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Channel Classics Records is delighted and honored to introduce new state of the art record-
ings together with the best of Chinese traditional and western style instrumentalists. This
series is called Channel of China.

China is a country of contrasts, subtle images and refined tastes which have developed over
the last 5000 years. Our series will be exploring the wide range of musical styles and bring
these recordings to a world wide audience. The series will range from a simple Pipa solo to a
full symphony orchestra and from1000 year old traditional melodies to the most well known
Chinese composers of our times.

This recording was recorded at the wonderful Beijing Concert Hall in the middle of the city
next to Tianamen Square. | would like to thank Mr. Sha Xiao Bin, general manager of the
Beijing Concert Hall for his co-operation and support to make this recording possible.

| also want to thank Mr. Antony Yim of Bowers & Wilkins Asia (www.bwspeakers.com) for
supplying us with their wonderful 805 series speakers and Mr. van den Hul of van den Hul of
the Netherlands (www.vandenhul.com) for donating their top of the line cables to assist us to
pertain the highest standard for this recording, and Mr. Wenshen Xu, president of Canada
Promedia for providing Merging DSD AD/DA Converters.

These are also the first SACD recordings produced in China. This new technology of superior
sound in stereo or multichannel is an important step for the Chinese listeners and audiophiles
who are interested in quality sound and performance.

Please read more about this new technology further on in the booklet and visit our website:
www.channelclassics.com and www.sacdchina.com for future new releases of Chinese mu-
sic and Chinese musicians.

Jared Sacks
Recording engineer /producer

Programme notes

01) Idyllic Tune

Idyllic Tune was composed in 1928 by Liu Tian Hua and the music was intended to portray a
vivid picture of leisurely life. For the first time, the composer, who was familiar with idiomatic
violin technique, made use of both unusual harmonies and numerous violinistic techniques.
The music begins with an adagio melody, succeeded by a series of variations; the second
section returns to an adagio gently tinged by sadness.

Born in Jiang Ying of the Jiang Su province of China, Liu Tianhua (b 1895—d 1932) was one
of the few pioneers of contemporary Chinese composers as well as one of the founders of
Chinese instrumental music notation. He was also an Erhu performing artist and music teacher.
After learning to play the violin and becoming acquainted with western musical theory, Liu
Tian Hua employed his knowledge of western music for the continued evolution of traditional
Chinese instrumental music.

02) Weeping River of Sorrow

Weeping River of Sorrow was written for the Guanzi, a type of woodwind instrument similar
to the western recorder and oboe. The melancholy sound of the Guanzi is similar to that of
the human voice. This composition was later arranged as a very popular Erhu solo piece. The
music begins in the Erhu’s low register, and then moves through a series of fourths, intro-
ducing a mournful theme suggestive of weeping and ultimately leading to an explosion of
grief. The last section of the piece is extremely emotional.

03) Celebrating the harvest of grapes

Celebrating the harvest of grapes, composed by the well-known Erhu player Zhou Wei, is a
very charming and interesting solo piece for Erhu. It depicts a scene of grape farmers picking
and collecting grapes in Northwestern China, in the Xinjiag Province.

The composer Zhou Wei was born in April 1961 in the eastern China province of Jiangsu. He
entered the Shanghai Conservatory of Music in 1978, graduating in 1982, and was then em-
ployed as an Erhu soloist with the Eastern Song and Dance Troupe of China. Zhou Wei is



known for his encyclopedic knowledge of Chinese music. In addition to being an instrumental
soloist and instrument researcher, he is also a composer. Celebrating the harvest of grapes
is just one of his many popular instrumental music works.

04) Ode to Shanmenxia Gorge

Ode to Shanmenxia Gorge was composed by Liu Jin Wen in 1960 when the composer was
still a conservatory student. The piece consists of seven sections, each portraying a work
scene at the Shanmenxia Gorge power plant building.

05) Birdsong echoing in a quiet valley

Inspired by a popular verse by Wang Wei, a well known Tang dynasty poet, composed in 1918
by Liu Tian Hua and edited in 1928, Birdsong echoing in a quiet valley vividly portrays a mor-
ning in a forest filled with songs of twittering birds, as described in Wang Wei’s verse; the
valley is deserted, and nothing but birdsong can be heard. The piece consists of five parts
beginning with an introduction and ending with a coda.

06) A Bunch of Flowers

Originally written for the Suona (Chinese oboe) by Reng Tong Xiang in 1959 and later trans-
cribed for Erhu, A Bunch of Flowers was compiled from some mournful folk songs and local
opera tunes popular in the Shangdong province of east China. The music was intended to tell
the story of poverty-stricken farmers as described in the novel Good Earth by Pearl Bucks.
The music starts in sadness and ends in happiness, expressing the course of life as it moves
from adversity to prosperity.

07) Moon Reflected in the Twin-spring Lake

Moon Reflected in the Twin-spring Lake has enjoyed nation-wide popularity since its pre-
miere by the composer, Hua Yan Jun (A-bing) in the 1930s. The history and significance of this
piece have received numerous different interpretations. For example, it has been said that
Hua Yan Jun (known by his nickname A-bing) was a wandering Erhu player who performed
in the open air, and was always accompanied by his wife after he became blind.

This work is a melancholy musical portrayal of the hard life of the composer as well as his
persistent but disappointed hopes for a better future.

Because of its great popularity, Moon Reflected in the Twin-Spring Lake has been transcribed
for many different instrumental ensembles and orchestras.

08) Ballad of North Henan Province

Composed for Erhu in 1958 by Liu Wen Jin, a well known Erhu player and composer, this
music was derived from music of the northern Henan province. It takes the form of four move-
ments with an introduction. The listener can hear various styles of playing, showing the many
varieties of folk music which are popular in northern Henan.

A 1961 graduate of the China Central Academy of Music, Mr. Liu Wen Jin is one of the leading
composers of his generation. He has been the director of the China Central Ensemble of
Chinese Traditional Instruments and President and artistic director of the China Opera House.
Besides the above honours and positions, Mr. Liu Wen Jin was appointed guest professor at
several prestigious conservatories and universities. Liu was also very famous for his three
popular works written for Erhu; Ballad of North Henan Province, Shanmenxia Gorge Caprice,
and Caprice Great Wall.

Yu Hong Mei

Master of Arts; Erhu Soloist;

Assistant Professor, Chinese Music Department, Central Conservatory of Music

Soloist of the Chinese National Traditional Orchestra

Founding Member of ‘Ching Mei Jing Yue’, an ensemble of Chinese traditional instruments.

Yu Hong Mei has won many awards during her brilliant career. Most recently, she won the
China Golden Record Award for Best Solo Recording. She is the recipient of the Pro Musicis
International Award in New York City (2001). She is the first Chinese musician to win the co-
veted Indie Award (1999) in the category of Best Traditional World Music for the CD entitled



String Glamour. Another solo CD, Red Plum Blossom Capriccio, won the Best Chinese Mu-
sical Art Production in 1998. Her other awards include the 1989 Chinese Traditional Music
Competition for Erhu and the 1997 Taipei Concerto Competition

Yu Hong Mei was a soloist with the Chinese National Traditional Orchestra on their 2000
American Tour. Later that year, the same orchestra went to Paris for the China Cultural Arts
Concert. She has given several solo and concerto concerts with other prestigious groups
such as the China Philharmonic Orchestra, the China National Symphony Orchestra and the
Chinese Traditional Orchestra of Hong Kong. She has participated in numerous national and
international festivals, such as the International Computer Music Conference in Hong Kong
(1996) and in Beijing (1999), the Art Festival of Macao, the Kurashiki International Music
Festival in Japan, Beijing Modern Music Week, and many more.

She has introduced Chinese music to audiences in such prestigious concert halls as Ave-
ry Fisher Hall and Carnegie Hall in New York, the Eisenhower Theatre at the Kennedy Arts
Centre in Washington DC, Chicago Symphony Orchestra Centre, Davis Symphony Hall in
San Francisco, Symphony Hall, Boston, and the Theatre des Champs-Elysees in Paris She
has always been highly praised for her wonderful performances.

Born in Jinan, capital of the Shandong province, Yu Hong Mei started learning the Erhu un-
der the guidance of the well-known Erhu Soloist Su Anguo when she was only 8. At the age
of 10 she was widely praised for her wonderful performance of A Flower Petal in the concert
of The Fall of Spring-Water City. She won several top prizes at Competitions for Young Instru
mentalists, which were held in the Shandong Province.

From 1984 to 1994, she devoted herself to the Erhu, first at the affiliated high school, and
later as an undergraduate of the Central Conservatory of Music in Beijing. She repeatedly
won the ‘Outstanding Student Scholarship’ established by the College’s Shen Xingong Scho-
larship and Fu Chengxian Scholarship.

After graduation she continued her study for a Master’s degree at the same college and was
carefully fostered and instructed by the famous Erhu soloists Professor Zhang Shao, Lan

Yusong and Liu Changfu. Among her recordings are the CDs ‘String Passion’ and ‘Chinese
Traditional Music Works.” She has featured in many television productions including the mu-
sical video ‘The Red Plum in Blossom’. As an excellent performer in the world of Chinese
music she has attracted wide attention and is considered to be one of the most talented Erhu
Soloists with a great influence on her fellow musicians. She is included in a compendium
encyclopedia entitled “Best Chinese Musicians of the Twentieth Century” published by the
China Musicians Association.

Waulin, Konghou

Wulin is one of the leading young harpists in China, who specialises in the Konghou, a Chin-
ese traditional harp. Wulin first studied at the music school affiliated to Shenyang Music Con-
servatory and later on at Shenyang Music Conservatory where she majored in harp and
Konghou. During her student career, she won several first prizes at various competitions. She
is now a Konghouist (Chinese Traditional Harp player) of the China Central Music Ensemble
of Traditional Instruments, and often takes parts in TV programmes. She has a busy concert
schedule in China and abroad.

Liu Yin Xuan, Yang qgin

Liu Yin Xuan began taking Yang gin (cymbalo) lessons from his father and a few years later
he was introduced to Prof. Zhou Huai Sheng at Shanxi University. In 1993, Liu entered the
Music School affiliated to the Central Academy of China, where he continued his training
under the tutorship of associate Prof. Liu Yue Ning, Prof. Xiang Zhu Hua, Prof. Huang He and
Prof. Xi Gui Li. He is presently studying for his master’s degree at the Central Music Academy
of China. Liu has won many awards and scholarships and is a popular performing artist fre-
quently featured on Chinese Television. He has already released a number of CDs and
DVDs.



Chen Zhe, piano

Chen Zhe began learning to play the violin at four and the piano at the age of six. In 2001 she
entered Beijing Music School as a composition student. Despite her young age she has been
invited to lots of chamber music concert as a pianist and has participated in competitions
and recordings. Chen Zhe is currently a senior piano student studying at the Beijing Music
School affiliated to the China Central Music Academy.

Erhu, the instrument

The erhu (Chinese: —#f; pinyin: érhl), sometimes known in the West as the ‘Chinese violin’
or Chinese two string fiddle, is a two-stringed bowed musical instrument, used as a solo
instrument as well as in small ensembles and large orchestras. It belongs to the hugin family
of bowed string Chinese instruments, together with the zhonghu (£ #f), gaohu (5#), banhu
(#%#8), jinghu (52#A), sihu (P 48), and numerous others.

The first character of the name of the instrument, “—" (ér, meaning “two”), is said to come
from the fact that it has two strings; however, it is also said to have come from the fact that
it is the second highest ‘huqin’ in pitch to the gaohu “&#§” in the modern chinese orchestra.
The second character, ‘48’ (hu), indicates that it is part of the huqgin family. The name hugin
literally means ‘barbarian instrument’, indicating that the instrument may have originated
from regions to the north or west of China.

The erhu consists of a long vertical stick-like neck, at the top of which are two large tuning
pegs, and at the bottom is a small resonator body (sound box) which is covered with python
skin on the front (playing) end. Two strings are attached from the pegs to the base, and a
small loop of string (qgian jin) placed around the neck and strings acting as a nut pulls the
strings towards the skin, holding a small wooden bridge in place.

Various dense and heavy hardwoods are used in making the erhu. According to Chinese re-
ferences the woods include zi tan (448 red sandalwood and other woods of the genus ptero-
carpus such as padauk), lao hong mu (Z4I K aged red wood), wu mu (5 /& black wood), and
hong mu (41 Ak red wood). Particularly fine erhus are often made from pieces of old furniture.

A typical erhu measures 81cm from top to bottom, the length of the bow is also 81cm.

The erhu has some unusual features. First, its characteristic sound is produced through the
vibration of the python skin by bowing. Second, there is no fingerboard; the player stops the
strings by pressing their fingertips onto the strings without the strings touching the neck.
Third, the bow hair is never separated from the strings (which were formerly of twisted silk
but are today usually made of metal); it passes between them as opposed to over them, as
with western bowed stringed instruments. Lastly, although there are two strings, they are
very close to each other and the player’s left hand in effect plays on one string. The inside
string (nearest to the player) is generally tuned to D4 and the outside string to A4, a fifth
higher. The range of the instrument is three and a half octaves, from D4 to A7.

Source: Wikipedia

CHANNEL CLASSICS RECORDS

Channel Classics Records is a quality record label based in Holland. Director, producer and
recording engineer is C. Jared Sacks. Having grown up in Boston Massachusetts, schooled
at Oberlin Conservatory and the Amsterdam Conservatory of music with 15 years experience
playing French Horn, Jared decided to make his hobby of recording a profession in 1987.
The label started in 1990 with the name Channel Classics coming from the street he lived on
in Amsterdam. (Kanaalstraat).

Jared and his Dutch wife Lydi Groenewegen together with a group of 5 assistants work clo-
sely with distributors in over 40 countries to promote the artists through the SACD.
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Awards” HRIBZIEFAR 2 HRAREKEERAR | XEELKEREENZTRARKRL
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kiR, ARE. BER. WKESFEENBLUEE, ANEZUEREIRB. 58, =
. RHRERER K.
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Rk, PRAREFESEBERR. ERMMNEKRZREEMBBRLE. 1 2 5HENLBF
RERKT, FEAARY, —BEMMNKFRERZIESFMNEE, 1 0 FHNEFRFRL
THRESERLHE SR, 199 OFHNERARRITEARFEEATRE-SX,

T 99 6FERMBARTAREAEXEEABHAZERS SEER" LEXKES, #£R
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Liu Yin Xuan

T4k
Erhu  Yu Hong Mei
Yang Qin(cymbalo)
Chinese Harp  Wu Lin
Piano  Chen Zhe

Chant

(%] Erhu
A

RHIEL RKS #H R
Idyllic Tune with harp

Hizx EEE SRR
Weeping River of Sorrow with cymbalo

R ERH K
Celebrating the Harvest of Grapes with piano

2 RXEE FdtiK
Ode to Shanmenxia Gorge with piano

HIerke RKS#E ||
Birdsong echoing in a quiet valley Erhu solo

[J<S S
A Bunch of Flowers with cymbalo

| [KES R AR () # ||
Moon reflected in the Twin-spring Lake Erhu solo

= RXE H R
Ballad of North Henan Province with piano

Total timing: 61.03



