bUlSGChul ensemble AUDIOGUY




a7

483t Park Gyejeon
; CIRSESY
Kim Yonghwa EI=E}
Bae Jungchan =
o= Choi Deokyol |31
Lee Joon Park Jehun
2518 HeA
Kim Jinwook Jeon Wooseok

bulsechulim@naver.com
Facebook.com/bulsechul
Youtube.com/bulsechul




OIE 7lokE, gtz

Lee Joon Gayageum, Kkwaenggwari

M 72D, diet
Jeon Wooseok Geomungo, Bara

dug oz, o, 8, F

Kim Jinwook Daegeum, Danso, Tungso, Jing

YA oY, &S, Hizt
Park Jehun Ajaeng, Yanggeum, Bara

HiEE F7, A2

Bae Jungchan Janggu, Vocal

AN ml2], 8, eEa

Park Gyejeon Piri, Saenghwang, Taepyeongso

si=, a2l
Kim Yonghwa Haegeum, Kkwaenggwari

ZE Ve, F, HF
Choi Deokyol Acoustic Guitar, Jing, Jeongju

E/zA
Flowing City

Composed by
Choi Deokyol

o

M=

Gayageum

HEn

Geomungo

tha

Daegeum

of
Ajaeng

a7
Janggu

2|, e

Piri, Taepyeongso

=

Haegeum

7|E
Acoustic Guitar

Composed by
Kim Yonghwa

7102

Gayageum

HED

Geomungo

J|Ek

Acoustic Guitar

53
Bukcheong
8:10

.

S

Composed by
Kim Yonghwa

I

212;
e

o

HED

Geomungo

si=

Haegeum

7|et
Acoustic Guitar

EEl
Moonlight
6:57

.

LEEEE
Composed by
Choi Deokyol

HED

Geomungo

3, etA

Daegeum, Danso

Ayt

Saenghwang

7|et
Acoustic Guitar

S28%

Song of Jongno
8:07

.

Bk
Composed by
Choi Deokyol

71o0k=
Gayageum

HEn

Geomungo

tha

Daegeum

2|
Piri

=

Haegeum

7|et
Acoustic Guitar

AUMER
Sincheonpungryu
8:20

.

A3 4
Composed by
Park Gyejeon

(6]

thE, sS4

Daegeum, Tungso

opx ok

S, o'

Ajaeng, Yanggeum

g
Janggu

2|, 4

Piri, Saenghwang

si=

Haegeum

=
5, =5

Jing, Jeongju

Zujz|
Puneori

6:11

.

A3 ol
Composed by
Lee Joon

7102
Gayageum

ofg
Ajaeng

a7
Janggu

XISt

Divine Song

7:32

.

- EHE SME
Composed and
Arranged by Bulsechul

8]

7tokg, Yutz|
Gayageum,
Kkwaenggwari
721, vzt

Geomungo, Bara

o3, =

Daegeum, Jing

ord, diat

Ajaeng, Bara

7, a2

Janggu, Vocal

o2, e, e
Piri, Taepyeongso,
Saenghwang
sis, a2l
Haegeum,
Kkwaenggwari

Xo\

Jing



XI27} Divine Song

wm ok 3|, Bref 8 ol At=upt

LIS QaEE Amot KIZXIS Yyolat . 2 g ol50| L 2 20| B(4)2
2z UHBS 94T} 0folA ChEHefO HEXIAIL OIZCHE OIS0| LIopH= AEE XIZHct 8l
0= YTXILS Blsf7A ol BH LIEILIX| 242 812 FojUICKE: WS OICk BIXIRH 0152 J-X| Lk

0| "BAIE(RH ) OlE22 LT 3ot HU7H? 0150] S2UZ MAHH)ON LHEE(:k)
LS YNEH HE Bex| Esiolat £2 DOIE 17} 20084, 0 S8t 71 o TS MHERL 730l FRIS2 22 Al 22
2 UHTS 94C7} 0ol CheHeiF0 HEXIAIL Uit olsel & ZAolc. 2ot 7| Zto 29Ict. ojSoIA| Sote| ZES Ut
Z0l= 2oy 238 41 A FRIB0| L W2 BN M A(=otR)E ot Aateln 220 o

XIZ. olof HIBtCE ol W 9l S52 7S Holct. 22 MEULE,
L2 QM= T x| oiEtE got2 Yn Q= Solct. of ALSIUAE, BB 45, 82 'Rt oz
i UXWS 29UCI7} 0j0lAl CHYEO HEXIAID oI, BYER| 242, B2 'Rero| 3 e lof
0| ABHNS Blaf7tA S2NES 830 W= Ty H gl 89, A2, 2¥olck. 12lm A%

HeM(I2D), YT, SHLISM ZRsHTIC Of Aot NB2 U3
UFEOL YA KIS0 HRIRIORIATHOF ARG PRt S5 SRR - EHEA - AE) #stm, FlsH= 93 B2ly|= sict. 1 SZoft

AR - BT, R MM 0], 95 AAlo| MARistoE Feim}
U XSS BRI LR XIS BH7A agolck. 250] Lrhof 22 #70 57/22 Lylb 2ns0/g st M
O3t XSS BISHAIR HaHA} XIS S Hah7tA TYEIACH Holl B2 2 ool w2l sict.
A XSS TSR ASUA XSS Hsh7kA 2xtel 20| SHE MU A ol IPYOIA BAIEO| HHSS Last mRe
AB4 RIS SRS B4At KISS Blat7A Sl AR 22 HY S £0|1, 02 B2 CiEICk thnziy| s
QUM XSS TSI MWL} (|22 HeHItA B E2ich 182 428|520 JIEAE sh7|= it 2t oy |akg Hzo| ohe
SEAL KISS BEIRIT WA} KISS Bis7tA zon, smozE ofele of UHES A0l DHS 1) ofe Aol B
A X122 BRI QSR XIS Baf7hh MMIE 22 27| Sic > 01T} Hi4, £S5 55| HYE AT
oI XIS BRI EAAt KISS Beh7tA CHAl is2ick. 3 ojol2 742t HIEBiC H2s 2HE S0 of oy|o|
T XSS TSRS A} KISS Baf7A YRLS0| BHE Serel Molct Un} YFoT HAOI|E B 1 B
o2} ZORISS BIsiRIE OfF2 XIS BsH7IA HUOIK| BAEO| SUS WD WHE AE L0IM M2 S48 TH o AI7IE Stct



ol2{gt 80| 2 0|50| S22 W= YHEoloh
et 28E2 E

= = =

Z80i 7|2 Bt AlLte{2] Z2f0]
H
Y

Al
B

iz
o

F

ot
QUCH O SMER| WHESZ Mol
SXY UEILX| 42 2HF FHoi S<40]

Flo{LHR2LY.

Ol Sttoll= 'ERZAl ' ‘S P
‘BRI AMMIF ‘T2 ‘XY & 8H0|
Ezict 242 2|0 Zict

‘BREAE AR o2 R E8 20t
AlLtelel HES ®of i M ZR|Z, w21
FAalglo| s E2i7te =AIQ| 248 a2l
StZo| oH St 2t EME2 134 &
I = ‘et'olct ‘Aol
2 L= ¢lol2tH 7|Et=

x= o an
N (A
T e
i r
B~
=Nl g
KT on o
o > 0
H =
W oo i m
o ogo 2
= H o
30 1o |r
n - 3
M
F i ]
0% 1o
2 N
z N

rlo rir A
0%
0 X
_O'I_I
Kl
il
>
i
g'l_l
=
>
~
1o

>

r
o n
RN
N
N
e oy
Rt
i

re
inl
d
e
g
>| ~
o
°
i
°
Inl
°
I

gl':'
R
M
10
2
o
N
inl
4n
3
4o HO

Ho v w mo K
nE Ol OF
o M
o
o
3
=
o

i)
o
o
o
on

(GaE)22 st H2x,

7|}, thE - B, MEe2 2355 0lSEE)e
2iE SEC ofiele] HAZAS oREUX|

=2o|ct.

o

230 MYSF o FRB FEE

(B2t 2olct. EME2 =uAlchol &
follA IRt 2240 FE 20 325

5o 25t M2 29 FMTA0IM

o

ro
R

oo

N

oo
OE

|5 o

12

1

Im

T

o

o

30

o

]

8

o IIr

opt
Hu
of
‘l":
1o

MERC Fofol it EYS0|

£ 0o EAEA =it

4
0%

o
=
i}

_o'l_v
El
mA
o
=
Mk
x
it
o
N
rr
0
>
=]
ol
o
]
I}

>
£
ofH
rir
>
0
ﬂHz [}
op U
I=|
4
>
_)li_l
o
2
0
Ir
[}
in
10

M rQ
ro oy
oz
o =2 E
W x
o -
o
E i)
x £
i=]
AN T
>
2
ol
A
o
o
o
o

59
rlo
] >|-J:
=
> o
i=l
i
> il
a
[
oy

oo oo m
e 10 gl
n

S o

to
10
[
o
o
=}
e
M
2
x
{0
o
Il
o
inl

C2 £0IM 51 B0 =2
‘Eufalch. Jlokga ofy,
, a1, 7o oot 28
"g'oto| Elrte 24 LAl et 22lm,

‘EREAIZ 22 9 S¥e K22 28

=

o
=

ol
o
=

o o njo
Bl

r

M

r
A
12
A=}

0] 8h2 2007 24 0% S3AXC= dilisk=
Z 3tto|ct. 2S9| ths 32 o 250]

o
4 o
ik
i
o

o
=
=27, 0|2] SSe| 24

Bulsechul’s First Official Album

My father built pipe organs, so | learned
about music from an early age. He had a
large record collection of mostly Bach with
a sprinkling of Beethoven, Mozart, and
other big names. Our family often went
to concerts, and one day, | remember
asking my father what a concerto was. He
told me that it was a battle between the
orchestra and the solo instrument. He
then said that the battle pushes the solo
instrument to its limit, which is what makes
a concerto interesting. | thought of my
father’s words as | listened to the tracks in
this, the first official album by Bulsechul,

a Korean traditional music ensemble
formed in 2006.

Korean traditional music in 2015 is in

a state of crisis that nobody talks about.

The older generation that learned music
through apprenticeship is giving way to

a younger generation that learned music
in school. The younger generation is
schooled to perform and, in the context
of competitive Korea, faces pressure to
make things interesting, which has pushed
performers into fusion. The problem with
fusion, of course, is that it tries to blend
Korean traditional music with something
else to create a mushy musical smoothie.
Combine that with kitsch costumes and
you have Hallyuesque entertainment that
looks good, but is devoid of any aesthetic
battle.

Having seen and heard more than my

fair share of Hallyuesque fusion, | was
pleasantly surprised to find that Bulsechul
was about traditional Korean music.
Composed of seven traditional Korean
instruments—gayageum, geomungo,
heageum, ajaeng, daegeum, piri, and
percussion—and the guitar, Bulsechul
performs original compositions that

use all or some of the instruments. As

in a concerto, the solo instrument is
highlighted and pushed to its creative



limit. The solo instrument sometimes
invites the other instruments into concerto-
like turn taking. At other times, the solo
instrument improvises and then lets the
other instruments applaud through their
own flurry of improvisation.

Traditional Korean instruments are
composed of strings, winds, and
percussion. The most commonly used
string instrument is the plucked 12-string
gayageum, which has a bright, harmonious
sound. The six-string geomungo, which

is plucked with a short stick, has deeper,
more austere, sound. The ajaeng has
eight or ten strings and is played with

a short bow and has a melancholy

sound. These three string instruments

are played with the instrument resting

on the floor. The haegeum has two thick
silk strings and is played vertically with

a bow. The daegeum, another one of

the most commonly taught instruments,

is a transverse bamboo flute and the

piri is a double reed instrument. Korean
percussion includes drums, gongs, chimes,
and cymbals. Bulsechul makes the most
use of the janggu, an hourglass-shaped
drum played by hand or by a short stick.
The guitar, the only non-Korean instrument
in the group, adds interest and surprise as
it punctuates the flow of the music.

Korean traditional music, like music
elsewhere, has formal and codified forms
associated with the royal court and the
aristocracy and informal forms associated
with the religious and social practices

of the common people. Both are still
performed today, but forms associated
with the common people are taught

and performed far more frequently. The
underlying aesthetic in these forms is
heung, which means a combination of
fun, pleasure, and excitement. Heung is
spontaneous, but not light; it is intense,
but not heavy. Heung comes from a sense
of joy and liberation in the performers,
but with Bulsechul, it takes on another
dimension as the performers thrive in the
aesthetic battle. In so doing, they show
that traditional Korean music has a future
beyond the vapidity Hallyuesque fusion.
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