digital playback converter in order toAand B with:
the original analog master tape, permitting the fusion of the
S warmth ofana!og wnhthe 1efmement ofchgttal

S WWWL thd com =
_Pure Emotion’

_ tapes were played on a:Nagra T tape recorder, modified with -~
T otwo pinch rollersand a tape tension head, has one of the best - i

~~ and a head damping-electronic system permit 2xHD FUSION et

- state ofthe art Siltech. The 2xHD FUSION mastenng systemis. -
- powered byasupercapacnorpowersupply, usinganewtech: =
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JACK WILKINS, guitar and leader,
RUFUS REID, bass,
BILLY HART, drums
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ANYTHING GOES 2:20
(Cole Porter)

COME RAIN OR COME SHINE 2:52
(Harold Arlen-Johnny Mercer)

A FINE ROMANCE 2:23
(Jerome Kern-Dorothy Fields)

A WOMAN'S INTUITION 2:23
(Victor Young-Ned Washington)

I'VE GOT A CRUSH ON YOU 3:10
(George Gershwin, Ira Gershwin)

HE'S FUNNY THAT WAY 2:23
(Neil Morel-Richard Whiting)

THEM THERE EYES 2:23
(Maceo Pinkard, William Tracy & Doris Tauber)

FOOLIN' MYSELF 3:13
(Jack Lawrence & Peter Tinturin)

| WISHED ON THE MOON 2:19
(Dorothy Parker & ralph Ranger)

MY OLD FLAME 2:11
(Arthur Johnston & Sam Coslow)

PRELUDE TO A KISS 2:41
(Duke Ellington-Irving Gordon & Irving Mills)

SEE SEE RIDER 4:18
(Ma Rainey)



