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FROM WARREN VACHE, SENIOR—
“NEPOTISM BE DAMNED!” (1977)

Maybe it's nepotism when a father decides to write liner notes for a
record album that stars his son, but when you come right down to it,
who is better qualified? Of those sitting in the control room listening to
the beautiful sounds coming from the studio monitors, who else has the
knowledge and memories of the long road that led to this time and
place? For that matter, who would have a better idea of what was going
through Warren’s mind as he played on his first important record date?
Nobody! So | refuse to disqualify myself and nepotism be damned!

How little can be discerned from outside appearances. Watching
through the big glass window it seemed to all that Warren was calm
and relaxed. Certainly, he was in control of himself, his horn, and the
situation, discussing things quietly with Bucky and Bill Borden, and
even loose enough in his musical conception to try imaginative things
without fear or hesitation, making no attempt to steer the easy course.
But knowing his volatile disposition, his severe self criticism, and his
constant striving for perfection, the calm exterior covered a cauldron of
boiling emotions—the showcase of the professional intent on doing a
good job of work, regardless of the natural instinct to run and hide.

And he was putting it all together with the neatness and polish of the
professional, with the added touch of a jazzman’s ingenuity and deep
feeling for the music that distinguishes the artist from the journeyman
and is part of the man himself, not something that can be learned, or
taught, or acquired. Bill Borden tacitly admitted his appreciation of this



when he spun around in his chair and told me, “You know I've never
really heard him play before—except on the tapes he left me. They
were good. But | never really expected anything like this.”

As | watched and listened | found it pretty hard to believe myself. My
memory eclipsed the years and | thought back to the quiet afternoon 1
climbed the stairs and poked my head into the room where my good
friend, Jim Fitzpatrick, had been sitting with Warren for a half hour or
s0, talking to him and trying him out as a prospective trumpet student.

“What's the verdict, Jim? Think you can make a trumpet player out
of him?

Jim, a hard-nosed, no-nonsense veteran of the big band years with
Hal Kemp, Vaughn Monroe, and others, squinted at me and carefully
stated his opinion with prophetic vision.

“Well, I'll tell you—There’s no question in my mind. He has the
potential to be more than just a trumpet player—he can be a helluva
trumpet player, if he wants to and he works at it. He’s got everything in
his favor, a good ear, a good embouchure, and a natural feel for the
horn. The rest is up to him. I'll teach him, but he better understand from
the start that I'm gonna work his tail off!”

Jim was as good as his word. He wasn't as tough as he pretended,
but appreciating the potential of his pupil he was never willing to settle
for anything but total effort. If Warren allowed his horn to sag toward the
floor, Jim gave it a sharp rap on the bottom of the bell and was com-
pletely without sympathy for the resulting hurt lip. And if Warren didn’t
practice Jim read him the riot act. | came home one day to overhear
one of these diatribes.



“Who do you think you're kidding when you don’t practice, me? | can
tell from the minute you pick up the horn. You're not kidding anybody.
Furthermore, you'te wasting my time and your father's money! If you
don’t want to work, then there’s no sense in my driving all the way over
here to give you lessons, and your father might as well spend the
money on himself. If you don’t appreciate—" And so on. Jim threatened
to quit that day, but he didn’t and Warren never missed a practice from
then on.

As the saying goes, a lot of water has gone under the bridge since
then, and although many others have long since stepped in to help
shape and mold the artist my son has become, this is where it all
began—only yesterday.

FROM BILL BORDEN (1977)

For a considerable period we have been wanting to record someone
who had not been recorded before by either a major label or an inde-
pendent label of repute, or in the role of leader/soloist.

After a great deal of thinking and searching it became clear that the
person who best filled the bill for this new direction we wanted the label
to take was none other than Warren Vache, whose star was and is defi-
nitely in the ascendant, and who is well appreciated by leading critics
and musicians alike. He has recently toured the U.S.A. and Europe with
Benny Goodman and is currently playing at Eddie Condon’s with the
“Balaban and Cats” group.



One prominent musician who admires Warren is none other
than Bucky Pizzarelli. Long associated with the Monmouth-
Evergreen label, Bucky this time serves as my co-producer and
performs on all the cuts of this album. On Side One he and
Warren team up for a group of remarkable duets for Cornet and
Seven-String Guitar. On Side Two they are joined and reinforced
by four other top jazz musicians: Kenny Davern, Wayne Wright,
Mike Moore, and Connie Kay.

The tunes we are using are an interesting combination of stan-
dards and less familiar items. Among the former would be the lovely
| DIDN'T KNOW WHAT TIME IT WAS, from Rodgers and Hart’s
“Too Many Girls;” | SURRENDER, DEAR; OH BABY; and ALL OF
ME (a version wilder than any heard before). Among the latter we
chose Ellington’s BLACK BUTTERFLY; Strayhorn’s CHELSEA
BRIDGE; the late Clifford Brown's JOY SPRING; and the ONCE IN
A WHILE attributed by many to Louis Armstrong, but actually written
by W. H. Butler and recorded by Louis back in1927. We tied two dif-
ferent performances of this together. We did virtually no splicing or
cutting on the tunes we picked, as we all prefer, when possible, to
leave performances intact.

Although Warren gets as much work as he can handle, we
hope this album, his “FIRST TIME OUT,” will make everyone
realize that Kenny Davern is one hundred percent right when he
describes Warren as a “Major New Talent.” That all the other
musicians agree is made self-evident by the enthusiasm they dis-
played in their inspired performances.
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1 3:08
Irving Berlin
2 3:50
Billy Strayhorn & Frank Comstock
K] 4:07
Edward K. Ellington, Ben Carruthers & Irving Mills
4 2:43
Clifford Brown
) 2:57
Richard Rodgers, Lorenz Hart
6 4:30
William Butler
7 3:50
Ann Ronell
8 3:42
Leon T. Rene, Otis J. Rene & Clarence Muse
9 4:04

Ralph Rainger & Leo Robin
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