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Channel of China

Channel Classics Records is delighted and honored to introduce new state of the art
recordings together with the best of Chinese traditional and western style instrumentalists.
This series is called Channel of China.

China is a country of contrasts, subtle images and refined tastes which have developed over
the last 5000 years. Our series will be exploring the wide range of musical styles and bring
these recordings to a world wide audience. The series will range from a simple Pipa solo to
a full symphony orchestra. From1000 year old traditional melodies to the most well-known
Chinese composers of our time.

This recording of Dizi was recorded at the wonderful Heluting Concert Hall of Shanghai
Music Conservatery with a reputation of producing many great musicians. | would like to
thank president and professor Yang Li Qing and vice president Mr. Hua Tian Reng and
professor Wu Yue Bei for their generous support and cooperation to make this recording
possible.

| also want to thank Mr. Antony Yim of Bowers & Wilkins Asia (www.bwspeakers.com)

for supplying us with their wonderful 805 series speakers and Mr.Van den Hul of the
Netherlands (www.vandenhul.com) for donating their top of the line cables to assist us to
pertain the highest standard for this project.

This recording is among the first SACD of DSD recordings ever produced in China. The
new DSD technology of superior sound in stereo or multi-channel is an important step for
the Chinese listeners and audiophiles who are interested in and care for quality sound and
performance.

Please read more about this new technology further on in the booklet and visit our website:
www.channelclassics.com and www.sacdchina.com for future new releases of Chinese
music and Chinese musicians.

Jared Sacks
Recording engineer / producer






Tang Jun Qiao

Ms. Tang Jun Qiao, the new icon of the Chinese dizi(Chinese traditional flute)art, is now an
professor of dizi at the Shanghai Conservatory of Music, member of the All China Musicians’
Association, director of the All China Traditional Instrumental Ensemble, and artistic director
and music consultant of the Macao Youth Ensemble of Traditional Chinese Instruments.
Tang was formerly the principle flutist of the Shanghai Ensemble of Chinese Traditional
Instruments before she started her solo career.

Tang Jun Qiao was introduced to and began to learn the dizi from her father Mr.Tang De
Zong when she was a teenager. Not long after her initial training, she took part in some
competitions for junior and youth instrumentalists and won many top prizes. In 1986, she
entered the Music School affiliated with the Shenyang Conservatory of Music of the northern
Chinese province of Liaoning, and began her study with Professor Kong Qing Shan. In 1990,
only 16 years old, Tang Jun Qiao gave her debut recital. In 1982 Tang Jun Qiao entered

the Shanghai Conservatory of Music and studied respectively with two famous Chinese dizi
masters, professor Zhao Song Ting and professor Yu Shun Fa. In 1993 she released her first
recording. Tang Jun Qiao graduated from the Shanghai Conservatory of Music. In the same
year, she was employed by the Shanghai Ensemble of Chinese Traditional Instruments

as the principle flutist. In 2004 Tang Jun Qiao transferred to the Shanghai Conservatory of
Music and began her teaching career. She was also asked to be a juror for many national
competitions for traditional instrumentalists. Her students won top prizes at the China
National Competition of Chinese Traditional Instrumentalists. She has written a successful
guide book to dizi playing called “The Art of Dizi Playing by Tang Jun Qiao”.

2004 and 2005 brought Tang Jun Qiao several distinguished awards, such as Top ten artist
of Shanghai, President’s Award of Shanghai Conservatory of Music, and Special Prize for
Excellent Teacher conferred by the Shanghai Cultural Bureau.




In 2003, Tang Jun Qiao was invited by film director Ang Lee and composer Tan Dun to

play and record music for the Oscar Winning film Crouching Tiger and Hidden Dragon,
which has attracted a lot of attention from the musical world both at home and abroad. In
September of the same year she was invited again by Tan Dun for the performance of the
concerto Crouching Tiger and Hidden Dragon, together with Yo Yo Ma, and the performance
was a sensational success that sent her on a global tour playing this concerto. Many new
compositions were written for Tang including the concerto for dizi Melancholy and Sorrow
composed by Guo Wen Jin. She performed this concerto as part of tours in France,
Germany, the USA and Spain and back home in Beijing, Shanghai and Taipei to a high
critical acclaim.

Ms Tang has performed at some of the most prestigious concert halls of the world including
the Théatre des Champs-Elysées in Paris, Marseille Opera House, Kennedy Art Center,
Sydney Opera House, Hamburg Congress Center, Vienna Musikverein and the Barbican
Centre in London.

As a popular soloist, Tang Jun Qiao has been invited to play at famous festivals including
OSAKA International Art Festival, Contemporary Music Festival in France, Nice Festival,
Macao International Music Festival, Romania World Music Festival, Shanghai International
Music Festival, Beijing International Music Festival, to name only a few.

Tang Jun Qiao has played with many famous orchestras such as the London Symphony
Orchestra, National Symphony Orchestra of France, Hamburg Symphony Orchestra, Belgium
National Symphony Orchestra, Hawaii Honolulu Symphony Orchestra, Berlin Chamber
Orchestra, Hong Kong Sinfonietta, Taipei Symphony Orchestra, China Philharmonic,
Shanghai Symphony Orchestra and the Hong Kong Orchestra of Chinese Traditional
Instruments. Tang's international concert tours have brought her to the UK, France,
Germany, Austria, Italy, Belgium, Ukraine, Romania, USA, Canada, Japan, Mauritius, Spain,
Madagascar, Australia, Hong Kong and Taiwan.
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The Dizi (Chinese Bamboo Flute)
Because it sounds great, is easy to leam, light to carry and inexpensive, the Dizi (Chinese
Bamboo Flute) is one of the most popular Chinese instruments in Asia.

The Dizi (also called D'Tzu or Zhu Di), is a side blown wind instrument made of Bamboo.
The Dizi has a very simple structure: 1 blowhole, 1 membrane hole, & finger holes, and two
pairs of holes in the end to carrect the pitch and hang decoralive tassels.

Most special about the Dizi is the "Mo-Cong" (membrane hole), which is located between the
blowhole and 6th finger hole. The Mo-Cong was invented in the Tang Dynasty (618-907 AD)
by Liu Xi, and he named the flute the "Seven Star Tube". What makes the Mo-Cong special
is its thin membrane covering. Some people mistake this membrane for rice paper, but it

is actually made from the inner tube of a bamboo or reed plant. When the Dizi is played,

the membrane vibrates with the Dizi, producing a sweet, bright tone. In addition it helps to
deliver the Dizi sound far away. Liu Xi stated the purpose of his great invention as "To help
produce better tone quality". You can also adjust the membrane to get the just the "right"
tone for the specific musical mood.

Anather Chinese bamboo flute, called the Xiao, is played vertically. This style of flute was
exported to other Asian countries, and later became known as the Shakuhachi in Japan.

Dizi History

There are two schools of thought about where the Dizi originated. Official documents

show that the Dizi was brought back from somewhere west of China by Emperor Wudi's
messenger, Zhang Qian, in 119 BC. The discovery of older flutes in several ancient tombs
show that the Chinese played bone and bamboo flutes long before the Emperor Wudi sent
his messenger. Some examples are:

+Aflute was found in a tomb of Eastern Han (206 BC - 9 AD) with an extra hole, perhaps for
pasting a memberane



~Two bamboo flutes (one long, one short) were found in a tomb of 168 BC,
-Several old small bone flutes were found in Hemudu, Zhejiang province

More than thirty old flutes, made from the wing bones of the red-crowned crane and carved
with five to seven holes, were found at the village of Jiahu in the Yellow River Valley of
China.

The Modern Dizi

Despite some experimental Dizis (11 hole flute, half note flute or adapting the idea of
western flute by putting a few mechanical keys for temporary notes), six finger hole Dizis are
still the popular choice of most Dizi players. Dizis have basically been the same since the
Yuan Dynasty, 1279-1368AD.

Generally, Dizis are separated into 2 categories. In the north, the flute used to accompany
the Bon Zi Opera is called a Bon Di. This flute is short and because of its size the pitch is
higher. In the south, the flute used to accompany the Qun Opera is called a Qun Di. This
flute is longer than the Bon Di is and the music style is gentler.

Unlike the modern western flute, which has convenient keys to make sharp or flat notes,

Dizi players use 3 basic fingerings (keys) per flute. The playing of more than 3 keys is
manageable, but it becomes a little inconvenient. That is why 7 or 12 key Dizi sets exist. You
can simply switch Dizi and be ready to play another 3 keys. The Dizi's range is 2 octaves
plus 2 or 3 notes (depending on which size Dizi you use).

Presently, Dizis come in adjustable and nonadjustable versions. The nonadjustable Dizis
usually have better tone quality than the adjustable ones because the whole Dizi vibrates
when played. Unfortunately, because temperatures have a big impact on the pitch,
nonadjustable Dizi players usually need to have 2 sets of Dizi; one for summertime (with a
lower pitch) and one for wintertime (with a higher pitch).
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The characteristic buzz-like or reedy tone of the Dizi is produced by an extra seventh hole
which is covered with rice paper. This extra hole is between the mouth hole and the first
finger. As the air column passes through the flute it causes the paper to vibrate. Learning to
properly place the rice paper with just enough tension is an art unto itself.

Many of these flutes are also works of art as well as fine instruments. Some have poems
inscribed near the head joint, others might have jade at both ends. There are also several
different lacquer finishes used and often ornate bands wrapped around the diameter along
the length of the Dizi. There are also usually vent holes at the far end of the instrument from
the mouth hole which are sometimes decorated with colorful strings and tassels.

Unlike western metal flutes there are no lip plates or mechanisms such as keys, Like the
Bansuri half steps and micro tones are played by partially covering the appropriate finger
hole, but most Dizi players only use 3 or 4 of their fingers to alter pitches, relying on a set of
flutes for all the keys as they also come in varying lengths resulting in varying pitch centers
and ranges.

The actual sizes in the picture range from 16" to 32 1/2". Except for the largest (which has an
added minor third in addition to the major third) the scale is close to a western Major scale
with the 7th being slightly lower. They also have a range of slightly more than two octaves.



01 Morning By Zhao Song Ting

The music in this piece paints a scene of the morning sun rising, accompanied by the songs
of chirping birds and children playing. The composer himself is a well-known Chinese dizi
master, and here he borrows some techniques from western flute playing, combined with
traditional dizi playing, to make the dizi sound moare interesting and rich in color. Mr. Zhao
Song Ting made this arrangement back in the 1950s, when his arrangement was considered
creative and modern. You can hear lots of imitation of birdsong; where the imitation is not
only virtuosic but is also used in the service of melodic movement,

02 Paean of Yi He River By Qu Xiang

China is a vast country with 56 ethnic groups, and each has its own culture in which music
plays a big part. Paean of Yi He River is an adoption of a folk song for dizi solo, in the typical
style of music from the eastern region of the country, overlooking the eastern Chinese sea
and Japan.

03 Little Buffalo Cowboy Arranged by Lu Chun Ling

The music of Little Buffalo Cowboy stems from an aria in Kunqgu and in the 1950s it was
arranged for bamboo flute solo. It is intended to paint a picture of the old-fashioned Chinese
countryside, filled with pastoral activity, with buffalos roaming about, paddy fields busy with
buffalo ploughing, and farmers planting rice.

04 Jolly Meeting By Feng Zi Cun

Jolly Meeting is adopted from a Mongolian folk tune popular in Inner Mongolia and was later
introduced to Banzi singing , a kind of local staged opera first developed, and still popular, in
the Shanxi province of northern China. This tune became very popular after it was arranged
by the dizi ( Chinese bamboo flute) master Mr. Feng Zi Cun for a Chinese bamboo flute solo.
The music depicts a joyful reunion of good friends or loved ones after an absence of many
years.



05 Impression of Mt. Qianshan By Tang Li Zhong and Tang Jun Qiao

Written by the Chinese compaoser Mr. Tang Li Zhong and Tang Jun Qiao, Impression of
Mt.Qianshan is meant to poriray a picture of the scenic Qianshan Buddhist Mountain,
located in the northern Chinese province of Liao Ning. The music portrays a scene of
terraced pavilions, monasteries, Qianshan in spring and also the joy of traveling in the forest
of Qianshan.

06 Mysterious Tune from Lang Ya By YuXunFa

As the famous poet Ou Yang Xiu said: “l am here drinking the scenery more than the wine”.
Traveling by the Lang Ya Mountain, the composer was deeply moved by the beautiful natural
scenery and wrote this profound composition, portraying a vivid picture of the tranquil forest.
In this song two special new technigues are used to imitate the water flow and whistling
amidst the mountain landscape, which make this piece especially attractive.

07 Spring comes to Xiang Jiang River By Ning Bao Sheng
Another arrangement for dizi solo of music adapted from the Flower-Drum opera popular in
the Hunan province. It is a joyful and tuneful melody.

08 Solitary Orchid in Spring By Zhao Song Ting and Cao Xing, arranged by Li Bing
Yang

In Chinese culture, Mei (plum blossom), Lan (orchid), Zhu (bamboo) and Ju (Chrysanthemum)
are considered as the four symbols of a good heart and good taste and these four plants

are popular themes in the traditional Chinese painting. Plum blossom can survive very harsh
winters, indicating the desirable human quality of being able to endure all kinds of hardship.
The orchid is fragrant but never offensive, symbolizing honesty. Bamboo symbolizes
humanity's fortitude in the face of all kinds of difficulties, like a bamboo that can survive
scorching summers and freezing winters and grow easily. The chrysanthemum is a flower
whose blooms are like a smiling face, and although it is a common plant and is always



put in a corner, it continues to smile: in other words, no matter how low one's social class,
happiness should be the fundamental guality of one's life and it should be seen in one's face.
Inspired by the philosophy of the four human qualities symbolized by these four plants, the
composer tried to convey the same philosophy in music played by a simple bamboo flute.
The music was written in 1979 and was said to pay homage to the late premier Zhou En Lai,
who saved many lives during the Cultural Revolution (1966-1976) of China.

09 Vegetable vendor Arranged by Lu Chun Ling

Adopted from a popular Shanxi folk tune for dizi solo by dizi master Mr. Lu Chun Ling,
Vegetable Vendor is a description in music of a vegetable vendor hawking his or her wares
in the street. This music does not sound and does not need to be played with the same
virtuosity as some of the other pieces in this recording - it is a simple instrumental rendering
of a folk tune.

10 Blue Canopy (with piano) By Yang Qing

Inspired by time-honored folk ballads passed down from generation to generation, Blue
Canopy, written by the Chinese composer Mr. Yang Qing conveys a yearning for an
unworldly bliss after the worldly experience of suffering, being lost, joy and sadness of
human life. Breaking the traditional rules and constraints of musical composition and the
writing of traditional Chinese music, the composer employed a twelve-note serial technique
derived from Schoenberg and extended the register over three octaves. This piece demands
a lot from the bamboo flute player who nat only has to possess a superb command of
techniques but also must know how to produce semitones, which is apparently almost
impossible for most Chinese bamboo players.



YingHaoTong  Chinese cymbalo (Yang Qin)

Mr.Ying Hao Tong is a member of the teaching faculty and deputy director of the department
of traditional Chinese musical instruments at the music school affiliated with the Shanghai
Conservatory of Music. Ying was introduced to the Chinese cymbalo at the age of 6 and in
1986 he was enrolled by the primary music school affiliated with the Shanghai Conservatory
of Music, and in 1989 he was promoted to the middle and senior high schools of music,
affiliated with the same conservatory. In 1995 Ying continued his studies at the Shanghai
Conservatory under the tutorship of Peng Lu, Hong Sheng Mao, Guo Ming Qing and Cheng
Hai Hua, and was awarded a People’s Scholarship offered by the conservatory to their best
students. Ying graduated in 1999 and was subsequently employed by the conservatory as a
cymbalo tutor.

ShenYiWen Piano

Mr. Shi Yi Wen Shen began learning to play the piano at the age of four. In 1996, Shen was
introduced to Huang Hong, a piano tutor from the Shanghai Conservatory of Music, and at

the same time took composition lessons from Prof. Deng Er Bo. In 1999, Shen entered the
middle and senior high school of music, which was affiliated with Shanghai Conservatory of
Music, and became a composition student under Prof. Ding Ying.

Among the awards Shen won are second prizes for juniors at the Shanghai TOYAMA piano
competition and first prize at the School Campus Competition for Chamber Music Written for
Chinese Traditional Instruments. His composition written for pipa called Yong won the silver
prize at the 4th China Gold Bell Music Competition in 2004. Shen, being the best applicant,
entered the Shanghai Conservatory of Music in 2005 and became a composition student of
the famous Chinese composer Prof. He Xun Tian. In 2006, being awarded a full scholarship,
Shen was enrolled by the Bard Music Conservatory of the United States.



Why DSD and SACD are superior to PCM and CD Sam Su

The CD format uses PCM[Pulse Code Modulation] technology, in which musical signals

are converted into digital data for each sampling frequency. CD players utilize a digital to
analog converter [DAC] to convert these digital signals back into analogue for playback. In
this process, the PCM signals are subjected to oversampling at high frequencies via a digital
filter, and in recording PCM signals data to a CD disc, signals undergo 16-bit quantization

at a sampling frequency of 44.1 kHz. Data exceeding this sampling frequency is eliminated,
rounding off data volume in each stage. This 16-bit demarcation process limits the dynamic
range, burying subtle sound signals that are crucial in reproducing the actual musical
performance and recording.

However, although the playback frequency range and dynamic range were designed to
match the audible range of human hearing, they represented just one small portion of the
sounds that exist in nature. With the continuous progress being made in digital technology,
it became possible to make recordings that contained a greater volume of information,
opening the door for the creation of a new reference source media format with even higher
sound quality that surpasses the limits of the CD. In response to the new developments,
Sony created the SACD, in which sound signals are converted using Direct Stream Digital
(DSD) technology, a whole new approach to digital recording.

The SACD looks just like an ordinary CD, but it sounds far superior and contains several
new and powerful technologies, such as DSD and Super Bit Mapping direct.

When attempting to capture and reproduce pure audio, less is more. Traditional PCM
processing degrades and compromises quality through the use of multiple filters, and these
degradations can smear musical overtones, muddy the soundstage and compromise overall
transparency. In a radically simpler approach, DSD processing, as used in Super Audio CD,
eliminates these problems by dispensing with these extra filters by simplifying the sound
capture process and allowing a 1-bit signal to be recorded directly. DSD format uses a
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more direct signal path, in which data is sent directly as 1-bit data, which is then recorded,
directly in 1-bit format to the disc. This means that despite having a bit number that is just
1/16 of that used for CD format, DSD has a sampling frequency that is 64 times higher. This
produces a data capacity for DSD that is 4 times greater than that of the CD.

This direct DSD recording process is one of the leading advantages of Super Audio CD and
makes possible the transmission of data that retains all of its original analogue freshness
and purity, something that has been impossible to achieve with PCM digital data. Thus the
original analogue warmth and feel is retrieved, while retaining digital quality in the playback
stage.

DSD's simplified mechanism for recording and playback results in a frequency response of
over 100kHz and a dynamic range over 120dB across the audible frequency range. DSD
increases the resolution of music by more closely following the original wave form of the
music, which results in music reproduction that is remarkably pure and faithful to the original.
DSD increases the resolution of music by closely following the original waveform of the
music. That means SACDs sound closer to an album's original masters and don't have the
decimation and interpolation stages associated with conventional PCM technology. Thus
from the recording to playback stages, DSD technology ensures the highest fidelity, enabling
the widest bandwidths in musical data. SACD is the only medium to fully store and fully
reproduce DSD recording data. DSD and SACD is a perfect marriage.

Why SACD sounds better?

PCM digital recording loses signal both in the recording stage and reproduction stage at
the customers’ end. DSD recording can catch all signals fed into the DSD AD converter
and SACD s the best medium to fully store and fully reproduce the DSD recording signals.
The regular CD of PCM recording cannot capture sounds with emotions and SACD of DSD
recording can.
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The future of DSD recording and SACD

With consumers either downloading or listening to a copy of a copy from a normal cd, there
is only one format to give true sound guality. DSD is available for those who care and make
the effort to buy the SACD player. (most SACD players can also play all formats and even
your DVD films). The future is secure with many labels in all genres who are chosing SACD
as their primary format. Once you hear this quality, it is very difficult to accept anything less
than the best.

The released albums of Channel of China series:

CCS SA80406 Soliloguy at Cold Mountain Temple Chinese orchestral encore music
China National Symphony Orchestra Conductor Li Xing Cao

CCS SAB0106 Ambush on All Sides  Classics of Chinese Music for Pipa
Pipa Zhang Hong Yan

CCS SAB0206 Erhu Chant Best loved Chinese music for Erhu (two stringed fiddle

CCS SAB0507 Chinese Magical Flute Best loved Chinese music for Dizi (Bamboo flute)
Dizi Tang Jun Qiao

CCS SA80607 Tug at China’s Heartstrings Chinese encore music for plucked instrument
Central Music Academy Orchestra of Plucked Instruments
Conductor Chen Bing

Tobereleased

Tale of two violins  Violins: Ning Feng  Hu Zheng

Violin Sonatas Brahms Richard Strauss Violin: Chen Xiang Piano: Vlasova Valentina

Good Morning Mr. Paganini  warhorse pieces by Nicolo Paganini  Violin: Ning Feng

Piano: Thomas Hope
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Morning By Zhao Song Ting
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Paean of Y1 River By Qu Xiang
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Littie Buffalo Cowbay Arranged By Lu Chun Ling
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Jolly Meeting By Feng Zi Cun
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Impression of Mt. Qianshan By Tang Li Zhong and Tang Jun Qiao
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Mysterious Tune From Lang Ya By Yu Xun Fa
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Spring Visiting Xiang Jiang River By Ning Bao Sheng
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Solitary Orchid Greeting The Spring
By Zhao Song Ting and Cao Xing Arranged By Li Bin Yang
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Vegetable Vendor Arranged By Liu Guan Yue
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Blue Canopy By Yang Qing
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