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Ilja Reijngoud — trombone, compositions

Fay Claassen —vocals

Martijn van Iterson — guitar

Marius Beets — bass

Marcel Serierse —drums

Special Guest Paul Heller — tenor saxophone*

1. Sonnet 32. William Shakespeare. Composition Ilja Reijngoud (5:19)
If thou survive my well-contented day...

2. Sonnet 89g. William Shakespeare. Composition Ilja Reijngoud (6:33)
Say that thou didst forsake me for some fault...

3. Sonnet 22. William Shakespeare. Composition Ilja Reijngoud (7:59)
My glass shall not persuade me I am old... (*)

4. Sonnet 106. William Shakespeare. Composition Ilja Reijngoud (6:24)
When in the chronicle of wasted time...

5. Introduction (0:49)

6. Sonnet 36. William Shakespeare. Composition Ilja Reijngoud (7:34)
Let me confess that we two must be twain...

7. Sonnet 18. William Shakespeare. Composition Ilja Reijngoud (6.41)
Shall | compare thee to a summer’s day?...

8. English heart. Composition Ilja Reijngoud (6:43)

9. Helas. Oscar Wilde. Composition Ilja Reijngoud (6:42)

10. Canzonet. Oscar Wilde. Composition Ilja Reijngoud (5:14)

11. Never Alone. Composition Ilja Reijngoud (7:15)

(Total time 67:30)



This album is a live recording of a concert %iven by the Ilja

Reijngoud Quartet with Fay Claassen, in which the texts of William
Shakespeare take center stage. The best-known and best-loved sonnets
of Shakespeare have been set to music by Ilja with much devotion and
care. Inspired by two marvelous poems from the pen of Oscar Wilde, Ilja
composed two additional songs to complete this album.

Amongst his credits as a composer, Ilja won the presti?iousThelonius Monk/
BMI Award in 2003. Besides writing for both jazz and classical musicians and
ensembles of international allure, (Ben van Dijk, Henri Bok, the Metropole
Orchestra, the Jazz Orchestra of the Concertgebouw to name but a few), Ilja has
always harbored a desire to write music for vocalists.
For many years now, Fay Claassen has been Ilja’s favorite jazz singer. The sound
of her voice is unique, clear and honest. In 2006 Ilja invited her to perform five
sonnets arranged for his quartet. After that first concert in Amsterdam, more
Eerformances followed (North Sea Jazz Festival 2007, theater tour 2008-2009).
ay's beautiful voice gives new life to
Shakespeare’s texts, connecting the old literature with contemporal('}/jazz. The
quartet and Ilja’s compositions act as solder between the lyrics, building a musi-
cal frame that together with the ancient poetry forms a surprising unit.
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Sonnet 32

If thou survive my well-contented day,

When that churl Death my bones with dust shall cover

And shalt by fortune once more re-survey
These poor rude lines of thy deceased lover,

Compare them with the bett’ring of the time,
And though they be outstripped by every pen,
Reserve them for my love, not for their rhyme,
Exceeded by the height of happier men.

O! then vouchsafe me but this loving thought:

‘Had my friend’s Muse grown with this growing age,

A dearer birth than this his love had brought,
To march in ranks of better equipage:

But since he died and poets better prove,
Theirs for their style Ill read, his for his love’.

Sonnet 22

My glass shall not persuade me | am old,
So long as youth and thou are of one date;
But when in thee time’s furrows | behold,
Then look | death my days should expiate.

For all that beauty that doth cover thee,

Is but the seemly raiment of my heart,
Which in thy breast doth live, as thine in me:
How can | then be elder than thou art?

O! therefore love, be of thyself so wary

As I, not for myself, but for thee will;
Bearing thy heart, which | will keep so chary
As tender nurse her babe from faring ill.
Presume not on thy heart when mine is slain,
Thou gav’st me thine not to give back again.

Sonnet 89

Say that thou didst forsake me for some fault,
And | will comment upon that offence:

Speak of my lameness, and | straight will halt,
Against thy reasons making no defence.

Thou canst not, love, disgrace me half so ill,
To set a form upon desired change,

As I'll myself disgrace; knowing thy will,

I will acquaintance strangle, and look strange;

Be absent from thy walks; and in my tongue
Thy sweet beloved name no more shall dwell,
Lest I, too much profane, should do it wrong,
And haply of our old acquaintance tell.

For thee, against my self I'll vow debate,
For | must ne‘er love him whom thou dost hate.

Sonnet 106

When in the chronicle of wasted time

| see descriptions of the fairest wights,
And beauty making beautiful old rhyme,
In praise of ladies dead and lovely knights,

Then, in the blazon of sweet beauty’s best,
Of hand, of foot, of lip, of eye, of brow,

| see their antique pen would have express’d
Even such a beauty as you master now.

So all their praises are but prophecies

Of this our time, all you prefiguring;

And for they looked but with divining eyes,

They had not skill enough your worth to sing:
For we, which now behold these present days,
Have eyes to wonder, but lack tongues to praise.



Sonnet 36

Let me confess that we two must be twain,
Although our undivided loves are one:

So shall those blots that do with me remain,
Without thy help, by me be borne alone.

In our two loves there is but one respect,
Though in our lives a separable spite,
Which though it alter not love’s sole effect,

Yet doth it steal sweet hours from love’s delight.

I may not evermore acknowledge thee,

Lest my bewailed guilt should do thee shame,
Nor thou with public kindness honour me,
Unless thou take that honour from thy name:
But do not so, I love thee in such sort,

As thou being mine, mine is thy good report.

Helas

To drift with every passion till my soul

Is as a stringed lute on which all winds can play,
Is it for this that | have given away

Mine ancient wisdom and austere control?

Methinks my life is a twice-written scroll
Scrawled over on some boyish holiday
With idle songs for pipe and virelay,
Which do but mar the secret of the whole.

Surely there was a time | might have trod

The sunlit heights, and from life’s dissonance
Struck one clear chord to reach the ears of God:
Is that time dead? Lo! with a little rod

I did but touch the honey of romance—

And must I lose my soul’s inheritance?

Sonnet 18

Shall I compare thee to a summer’s day?

Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date:

Sometime too hot the eye of heaven shines,

And often is his gold complexion dimmed,

And every fair from fair sometime declines,

By chance, or nature’s changing course untrimmed:

But thy eternal summer shall not fade,

Nor lose possession of that fair thou ow’st,

Nor shall death brag thou wander’st in his shade,
When in eternal lines to time thou grow’st,

So long as men can breathe, or eyes can see,

So long lives this, and this gives life to thee.

Canzonet

I have no store
Of gryphon-guarded gold;
Now, as before,

Bare is the shepherd’s fold.

Rubies nor pearls

Have | to gem thy throat;
Yet woodland girls

Have loved the shepherd'’s
note.

Then pluck a reed

And bid me sing to thee,
For | would feed

Thine ears with melody,
Who art more fair

Than fairest fleur-de-lys,
More sweet and rare
Than sweetest ambergris.
What dost thou fear?

Young Hyacinth is slain,
Pan is not here,

And will not come again.
No horned Faun

Treads down the yellow
leas,

No God at dawn

Steals through the olive
trees.

Hylas is dead,

Nor will he e’er divine
Those little red
Rose-petalled lips of thine.
On the high hill

No ivory dryads play,
Silver and still

Sinks the sad autumn day
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