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ZEV FELDMAN: What was Sarah Vaughan like? What it was
like working with her?

IBARAY

= 1o join her o

tome o couple of timas belore and ]

haal time. But later an

drurmmies and they sug od mie. So that's how | got thee

How long had you known her? Did you know her for a long time
before you went to work with her?

& her Ridery o Inls

Y =l [TLE]

1 and | knew hat the hod bes

had mode some moodds Iogether and all tha!
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What was it like to play in the birthplace of jazz, New Orleans,
back in the 1970s?

Well | don't know It wa

wewked there with some olhe | wenked ihare wilh

'I-"—'-' 5 Shond i 'I‘u: CHID

o, Al inad fime

oS DARIen

What was Sarah like on and off the stage? What was it like hang-
ing out with her and the band?

LA

Well, she was ke one of the fellos 0
W homging o 1 | il
Sa thot's the woy she Vi i
whole in, Sha was just liks VS
She was a good friend?

Yeah

Tell us about the musicians in the band. First, Carl Schroeder.

1, weell Cor was an unusual guy. He didn't really start 1o play plane

Al ke wias in the Ay and he wias obow 27 vears

'l So than e had to g ot lo leam how

He really remembers that period of his life — playing with Sara
— with great fondness. It was very special for him.

| .--_-_1' e
And he loved you guys, working with you. He said some really
great things about that.

l2 wis

ol sight with us. He s

he did in the fime that he did i
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You guys did a lot of touring: Europe, Japan, all over the States.
Do you have any memories about being on the road with Sarah?
Well, we alwoys hung aut. We hung oot a lof together, ‘Cause thal's

15t the nature of baing fiends. And | even introdue

and she wound ug faking him o el by Hill:

| guess it worked out between the two of them, but | know that

unfortunately he had some health issues. He passed away, |
believe from cancer.

Wi

You've listened to the music. Are there any particular songs that
feel extra special to you?
So he was pretty much the musical director in the band, right? So A it (et wes ssacic) Kasoahsd. cng
you guys worked closely? naiog “Foor Buttarfiv.” & lifle gir
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e gy ealhe o 'I.I; ,|,:_,1' How about “Sarah's Blues?” That was often the part of the set
i where you guys would stretch out and each get a solo. We've
' got a really great version of it here and you take a selo on it. Do
you have any memories of playing that song together and what
it meant?
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Well, | can't see anybody walking in her shoes anylime soon. Thare is
a Sarsh Vaughan honars thing that they do ot Mew Jersey Parforming
Arts Cantes.

The vocal competition.

Yeah, the Sarah Voughan vocol competition. And they do it every year,
So they honor her ond | think they might hove a street nomed offer her
aver there, I'm not sure, So they really respect her and honar her a lat
over there, And | do foo.

Zak, is there anything you'd like to ask?

ZAK SHELBY-SZYSZKO0: I'm a huge fan of Dinah Washington and
Sarah. How was it different playing with those two women? Was
Dinah doing more blues-based stuff?

Yeah, she was more ke .. They're both from gospel, but Dinah was
mare blues than Sarah, Bul Sarah was a litle.... her mather was singing
in the church tog, | think. And Dinah was coming from Mahalia Jackson
and those kinda people. 5o there's o diredt difference. One was maone
religious than the other, seems lo me.

WWITH FROJECT ASSISTAMT ZAK SHELBY-5ZYSIKO

The Grealest:
A Conversalion with Helen Merrill

Zev Feldman: When was the first time you heard Sarah Vaughan?
What were your early impressions of her?

Helen berrill: | ramember it vary wall. | was siting in a pizza place and
suddenly on the radio comes this vaice. And she was singing “Signing
Of'” that's Lleanard Feather's tune. | couldn’t belisve it. | said, "Oh,
that's exnctly what my kind of singer has to sound ke, ‘cause she
had all the musicionly things and all the be-bop things and everydhing
in tune and the lime was wonderful. 5o | became a fan immediately.

Do you remember when that was?

| was siill in high school, so it wos quite a while ogo. In the "40s, |
guess,

You both were on EmArecy Records at the same time and you both

had recorded seli-titled albums a year apart of each other—
approximately in 1954-1955—with Clifford Brown.

| think Dinah Washinglon was on that too? Wasn't she?

Exactly—the three of you. What it was like recording on EmArcy
with Bob Shad?

First of all, it was my ligt professional recording expedience, asde ram
Ihe thing | did with Earl Hines.? Bab Shod scally lislened 1o musicians,
so the way he came lo me was threugh Benny Green, the rombone

player. And Benny called Bob and said you have to record Helen.
Gluiney said the same thing. In thase days Bab wauld listen ta the apin.
ians of musicians because they knew who the up-and-caming and bes
musicians were. 5o that's how | recarded—thraugh Beb and Guincy.
And | waos very shy. | could never audifion. I've never oudiioned in
my lie, octually. So it wos omozing for me to be wilh those people.
Gluincy chose the band except for o couple of people.

What would you say your relationship was like with Sarah as
label-mates there over the years?

My relationship with her was very respectiul and Sarah was | .. Sargh
was Sarah, | mean, she was the queen, She was manelous. There was
a lot of respect between Sarah and mysell. We were both very nice
ta ane another,

Let's go back a second a talk about Quincy Jones. You and Sarah
both worked with the iconic arranger and producer. What was
it like working with him and what do you think he was able to
bring out in you and Sarah?

First of all, | knew Quuiney before he was Guingy. | knesw him when he
was living in an opartment with his first wife and doughter ond they
[ived in the bosement of o brownstone. We all knew Gluincy was very
talented, However, that he hod business tolent and that kind of mag
ical akility, we did nat know. Quincy . . . he has o touch, He just has
o fouch, so that if he 1okes you under his wing, you just become well
known. He just knows what to do with pecple. And he knew what o
do with me, and certainly Sarch,

Do you think there was something about his work with singers
versus instrumentalists? Did he have a different approach?

Mo, Mot with me, because | was considered a kind of musician’s
singer. 5o was Sargh. So there was no compramise. Mathing except
muysicianship was invalved and that's why Guincy was inlerested.

You did a before-and-after test of various singers in 2010 and
Sarah was one of the selections. You knew it was Sarah, of
course. And you talked about her phrasing and improvisation
being perfect.

When Sarah sang, she might just as well have been a tumpet player
ploying. Her musicol obility, her jozz phrasing . . . it was perfect. She
hod pipes that wouldn't quit, | mean, she had vocal chords that were
omazing. 5o she could reolly do whatever she wanted 1o with them.
| think she was just an amozing singer. That's how | felt about Sarah
And | think everybody that knows anyhing chout jozz music feels that
way about her,

Did you remember what it was like for a jazz singer to perform in
clubs back in the ‘70s7?

That was hard, In fadt, | left America in the ‘605 | went to London with

Leonard Feather and his family. | had my son with me. From then an, |
remained in Europe pretty much. The atmasphere was a lat nicer. Betrer
than the martinis and the cigaretes, | can tell you that, And that's what
you faced oll the fime in jozz clubs here. MNow, of course, if's quite
different. But then it was not. It waos honible.

How did the jazz scene for jazz singers like you and Sarah
change between the 19505 and 1970s would you say?

Well, in my case, like | soid, | left this country ond | did o lot of work
in Europe. Bul Sarch . . . Soroh was so talented. She just kept going
on and on, | don't think thal being a pop singer making lots of money
really interested her at all. Making a living interested her, as it does
with all of us, but she was so into music, And she was so wonderhul,
She just kapl getling betler and better, However, she never became o
househald name with the public, despile our knowing so much about
har. | think it came from her need to be a musician first, And for that, she
was amazing. She's just amazing. She's just amazing.

It's been over 25 years since we lost her.
| can't believe il.
What did we lose 25 years ago that we'll likely never see again?

Well, the greatest singer. | will never hear o singer so musicianky. Her
improvisations were 3o fasty, Her pitch wos fabulous, She didn't use o
vibrata much=not uniil she got older omywoy. Then she started fo fool
arcund with it. | ahwoys liked the 5Ir|::|ig|'|r tones, myself, Bul whaot she did
with il was just perfect. She will never be reploced, And she shouldn't
be. Billie Holidoy won't either, you know. People with o message of
fheir own wsuolly hang areund o long fime. I they're good. I they're
good—and Sorch wos more than good, In foct, you couldn't even say
good with Sarch, She was divine,

HELEM MERRILL WAS INTERVIEWED BY PRODUCER ZEV FELDMAM ¢

2015

MUY 29

1 “Signing CHF" by Leonard Feather, eooided December 31, 1944 by Sorch Vaughan ond
Her All Saors feoturing Dizzy Gillesple, Leonard Feclher, Geoigle Auld, el ol, produced
by Lecnand Feather for Continenial Records, MNew York Chy,

2 1952 “A Cigoretie For Company” with Eorl Hines. Originally released on the D'Ova
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2xHD is a record label which uses its proprietary system to process music masters originally recorded in analog or DSD or other format,
to DSD in order to produce a unique listening experience.

The process uses a selection from a pool of high-end audiophile components and connectors. In some cases even using battery power
so as fo benefit from the cleanest power source possible. This variable equipment combination custom failored  fo each project, creates
the most accurate reproduction of the original recording, unveiling information previously masked by the use of EQ, transformers, patch
bays, extended cable length etc. The selection of components is critical, as many A/D and D/A converters are unable fo pierce through
these filters that create a ceiling effect fo the sound. The 2xHD system preserves the dynamics of the original master and provides an
open feeling fo the sound.

2xHD was created by producer/studio owner André Perry and audiophile sound engineer René Laflamme, two dedicated music lovers
determined to experience only the warmth and depth of the music without hearing the equipment.

2xHD Mastering by: René Laflamme
2xHD Executive Producer: André Perry

Feel the Warmth
www.2xhd.com




