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INTRODUCTION

Channel Classics Records is delighted and honored to introduce new state of the art
recordings together with the best of Chinese traditional and western style instrumentalists.
This series is called Channel of China.

China is a country of contrasts, subtle images and refined tastes which have developed over
the last 5000 years. Our series will be exploring the wide range of musical styles and bring
these recordings to a world wide audience. The series will range from a simple Pipa solo

to a full symphony orchestra and from 1000 year old traditional melodies to the most well-
known Chinese composers of our times.

This recording was recorded at the wonderful Beijing Concert Hall in the middle of the city
next to Tiananmen Square. | would like to thank Mr. Guan Xia, director of China National
Symphony Orchestra and Mr. Sha Xiao Bin, general manager of the Beijing Concert Hall for
their cooperation and support to make this recording possible.

| also want to thank Mr. Antony Yim of Bowers & Wilkins Asia (www.bwspeakers.com) for
supplying us with their wonderful 805 series speakers and Mr.van den Hul of van den Hul of
the Netherlands (www.vandenhul.com) for donating their top of the line cables to assist us
to pertain the highest standard for this recording, and Mr. Wenshen Xu, president of Canada
Promedia for providing Merging DSD AD/DA Converters.

These are also the first SACD recordings produced in China. This new technology of
superior sound in stereo or multichannel is an important step for the Chinese listeners and
audiophiles who are interested in quality sound and performance.

Please read more about this new technology further on by visiting our website:
www.channelclassics.com and www.sacdchina.com for future new releases of Chinese
music and Chinese musicians.

Jared Sacks
Recording engineer /producer



INTRODUCTION TO PROGRAM

1 Girls from Mountain Alishan

Mountain Alishan is located in Taiwan and famous for its compelling beauty of mountain
scenery. Girls from Mountain Alishan is a popular local folk song from Alishan and the
popularity of this song has turned Mt.Alishan into a prime tourist destination. Over the past
decades, many popular folk songs of different nationalities of China have been transcribed
into orchestral music as a way of an introduction to western orchestration. This orchestral
version of Girls from Mountain Alishan is one of the encore hits of the CNSO.

2 Songtseyala by Ding Xiao Li

Songtseyala is a concert piece for orchestra arranged by the late Chinese composer Ding
Xiao Li. The music comes from a song called Song of a laundry girl written by Luo Nian Yi
in the 1960s, who adopted a popular Tibetan folk song and set the different lyrics to it. The
result was a nation-wide hit from the 1960s to 1980s, still very popular today among middle-
aged people. Less is more; this piece has nothing special but just repeats its beautiful and
short melody at the joyful accompaniment of a dancing rhythm. Songtseyala is a new name
barrowed from Tibetan, meaning something auspicious.

3 Soliloquy at cold mountain temple (A night-mooring near Maplewood Bridge)

This is a tone poem composed by Hsu Zheng Min who was inspired by a Tang dynasty poem
of the same title name by Zhang Ji. The poem reads as follows:

White / watch the moon go down, & crow caws through the frost;

Under the shadows of maple-trees a fisherman moves will fis lorch,;

And | hear, from beyond Suzhou, from the temple on Cold Mouniain,

Ringing for me, here in my boal, the midnight bell.

This piece of music reminds one of Debussy but is much more Chinese in the feeling of the
music. The music makes you imagine a vivid Chinese landscape painting just as a great
Chinese ink-wash painting makes you imagine music coming out of the painting.
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4 Riddle-guessing song

Riddle-guessing song is transcribed for orchestra from a Yunnan folk song of the same
name. Yunnan is a south-western province in China, inhabited by 25 ethnic groups most of
which are famous for their original musical heritage. Bao Yuan Kai, the composer who made
the transcription, graduated in 1967 from the China Central Academy of Music in Beijing and
is now a professor of musical composition at Tianjing Music Conservatory. Bao Yuan Kai

is well known for his charming transcriptions for archestra of folk music of different ethnic
groups.

5 Moon Reflections on the Twin-Spring Lake

Moon Reflection on the Twin-Spring Lake was originally a piece written by Hua Yan Jun
for his own performance. Hua Yan Jun was a well-known blind Erhu (Chinese two-stringed
fiddle) player popular in east China in 1930s. He wrote many pieces for Erhu and Pipa to
be used for his own performance. Moon Reffection on the Twin-Spring Lake was his most
beloved hit and has remained very popular until today. The version for string ensemble
played and recorded here is a transcription by Wu Zu Qiang who used to be President and
composition professor of the China Central Academy of Music and enjoys great popularity
and respect in China. This transcription is just one of his many popular music works and is
usually played at concerts as an encore piece.

6 Peacock Fans Its Tail

Transcribed for orchestra by Luo Zhong Rong, Peacock Fans Its Tail was composed by He
Da Jun and orchestrated by Tang Xuan Kai for a Cantonese traditional music band. The
music begins with four chords developing from piano tremolo to forte tremolo, making one
visualize a scene of a peacock fanning its tail. Then the violins and cellos play a typical
Cantonese tune that introduces the theme which was first played in the form of a competition
between different instruments in the orchestra at the tinkling accompaniment of celesta and
harp. This is then repeated in different tonalities and orchestrations before it reaches its
recapitulation with a climax with the orchestra playing in tutti, reminding the listener of the
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dancing of peacocks with fully fanning tail and taking off from the ground. The arrangement
and orchestration was done in 1979 by Luo Zhong Rong and premiered in Beijing in July
1984 by the China Central Radio Symphony Orchestra under the baton of the Turkish
conductor Hikmet Simsek.

Born in Sichuan province in 1924, Luo Zhong Rong is now working at the China Music
Conservatory as a composition professor tutoring post-graduate students. Luo Zhong Rong
entered the government-run Sichuan Art School in 1942 and promoted to Shanghai Music
school in 1944 , majoring in the violin and later taking composition courses from professor
Tang Xiao Ling, student of Paul Hindemith. Luo Zhong Rong was a prolific composer and
enjoys a great reputation in the musical world both at home and abroad.

7 Journey beyond Xikou

Journey beyond Xikou is another transcription by Bao Yuan Kai of a folk song popular in
Shan Xi in north-west China. China’s north-western region is characterized by high plateau
land-form and is an area impoverished by bad weather and a hostile natural environment. It
is a sad love song that expresses the heart-breaking parting of a newly wed young couple.
In the old days, men in the poor north-western region had to leave their home towns for a
better place, to earn money or food to support their families back home. Xikou is the name
of a town and women or girls used to accompany their beloved men on their trips away from
home. When reaching Xikou, they said goodbye to each other, the men continuing their
journey beyond Xikou and their companions stopping here and returning home with tears in
their eyes, hoping that one day they would see their men return with fortunes or food. The
sobbing can be heard in the music, describing the scene of parting.

8 Overtureno.1

Overture No.1 by Guan Xia was arranged in December 2003 for symphonic orchestra. The
music was adopted from Guan Xia's earlier opera Pathetic Dawn. With personalized musical
motifs, Overture No.1 conveys compassion and gratitude for those who sacrificed their lives
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for the new China and encourages their off-spring to make a better life in the future. Guanxia
uses an impressive orchestration to enhance the atmosphere of the music.Overture no.1
became very popular and known to households all over China after its theme music was
used in the incidental music for the TV series Age of Passions.

Overture no.1 is written in the ABA form, with an introduction. The music starts with the
introduction with four horns playing a passage from low to high registers and from piano to
forte at the accompaniment of the string sections playing tremolo and arpeggios followed by
the trumpets, trombones and tuba playing in the form of a canon. The build-up sonority in the
tutti passages portrays a vivid picture of the pioneering generation of the Chinese people in
the 1930s-40s of the anti-Japan invasion war. Then the introduction gives its way to section
A which comprises another form of a+b+a. Section B can be considered as the development
of the whole piece, beginning with its first theme of rattling drumming and loud brass and
wind sections, the rest of the voices proceeding along in a great tension. A repeat forms the
recapitulation that brings back the theme music heard in section A. Here the orchestral tutti
leads to the climax of the piece and brings the passion to its zenith.

Guan Xia, now the executive director of China National Symphony Orchestra, is a well-
known and prolific Chinese composer, director of the All China Musicians Association,
deputy director of the All China Composers Association, director of the China Film Music
Association, first class composer recognized by the ministry of Culture of China.

Graduated from the Composition Department of China Central Academy of Music in 1985
with excellent academic records, Guan Xia is one of the best composers trained after the
Cultural Revolution. American musicologist and expert in Chinese music, Joshua
Cheek’s description probably best defines Guan Xia's style, by saying “ pentatonic
romanticism in which you can sense the expressiveness of Puccini, theatrical tension and
strength of Verdi and the rich orchestration of Wagner".



Guan Xia is a prolific composer who has written over 600 pieces of music for films and

TV series and two operas Pathetic Dawn and Story of Mulan. Story of Mulan was staged
at Avery Fischer Hall of Lincoln Center on 18th September 2005 to much critical acclaim.
Besides managing the China National Symphony Orchestra and writing music, Guan Xia is
entrusted by the Ministry of Culture of China to direct many important musical events.

THE CHINA NATIONAL SYMPHONY ORCHESTRA

The China National Symphony Orchestra (CNSO) is one of the best professional symphony
orchestras in China. Originally founded as the Central Philharmonic Orchestra of China in
1956, the orchestra was restructured and renamed in 1996 to reflect the changes which had
taken place over forty years. Leading the CNSO into the future are Vice Director Guan Xia, a
well-known composer, and Resident Conductor Li Xincao.

The CNSO owes its growth and development in the past 50 years o its successive

leaders and artists such as famous musician Li Lin and famous conductors Li Delun, Yan
Liangkun, Han Zhongjie, Qiu Li, Chen Zuohuang, and Tang Muhai. The orchestra is made
up of an outstanding team of instrumentalists, many of whom have won prizes in national
and international competitions. The combination of consummate artistry, dedication and
professionalism of the orchestra’s players has enabled the CNSO to maintain a consistently
high level of performance and to create an orchestral tradition unigue to China.

For almost half a century, the CNSO has introduced Chinese audiences to a vast repertoire
of classical, romantic, modern and contemporary orchestral works by both Western and
Asian composers. It continues to foster a tradition of the People’s Republic of China's first
performances and world premieres. Many recordings of the CNSO’s performances have
been made and published worldwide.



Throughout its history, the CNSO has collaborated with many world famous artists in order to
bring excellence to its audiences. CNSO audience have been thrilled by famous conductors
such as Eugene Ormandy, Herbert von Karajan, Seiji Ozawa, Charles Dutoit, Kurt Masur,
Leonard Slatkin, Gennady Rozhestvendsky, Schwarz and Maurice Other well-known guests
were compaoser Krzystof Penderecki, instrumentalists David Qistrakh, Yehudi Menuhin,
Isaac Stern, Yo-Yo Ma, Anne-Sophie Mutter, Martha Argerich, Mischa Maisky, Gil Shaham,
Lang Lang, Wang Jian, Li Yundi, Lin Zhaoliang, Li Chuanyun. After a performance with the
CNSO, conductor Charles Dutoit observed, "l was delighted to find a Chinese orchestra with
such high standards, the CNSO has a great deal of potential. In a few years it will certainly
develop into a group that will grab the attention of the world. "

The CNSO has toured in the USA, the United Kingdom, Germany, Austria, Spain,

Portugal, Australia, Mexico, the Republic of Korea, Malaysia and Japan, giving successful
performances to critical acclaim by the international press. American music critics noted that
"the CNSO is an honorable member of the world music stage". In Europe, critics headlined
the orchestra as "a great orchestra appears among the Kings of Orchestral Music". In
London, a music critic for The Times praised the CNSO as “ a mature group with a vital
sound.”

CONDUCTOR: Li Xin Cao

Influenced by his mother, Li Xin Cao began to study music in his early childhood. The

solid musical education he received laid the foundation for his brilliant career. In 1994,

he graduated from the China Central Conservatory of Music in Beijing as a student of
Professor Xu Xin, a well-known conductor and educator in China. By the age of twenty, Li
had successfully appeared with many famous domestic orchestras including the Central
Philharmonic Orchestra and the Shanghai Symphony Orchestra. With them, he performed
the works of Mahler, Brahms, Shostakovich, Rachmaninov, Silbelius and Dvorak. In
addition, he also collaborated with faculties and students of the China Conservatory of Music
and performed Verdi's opera La Traviata, and the Chinese opera, Champaign.
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In November 1993, as one of the representatives of the Central Conservatory of Music,

he won first prize at the First National Conducting Competition of China. In 1994, Li was
appointed Principal Conductor of the Symphony Orchestra of the National Ballet of China.
He has successfully conducted many Chinese and classical full length ballets including:
Giselle, Swan Lake, Sleeping Beauty, The Nutcracker, Romeo and Juliet, La Sylphide, Don
Quixote, Coppelia and The Red Detachment of Women.

In 1996, at the invitation of renowned conductor Professor Leopold Hager, Li went to Austria
to pursue his advanced studies at the Wiener Misikhochschiile. In 1997, Li returned to
China as Mr. Hager's assistant conductor for a performance with the Wiener Staats Oper.

In the same year, he won second prize at the 45th Besancon International Conducting
Competition held in France. In the fall of 1999, he toured Japan with the China National
Symphony Orchestra for the ™99 Tour to Japan", conducting together with Maestro
Zuohuang Chen, and achieved great success. In 2000, he was honored as “one of the 100
most promising and influential youths of China in the 21st century”.

As an active young conductor, Mr. Li has toured many cities in China and abroad. He

has frequently collaborated with the National Orchestra de Lille, the Besancon Opera
House, the Copenhagen Philharmonic Orchestra, the Tivoli Orchestra, the Johannesburg
Philharmonic Orchestra, the Cape Town Philharmonic Orchestra, the Chamber Orchestra
of South Africa, the Korean KBS Symphony Orchestra, the Hong Kong Orchestra, the Hong
Kong Sinfonietta, and the Hong Kong Ballet. He has successfully conducted many operas
including Madame Butterfly, Rigoletto, La Traviata, Aida and Tosca. At the end of 2002,
Xincao Li conducted a successful CNSO tour in Japan, Australia and Europe.

Li is presently the Principal Resident Conductor of the China National Symphony Orchestra.



BEHIJING CONCERT HALL

Under the direct government of the Ministry of Culture of China and affiliated to the China
National Symphony Orchestra, Beijing Concert Hall has recently been lavishly renovated
and is now open to the public, offering a charming new exterior, excellent facilities and ideal
acoustics. As one of the best and the most influential concert halls in China, Beijing Concert
Hall was born out of its predecessor The Central Cinema, built in 1927, and was first
opened as a concert hall in 1960. In 1983, at the requests of the late Chinese conductors Li
Delun and Yan Liang Kun, Beijing Concert Hall experienced its first overhaul and complete
renovation to meet the standards of a modern concert hall.

Beijing Concert Hall is located at the south of Chang An Avenue, 1000 meters west of
Tiannanmen Square and just across the Zhongnanhai Court, the residence and offices of the
chairman of the Chinese government and other top Chinese government leaders. Its prime
location makes Beijing Concert Hall an icon of high art in Beijing and China.

Many important musical stars take it as a great honour to give concerts in Beijing Concert
Hall. In the last 50 years, Beijing Concert Hall has hosted legendary super stars including
Yehudi Menuhin, Isaac Stern, Seiji Ozawa, Yo-Yo Ma, Placido Domingo, Montserrat Caballé,
Daniel Shtoda, Liu Si Kun, Yin Cheng Zhong, Fu Cong, Lin Zhao Liang, Lu Si Qing and
Wang Jian, just to name a few.

In 2003, Beijing Concert Hall was renovated again with the best materials and latest
technology available. The gala concert for the re-opening on 31st December 2004 featured
the famous Chinese tenor Fan Jingma and brought the house down. The new Beijing
Concert Hall can house 1024 seats and is designed both for concerts and for making
professional audio and video recordings. Beijing Concert Hall is the first concert hall in China
to offer facilities to make DSD recordings for SACD releases, supported by Channel Classics
and producer / recording engineer Mr. Jared Sacks.
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CHANNEL CLASSICS RECORDS

Channel Classics Records is a quality record label based in Holland, Director, producer

and recording engineer is C. Jared Sacks. Having grown up in Boston Massachusetts,
schoaled at Oberlin Conservatory and the Amsterdam Conservatory of music with 15 years
experience playing French Horn, Jared decided to make his hobby of recording a profession
in 1987. The label started in 1990 with the name Channel Classics coming from the street he
lived on in Amsterdam. (Kanaalstraat).

Jared and his Dutch wife Lydi Groenewegen together with a group of 5 assistants work
closely with distributors in over 40 countries to promote the artists through the SACD.
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