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The cooperation between the left
and right hand characterizes the
playing methed of the plucked
instrument and stipulates the pitch,
intonation, tone quality and color,
speed, loudness and density of
plucking. Even the meandering
melody originates from each single
plucking.

Each player of the ensemble is
independent and at the same time
integrated in the whole ensemble,
wandering between the melody
part and the supportive part. China’
s plucked instrument ensemble can
play its time-honored traditional
repertoire as well as any other kind
of music.

Appreciation of music can only be
experienced by feeling it, sharing it
and understanding it.




01 Jolty Tune by GuGuanRen

‘Jolly Tune’ was transcribed for an ensemble of plucked instruments from a recitative aria

aof Su Zhou Ping Tan (traditional Su Zhou recitative singing with accompaniment of a three-
string plucked instrument called san hsian). The piece is dominated by pipa and san hsian,
supported by an interesting orchestration of other plucked instruments. You can hear the
complicated rhythms and changes of colorful tonality modes, all along with the singing of the
orchestra.

Pipa: Song Ning

02 Night Banquet by Zhao Ji Ping

Night Banquet is a musical description of a lavish imperial court banquet in ancient China.
The music portrays a vivid picture of hosts and guests. You can hear the tinkling wine
glasses and the noise of chatting and toasting people in this short, entertaining composition.
Pipa: Song Ning

03 Street-walking Musicians  Folk Tune from South China transcribed by Li Guo Hun
pipa solo by Shu Yin

San hsian solo by Zhang Liu Yin

Street-walking Musicians is one of the Eight South China Stringed Music and was
traditionally played at weddings and other special occasions and festivals. Musicians were
supposed to play when walking down the street through the crowds. The whole piece

of music consists of four small parts, hence a nickname for this piece ‘Xing Jie Si He',
meaning walking musicians playing a set of four pieces of music. The music is fast and
slow, jolly allegro and cantabile larghetto. You can hear immediately this is music for festival
celebrations.



04 In the Still of Late Night by WuHua

Jing Hu(soprano erhu)solo by Wang Cai Yun

Chinese drum by Gao Chao

In the Still of Late Night originates from a four-phrase aria in the Si Fan Scene of Kun Qu
and was transcribed by a Jing Hu master, a leading erhu player in Peking opera band. Itis a
virtuosic piece both for the Jing Hu and the orchestra. The Chinese title “Ye Shen Chen’, is
taken from the first sentence of the original lyrics of the aria. The solo Jing Hu tries to imitate
the singing of the Peking opera, also there is a lot of percussion in this music.

05 Tune from lin Region by YanHai Deng transcription by Wang Zhi

Sheng(mouth organ) by Wang Lei

This music is adopted from an aria of Shan Hsi Ban Zi (local opera of Shan Hsi province).
Chinese mouth argan, though very strange and new to the western eyes and ears, really
sounds like an organ. The instrument can produce many varieties of sound and can be very
virtuosic. The organ player Mr. Wang Lei is a graduate student from Central Music Academy
of Music. No doubt he is the best mouth organ player in China today and probably in the
world.

The music is Chinese, traditional and local. If you never heard North Chinese music before,
this is a good example.

06 When Spring visits South China by Wang HuiRan transcription by Jiang Shui Lin
and WeiHong Yu

pipa solo by Yu Yuan Chun

san hsian solo by Chen Shan

This piece was transcribed from a pipa solo piece ‘March in South China’, composed by
Wang Hui Ran. On this recording it is performed on pipa and san hsian, both plucked
instruments but each with its own strong characteric sound that makes the music vivid and



entertaining. If you ever visited South China, this music really reminds you of the scenes in
spring of South China countryside.

07 Journey beyond XiKou Shang Hsi folk song transcription by Bao Yuan Kai

The piece is played now by a genuine traditional orchestra of Chinese plucked instruments,
but was recorded before by Channel Classics on ‘Soliloquy at Cold Mountain Temple’ (CCS
SA 80408), a selection of Chinese music for western orchestra played by China National
Symphony Orchestra conducted by Li Xin Cao.

Xi Kou is a river port of Yellow River in North China. North China was notorious for poverty
caused by arid land and hostile climate. In the old days many young men left their homes
and beloved ones to look for prosperity far away. They took sheep-skin boats and boarded
them at Xi Kou port, where they parted with their beloved ones who came along all the way
just to say goodbye, not knowing if there would be a return. The story behind the music
turned into a romantic one but no matter how the story was and is told, the music is always
sad. Nowadays Xi Kou is a very popular tourist place because of the story and the song.
pipa solo by Song Ning

08 Riddle guessing  Yunnanfolksong transcribed by Bao Yuan Kai

Riddle-guessing song from Yunnan province of South West China has been popular for
decades for its humorous tongue-twist lyrics and jolly and easy to sing melody. The Chinese
composer Mr. Bao Yuan Kai enjoys a great popularity and reputation in China for transcribing
folk song melodies into instrumental music both for orchestra of traditional Chinese
instruments and western symphony orchestras. The character of the music is perfect for the
plucked instruments that are full of fun and joy.

09 Camel Bell Ring Echoing Along the Silk Road by Ning Yong
Ruan by Sun Zheng Handheld drum by Mali



This music may remind you of ‘In the Steppes of Central Asia’ by Alexander Borodin with

a strong influence of Turkish and Arabic music. Though only two instruments are used, the
music soon transports you to the Silk Road journey, accompanied by the tinkling ring of a
camel bell and the laser like sun rays. The joyful melody and dancing rhythm indicate the
dance scene in the small oasis town. But then the dancing fades into the uniform rhythm as
heard at the beginning, that brings you back to the Silk Road journey.

10 Xi trio for three sets of cymbals by Guo Wen Jing

Cymbals played by Gao Chao / Gao Yue / Li Xing

Xi (Game) was written in 1995 by the well known Chinese composer professor Guo Wen
Jing. This piece was written for three sets of cymbals and was one of the besl-loved and
influential instrumental music written for Chinese traditional instruments.

When still a music composition student in Central Conservatory of Music back in 1980s,Guo
was so much impressed by one percussionist who could play a dozen of different percussive
instruments and from then on he hoped that he could write something to let one instrument
produce so many different sounds and he accomplished this in Xi.

You can hear lots of Sichuan opera elements in Xi, with which Guo grew up. Sichuan

opera is from Sichuan province of southwest China and characterized by variable and
expressive percussion that sometimes even imitate human dialogue, like what you can hear
in Xi,comedians making funny dialogue . Guo tries to bring out all the characters and sounds
a cymbal can produce. This is a very interesting percussion music that enjoys a great
popularity both home in China and broad.

11 Ambushonallsides transcription by Zhang Hong Yan
pipa solo by Zhang Hong Yan
pipa band: Song Ning / Song Tao / Liu Hsiao Qin / Shu Yin / Yu Yuan Chun / Wang Zuo / Liu



Hsiao Jing / Ning Yan / Yang Jin / Xu Wei Shan / Song Hong Fei / Liu Yang / Zhang Yun Hsia
/ Li Ting / Wang Hai Bo / Wang Qi / Zai Wen Ting

Ambush On All Sides is a true story about a deadly battle that took place in the second
century in the Warring States period of China’s ancient history, a story so well known that
many different local operas were written about it and the pipa solo version probably is the
best known pipa solo piece. In this music, you can easily visualize the war scenes.

Zhong Hong Yan enjoys great popularity for playing this piece. She has also recorded
the solo version for Channel Classics (CCS SA 80106). Her professor, Zhang Hong Yan
transcribed this technically demanding solo piece into this concertante like version for solo
pipa and an ensemble of pipas played by Zhang Hong Yan's students. Wanting to take full
advantage of the technology of SACD, all 18 pipa players are spread around the hall. The
multi channel version of this SACD recording will let you hear the full multi-dimensional
character with you as listener sitting in the middle.

12 Nightin Moscow  Russian folk song transcription by Wang Dan Hong

In the 1950's when China is spending its ‘honeymoon’ with Soviet Union and the Soviet
culture dominates China, peasants still sing traditional folk songs and watch traditional local
operas. But among the educated people it is a big fashion to be able to sing a Russian song.
The recorded song has been a hit for decades and even today it still echoes in the ears

of the aging generation. You may have heard it played by Russian Ossipov Orchestra but
played by an ensemble of traditional plucked instruments; it gives you a totally new listening
experience.

13 SaberDance by Khachaturian transcription by Li Fu Bin

This concert encore piece by the former Soviet composer Khachaturian has been so popular
around the world that there is no need for introduction. It is special though to hear this hit
played by an orchestra of plucked instruments.

8



ZhangHong Yan  Artistic Director

Zhang Hong Yan, a graduate from China's prestigious Central Conservatory of Music,
has earned a reputation for harmonizing traditional Chinese musical instruments with the
Westem orchestra.

Born in Zhejiang province, she began to learn the stringed instrument at age seven. In 1990,
she graduated from the Department of Traditional Chinese Musical Instruments and was
accepted into the graduate school of China's best music school without taking the entrance
exam. She studied under Mr. Lin Shicheng, a pipa Maestro, and became the second
recipient of a Master's degree in pipa in China. She is associate professor of China Central
Music Conservatory in Beijing.

Zhang began her performance career when she was 14. In that year, she took the top
prize at a national contest for young players of traditional Chinese musical instruments.

In June1992, at her graduation concert, she once again became the focus of attention by
becoming the first Chinese performer who plays a traditional Chinese musical instrument
to the accompaniment of a Western orchestra in one concert. That concert won high critical
acclaim.

Since then, Zhang has staged many solo concerts at home and abroad. Among countries
where she has performed are Germany, France, the Netherlands, Estonia, South Korea,
Thailand and Singapore. The list of conductors who have collaborated with her includes Han
Zhongjie, Zheng Xiaoying, Hu Yongyan, Chen Zuohuang, Chen Xieyang, Hu Bingxu, and
Bian Zushan.

Zhang distinguishes herself from her fellow pipa players by not limiting herself to being
a mere inheritor of traditional art. Instead, she endeavors to blend Chinese tradition with
the fine arts of the world. Her repertoire includes not only traditional must-haves such as



The Ambush, The Highbrow and Lowbrow, and Melody Beyond the Great Wall, but also
modern compositions such as Water-Borne Lotus, Dragon Boat, and Spring Rain. In fact,
she premiered a number of pipa concertos with orchestras, including The Story of a Huian
Woman (Cheng Dazhao), The Disarmed Hero (Zhou Long) and Regrets by Wujiang River
(Yang Liqging). Her interpretation of pipa compositions, both classical and modern, has been
acclaimed as ‘soul-inspired’, 'exquisite’, ‘natural’, ‘elegant’, ‘charming’ and ‘outstanding’.

Zhang has also recorded CD albums and played to live broadcasts by leading media
organizations, including the China Central Television station (CCTV), Central People's
Broadcasting Station, Beijing Television station, and others in Shanghai and Hong Kong.
Her first recording for Channel is Classics Ambush on All Sides (CCS SA 80106), featuring
classic ancient Chinese music for Pipa.



Central Music Academy Orchestra of Plucked Instruments

Central Music Academy Orchestra of Plucked Instruments (CMAOPI) was founded in 2003
by Ms.Zhang Hong Yan, director of the orchestra and a well known Chinese woman pipa
master. The orchestra members are excellent under graduates and graduates from Central
Music Academy of China in Beijing, with excecutive managing direcotor Mr.Zhang Yu Wen,
deputy managing directors Mr.Li Guo Hun and Mr.Sun Zhengthe and the orchestra's chief
conductors Mr.Zhang Lie and Ms.Chen Bing.

The orchestra is specialized in music written for plucked instruments, helps young talents
develop their music making opportunities and introduces 21" century music. Since the
beginning the orchestra has won high credits from famous musicians, gave premier
performances of specially written compositions, gave concert tours in China, participated in
major state cultural activities and recorded for CCTV (China Central TV) broadcasting.

Orchestra members for this recording

First Pipas Song Ning Song Tao Shu Yin Yu Yuan Chun

Secodn Pipas Liu Xiao Qin Qu Jin Nang Wang Zuo Liu Xiao Jing

Cymbalo Wang Se

Liu Qin LiYang Yang Chen Yan

Baritone Ruan XuTao NingYan YangdJin XuWeiShan Song Hong Fei
Guo Xiao Meng Liu Yang Zhang Yun Xia LiTing

Bass Ruan Gao Wei Zhang Liu Meng Wang Hai Bo Wang Qi

Double Bass Ruan Zai Wen Ting Cheng Shan

Chinese Zither Zhou Shan Zhang Ying Ying

Double Bass Yin Lei Peng Liu Chun Jie

Bamboo flute Li Chen

San Xian Chen Shan

Percussions Gao Chao Gao Yao LiXin WeiRan

1



ChenBing

Chen Bing, one of the fine woman
conductors in China, was the
conductor of China Woman
Philharmonic Chamber Orchestra
and guest conductor of Amoy
Philharmonic orchestra and guest
conductor for major TV music
programs. In 2001, Chen Bing
was invited to conduct Bangkok
Philharmonic Orchestra, China
Youth Orchestra of Traditional
Chinese Instruments and China
Children Choir. Chen helped to
establish the course of music
conducting at Music School
affiliated to Central Music Academy
of China and since then, she has
been teaching conducting in this
school.



The released albums of Channel of China series:

CCS SAB0406 Soliloquy at Cold Mountain Temple Chinese orchestral encore music
China National Symphony Orchestra Conductor Li Xing Cao

CCS SAB0106 Ambush on All Sides Classics of Chinese Music for Pipa
Pipa Zhang Hong Yan

CCS SAB0206 Erhu Chant Best loved Chinese music for Erhu (two stringed fiddle

CCS SA80507 Chinese Magical Flute Best loved Chinese music for Dizi (Bamboo flute)
Dizi Tang Jun Qiao

CCS SA80607 Tug at China's Heartstrings Chinese encore music for plucked instrument
Central Music Academy Orchestra of Plucked Instruments
Conductor Chen Bing

Tobe released

Tale of two violins  Violins: Ning Feng Hu Zheng

Violin Sonatas Brahms Richard Strauss Violin: Chen Xiang Piano: Vlasova Valentina
Good Morning Mr. Paganini warhorse pieces by Nicolo Paganini Violin: Ning Feng
Piano: Thomas Hope
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$i$%pE Tug at China’s Heartstrings

hE @ RS Chinese music for plucked instruments
HE L PRERFREESRSHE Central Music Academy Orchestra of Plucked Instruments

01 ER

Jolly Tune By Gu Guan Ren

02 HE 4%t4
Night Banquel By Zhao Ji Ping

LESe ]

03 fTif(REezu-—¥4
Street Musicians (duet for Pipa and San Hsian)

ki fE

Transcribed by Li Gua Hun

04 RN ( Fsmn g Ehe
In the Still of Late Night By Wu Hua

05 Bifl 5ot Wate tlem
Tune from Jin Region

Composed by Yan Hai Deng Transcribed by Wang Zhi

&) LENE LAk

Composed by Wang Hui Ran
Transcribed by Jiang Shui Lin and Wei Hong Yu

07 EEBO LoR® aUEhs
Journey beyond Xi Kou Shang Hsi folk song
Transcribed by Bao Yuan Kai

hiomath
Sauth China ( duet for Pipa and San Hsian)

06:00

04144

06:22

0526

0B i =HR& i &% 0330
Riddle guessing  Yunnan folk song
transcribed by Bao Yuan Kai

09 HEIeE ( amsFa) 04155
Camel Bell Ring Echoing Along Ihe Silk Road
( for Ruan and handheid drum) By Ning Yong

10 2284 04.08

Xi (trio for three sets of cymbals) Guo Wen Jing

11 HEEE 8 ®apds 07:22

Ambush on all sides  transcribed by Zhang Hong Yan

Bonus tracks( $55/%i% )

12 WGFBIMIBE L £t i 03116
Nightin Moscow  Russian folk song
Transcribed by Wang Dan Hong

13 D78 (4 FLABER 02:32
Saber Dance  Khachaturian Transcribed by Li Fu Bin

Total Time 67:46
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