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INTRODUCTION

Channel Classics Records is delighted and honored to introduce new state of the art
recordings together with the best of Chinese traditional and western style instrumentalists.
This series is called Channel of China.

China is a country of contrasts, subtle images and refined tastes which have developed over
the last 5000 years. Our series will be exploring the wide range of musical styles and bring
these recordings to a world wide audience. The series will range from a simple Pipa solo to a
full symphony orchestra and from 1000 year old traditional melodies to the most well-known
Chinese composers of our times.

This recording was recorded at the wonderful Beijing Concert Hall in the middle of the city
next to Tiananmen Square. | would like to thank Mr. Sha Xiao Bin, general manager of the
Beijing Concert Hall for his cooperation and support to make this recording possible.

| also want to thank Mr. Antony Yim of Bowers & Wilkins Asia (www.bwspeakers.com) for
supplying us with their wonderful 805 series speakers and Mr.Van den Hul of Van den Hul of
the Netherlands (www.vandenhul.com) for donating their top of the line cables to assist us
to pertain the highest standard for this recording, and Mr. Wenshen Xu, president of Canada
Promedia for providing Merging DSD AD/DA Converters.

These are also the first SACD recordings produced in China. This new technology of
superior sound in stereo or multichannel is an important step for the Chinese listeners and
audiophiles who are interested in quality sound and performance.

Please read more about this new technology further on by visiting our website:
www.channelclassics.com and www.sacdchina.com for future new releases of Chinese
music and Chinese musicians.

Jared Sacks
Recording engineer /producer



PIPA, THE CHINESE LUTE

The pipa (pronounced PEE- pah) is also known in the west as a four-stringed Chinese

Lute or four-stringed Chinese guitar. It is one of the oldest Chinese musical instruments,
and appears in Chinese written texts of the second century BC. Xi Liu of the Eastern

Han Dynasty (25-220 AD) explained in his book, “The definition of Terms -- On Musical
Instruments”, that the name of the instrument pipa originally refers to two finger techniques.
The two Chinese characters “pi” and “pa” stand originally for the two finger techniques,

i.e. the forward and backward plucking of the strings forwards and backwards. During the
Qin Dynasty (222-207 BC), there had been a kind of plucked instrument known as the
xiantao, with straight neck and a round resonator; it was played horizontally. In the preface
to his verse “Ode to the Pipa”, Xuan Fu of the Jin Dynasty (265-420 AD) wrote: "...the pipa
appeared in the late Qin period. When the people suffered from being forced to build the
Great Wall, they played the instrument to express their resentment". By the time of the Han
Dynasty (206 BC -- 220 AD), the instrument had developed into a four-stringed form with
twelve frets, plucked with fingernails and known as pipa or gin-pipa. During the Western Jin
Dynasty (256-316), the gin-pipa was named after the famous scholar, Ruan Xian, who was a
virtuoso in such an instrument. This instrument is still known today as the ruan.

During the Northern and Southern Dynasty (420-589 AD), a similar instrument, called “oud”,
with a crooked neck and four or five strings was introduced via the Silk Road from Asia
Minor. It was known as the Hu Pipa (Hu stands for "foreign” in Chinese), and it was played
horizontally with a wooden plectrum. By combining the original Chinese lute and the Hu pipa,
the instrument gradually developed into the pipa as it is known today. At the same time, the
playing technique also developed and the repertoire expanded. One of the most important
developments occurred when the playing position changed: the pipa was now played resting
on the player’s thigh, in an upright position. In other words, it was now played vertically with
five fingers of the right hand instead of horizontally with a plectrum. In this way, the left hand
became totally free . This had become the practice by the time of the Tang Dynasty (618 -

907). By this time the pipa was one of the most popular instruments, and it has maintained
its appeal in solo as well as chamber genres ever since.

The modern instrument is half-pear-shaped, with a short, bent neck, and has 30 frets

which extend down the neck and onto the soundboard, giving a wide range and a complete
chromatic scale. The usual tuning is A- E - D — A . Steel strings were first used by some
players in the early 20th century, but most performers still continued to use silk strings. Since
the 50s, the construction and measurements of the pipa have become standardised and the
strings are now made of steel wrapped with nylon. In consequence, the use of the fingernails
has become almost impossible; instead, a little plectrum (or artificial nail) is attached to each
finger of the right hand. The plectra are usually made of tortoise shell or special plastic.

Notation for the pipa combines symbols for pitch (Kung-ch'e system) with abbreviated
characters for special finger techniques. Today, simplified versions of music scores

are commonly used, in which numbers representing pitch and symbols representing

finger techniques are provided. Standard western musical notation has also been used
increasingly in recent times, because it has some advantages for the notation of ensemble
pieces, in particular for the notation of for pipa concertos.

There were once extensive repertoires of pipa music in Chinese history, particularly during
the Tang Dynasty, but most of them were lost. Fortunately, some precious pipa pieces
have been handed down from one generation to another by individual artists and scholars.
Some pieces have been preserved in Japan, and some more fragments of musical scores
were discovered along the Silk Road in Gansu Province, China, around 1900. These score
fragments, known as the Dunhuang scores, prompted great concern and interest both in
China and abroad. However, they remained a mystery until the early 80s, when the scholar,
Prof. Ye Dong from the Shanghai Conservatory of Music successfully "decoded" 25 of the
compositions. These pieces, in all their beauty and elegance, have finally been revealed to
the public after having slept for a thousand years.
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The pipa music has been loved by Chinese people through the centuries. During the Ming
(1368-1644) and Qing (1645-1911) Dynasties, various pipa schools with different styles were
flourishing in the South, centered in Wuxi, Suzhou and Shanghai, and the North, centered in
Beijing. The development of finger techniques for both hands was brought to a high standard
by the masters of each school. Present day pipa techniques are, for the most part, a fusion
of those different schools. Now the pipa is one of most popular instruments in China. Many
of the compositions that make up the traditional repertoire, which were handed down from
generation to generation through individual artists and scholars, date back hundreds of
years, while others are part of a body of compositions that are dynamic and growing. In
recent decades, composers have explored the possibilities for pipa in combination with other
Chinese and western instruments and even with orchestral accompaniment. Nowadays,
there are also celebrated pieces for pipa with orchestra.

The playing techniques consist of the right hand fingers plucking the strings while the left
hand fingers touch the strings in various ways to create melodies, ornaments, and special
effects. The fingers that pluck the strings move outwards, in the opposite direction to guitar
technique. The frets are fairly high, allowing the strings to be pushed, twisted, and pressed.
There are over 60 different techniques that have been developed through the centuries.

INTRODUCTION TO PROGRAM

1 Dragon Boat, as the title indicates, is a musical depiction of the traditional Chinese
dragon boating competition. The music consists of eight sections, somewhat like variations.
Professor Zhang Hong Yan employs her own creative virtuosity to make this piece, like the
other pieces on this CD, into a dazzling combination of sheer beauty and amusement

2 Like many other pieces in the traditional Pipa repertoire, Falling Snow Flakes Dotting
the Verdant Trees was written by an unknown composer and was first compiled as part
of Ancient Music of Yin Zhou. Falling Snow Flakes Dotting the Verdant Trees is a series of
virtuoso variations in which the player fully displays the various techniques of Pipa playing.
The music paints a picture of clouds flying through pine forests.

3 Moonlit Night by the Flowery Spring Lake is a charming and beautiful composition,
familiar to most Chinese households. Rather than a warlike scene, here we have a piece
of soothing music about nature. Under different names, this music has been popular for
centuries throughout China. It was first written for Pipa solo; the first transcription for an
orchestra of traditional Chinese instruments was made in 1925. Today there are many
versions, both for orchestra and for chamber ensemble. As its title indicates, the music is
meant to evoke a detailed night scene of a beautiful lake. When listening to this music, one
could also visualise an enchanting Chinese landscape. The music begins with glissando
plucking of the strings, intended to suggest the playing of drums and bells by the lake.
Drums and bells were used in ancient times to indicate the hours of the day. The second
section is a charming melody in a nocturnal mood.

4 High Spring and Pure Snow is a theme with seven variations, each representing a
specific scene: (1) excellence (2) lotus flowers fluttering in wind (3) moonlight (4) a tranquil
monastery (5) boating (6) temple music (7) the cry of the Cranes at Donggao. Each piece
consists of four parts: exposition, development, variation and recapitulation. The title in
Chinese-English Ping Ying transliteration is “Yang Chun Bai Xue” , and it symbolises “refined

art for the connoisseur”.
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5 Great Waves Wash Away the Sand was written by A-bin, the renowned blind player of
the Erhu (two-stringed Chinese violin) and Pipa, who lived during the early 20th century.
His most famous music was “Moonlight Reflected on the lake of Twin Springs”, for Erhu.
Great Waves Wash Away the Sand has been transmitted down to the present day in
performance. Yang Ying Liu and Cao An He first transcribed it in notation by listening to

a recording made by the composer, A-Bin himself. The whole piece is composed of three
sections: the opening largo section of eleven bars forms the main material. The theme
enters after a brief introduction: the melody is mournful but resolute. The second section is
a brief transition between sections 1 and 3. Section three is an Allegro. During centuries of
feudal repression, the poverty-stricken masses of China had to suffer in silence in order to
survive. In consequence, music became a means for them to express their pain, and Great
Waves Wash Away the Sand is one of the best examples of this style with its depiction of
the sorrowful life of an oppressed people.

6 Ambush on all Sides is a pendant to King Chu doffs his armor. Ambush on all Sides is

a musical tribute for the victorious conqueror, telling the triumphant story of the state of
Han’s defeat of the state of Chu. In fact, these two pieces are sometime are confused by
listeners, because they are both about scenes of battle. The music is more or less divided
into three sections: (1)Preparation for combat (2) combat (3) victory. King Liuban of Han
and King Xiang Xu of Chu were both valiant warriors and true scholars; whether victorious
or defeated, they are remembered and revered to this very day.

7 The Rising Moon is said to date from the Tang dynasty. According to legend, the Tang
emperor Ming Huang heard this music by chance, while he was enjoying himself one
moonlit night at his palace, and he jotted down it by memory. It was then handed down from
generation to generation. It consists of seven different tunes. The Rising Moon paints a
vivid picture of the moon from its rising to its setting. The music is elegant and dance-like.

8 AHomesick Song from the War Frontier consists of five separate melodies: Lovesickness
in spring, the sorrow of Zhao Jun, Weeping beauty, Make-up, Expressing Sorrow. This music
is about the homesickness of Wang Zhao Jun after she went through an arranged marriage
and was obliged to live in Hun, the country of her enemies. Wang Zhaojun was one of four
China’s fabled ancient beauties. Her fame, like that of her peers, was inextricably bound

up with the political events of her time. Today, the name of Zhaojun symbolises not only of
physical beauty, but also a spirit of reconciliation between different cultures, even when it
requires self-sacrifice.

9 King Chu doffs his armor

This is one of the best known and technically demanding Pipa classics. It was probably
written around the 3rd century, and the music is meant to portray the battle scenes of a war
between the Chu and Han states, ending in a duel between the kings of both sides. At the
end, the King of Chu is defeated and takes his own life. The opening section of the piece
depicts the proud and heroic Chu as he gathers his army for war, the middle section evokes
a battle scene, and the melancholy finale shows us King Chu taking off his armor and then
first taking the life of his beloved queen before he commits suicide. The whole piece can be
divided into 15 sections in accordance with the story: (1) beating drums to hearten the troops
(2) setting up camp (3) summoning the general (4) organising the attack squads (5) planning
the attack (6) attacking (7) combat (8) the fight to survive (9) a melody of homesickness
(10) honouring the queen’s death (11) beating the drum for an attack (12) breaking through
the siege lines (13) fighting the enemy for survival (14) cavalry charge (15) reunion of the
survivors. King Chu doffs his armor is music for a hero in defeat.

With her unmatched virtuoso technique, Zhang Hong Yan has vividly translated the sober
story into a compelling performance; the listener can easily imagine the scene of the battle.



Ms. Zhang Hong Yan

.Pipa performer in China

.Committee Member of All China National Youth Alliance

.Member of Chinese Musician Association

.Associate Professor of Central Conservatory of Music

.Honorary Member and Senior Consultant of Hong Kong Oversea Arts Association
.Founder of The Beijing Plucking Instrument Orchestra

Ms. Zhang was born in Chengzhou, Zhejiang Province. She started learning to play the pipa
from her father, Zhang Shi Jun, when she was 7 years old. In 1978 Ms. Zhang entered the
Central Conservatory of Music subsidiary elementary school and studied under Mr. Sun

Wei Xi. In 1990, she graduated from the Conservatory with honor and was admitted to the
master degree program and studied under the famous pipa master, Mr. Lin Shi Cheng. In
1992, she successfully defended her master’s thesis “Research and discussion of a pipa
piece, Sai Shang Qu “and became the second recipient ever of a Master’s Degree of Pipa
at the Central Conservatory of Music. Immediately after her graduation, she was invited to
become a member of the faculty at the Conservatory.

Zhang Hong Yan won first prize at the National Youth Traditional Music Competition when
she was only 14 years old. She stood out like a shining star among all young pipa players
during the ART China International Competition for Traditional Music in 1989. In 1992 she
again won first prize at the international “Jian Nan Si Zhu” competition. During the same
year, her master degree graduation concert, playing the “Resentment of the Wu River” with
conductor Hu Yongyan and the Central Symphony Orchestra, became a history-breaking

event for a traditional music performer playing in a concert with a large symphony orchestra.

The event aroused widely spread public interest and has received high marks by music
critics. Subsequently, she performed in numerous solo concerts.

Since 1992, while working and teaching at the Central Conservatory of Music, Ms. Zhang
has often been invited as a soloist to play in many countries and music festivals.

Her performing activities lead her to many places around the world, including Germany,
France, Holland, Korea, Singapore, Thailand, Hong Kong, Macao, and Taiwan. Domestically,
she has given concerts in major cities like Beijing, Shanghai, Tianjing, Guangzhou, and
Shenzhen.

She has performed with the following famous conductors: Hang Zhongjie, Cheng Xiaying,
Hu Yongyan, Chen Zuhuang, Chen Yiyang, Wang Huiran, Lai Dewu (Canada), Thomas
Sleeper (U.S.A.) Hu Bingxun, Ye Huikang (H.K.), Yu Long, Ka Zushan, Zhang Mei, and
Huang Jianwei (Macao). Her performances with symphony orchestras include internationally
renowned symphony orchestras such as the German Bayerischen Symphony Orchestra,
and the Munich Broadcasting Symphony Orchestra. Domestically, she frequently performed
with the China National Symphony Orchestra, the Shanghai Symphony Orchestra, The
China Opera and Ballet Symphony Orchestra, the Ai Yu Chamber Music Orchestra,
Guangzhou Orchestra, The Hong Kong Pam Asia Symphony Orchestra, and the Macao
Chinese Traditional Music Orchestra.

Ms. Zhang’s artistic talent is fully expressed not only in her success in carrying on the
Chinese musical tradition but also in her attempts to unite and harmonise the pipa with a
modern consciousness of music by developing the ability of pipa as an agent of musical
expression. Her repertoire is widely ranged. She has played pieces in many styles and
traditions. Most of all, she is reinterpreting the meaning of modern pipa music. Her
endeavours to harmonise with symphony orchestras challenged her to play very difficult
pieces with many groups. She has been leading the way in breaking tradition by playing
the pipa with philharmonic orchestras and chamber music groups. Her repertoire includes:
“Narration of the Huian Women” by Cheng Dazhao, “King Chu Doffs His Armour” by Zhou
Long, “Point” by Chen Yi, “Resentment of the Wu River” by Yang Liging, “Song of the Pipa”
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by Mo Fan, “Spring of the Tianshan Mountain” compiled by Xu Zhenmin, “White Snow in
the Sunny Spring” compiled by Wang Xilin, “Sunshine over Tashikurgan” compiled by Yang
Liging, and “Moon Night on the Spring River” compiled by Zhao Shijun.

Zhang Hong Yan has released many solo recordings on CD and VCD. She has taken part
in live broadcasts by leading media organisations, including the China Central Television
station (CCTV), Central People's Broadcasting Station, Beijing Television station, and others
in Shanghai and Hong Kong. This is her first recording for Channel Classics Records.

Ms. Zhang’s education has always been cross-cultural between the Orient and the West.
Her goal is to create and develop the Chinese traditional music and at the same time to
promote its harmonization with western music. She has a strong foothold in her native land,
based on traditions, but she is also very active in the international music scene. All in all she
is an outstanding representative of the modern Chinese new generation of musicians.

CHANNEL CLASSICS RECORDS

Channel Classics Records is a quality record label based in Holland. Director, producer

and recording engineer is C. Jared Sacks. Having grown up in Boston Massachusetts,
schooled at Oberlin Conservatory and the Amsterdam Conservatory of music with 15 years
experience playing French Horn, Jared decided to make his hobby of recording a profession
in 1987. The label started in 1990 with the name Channel Classics coming from the street he
lived on in Amsterdam. (Kanaalstraat).

Jared and his Dutch wife Lydi Groenewegen together with a group of 5 assistants work
closely with distributors in over 40 countries to promote the artists through the SACD.

BEJING CONCERT HALL

Under the direct government of the Ministry of Culture of China and affiliated to the China
National Symphony Orchestra, Beijing Concert Hall has recently been lavishly renovated
and is now open to the public offering a charming new exterior, excellent facilities and ideal
acoustics. As one of the best and the most influential concert halls in China, Beijing Concert
Hall was born out of its predecessor The Central Cinema, built in 1927, and was first
opened as a concert hall in 1960. In 1983, at the requests of the late Chinese conductors Li
Delun and Yan Liang Kun, Beijing Concert Hall experienced its first overhaul and complete
renovation to meet the standards of a modern concert hall.

Beijing Concert Hall is located at the south of Chang An Avenue, 1000 meters west of
Tiannanmen Square and just across the Zhongnanhai Court, the residence and offices of
the chairman of the Chinese government and other top Chinese government leaders. Its
prime location makes Beijing Concert Hall an icon of high art in Beijing and China.

Many important musical stars take it as a great honour to give concerts in Beijing Concert
Hall. In the last 50 years, Beijing Concert Hall has hosted legendary super stars including
Yehudi Menuhin, Isaac Stern, Seiji Ozawa, Yo-Yo Ma, Placido Domingo, Montserrat Caballé,
Daniel Shtoda, Liu Si Kun, Yin Cheng Zhong, Fu Cong, Lin Zhao Liang, Lu Si Qing and
Wang Jian, just to name a few.

In 2003, Beijing Concert Hall was renovated again with the best materials and latest
technology available. The gala concert for the re-opening on 31st December 2004 featured
the famous Chinese tenor Fang Jingma and brought the house down. The new Beijing
Concert Hall can house 1024 seats and is designed both for concerts and for making
professional audio and video recordings. Beijing Concert Hall is the first concert hall in
China to offer facilities to make DSD recordings for SACD releases, supported by Channel
Classics and producer / recording engineer Mr. Jared Sacks.



MNE®E - 757 Jared Sacks
XEIH / FIEA Recording engineer /producer
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FXEIRNFENEE  OAABENBRIRARER (LP), BIAZTHERTHENERBEZAH Production Channel Classics Records bv
R EEE BRI AFEIUE . HAR W2 E RIE IR A A )
Producer C. Jared Sacks / Zhang Hong Yan
FIEA EE - PR/ FOHE
Recording engineer / editing C. Jared Sacks
RE/WE ERE - PR
Assistant editor Hanying Feng
REEE ED &
Graphic design Bei jing Zhang Qing Graphic Design Studio
FmEigit JeRskiEFmERIT TIEE
Additional photography Channel Classics
BE FEF RUE
Liner notes SuLiHua Zhang Hong Yan
ES S Bt T

Technical information FZi&&
Microphones %X Bruel & Kjaer 4006, Schoeps MK2
Digital converter #70# %35 DSD Super Audio / Meitner

Pyramix Editing / Merging Technologies

Monitoring KT Z5 Bowers & Wilkins 805 www.bwspeakers.com
Cables %RXIE5% Van den Hul * www.vandenhul.com
Recording location E&ih& Beijing Concert Hall bt =& KT
Recording date % Zft[g August 2005 2005 £ 8 A

* Exclusive use of Van den Hul cables The INTEGRATION and The SECOND ®
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