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Partita no.2 for keyboard in D minor,
FbWYV 602/602a/602b/602¢c
Allemande

Sarabande

Passacaglia in D minor

Partita in G minor, FBOWYV 618: Suite XVIII:
Allemande

Sarabande

Prelude - Fugue - Postlude in G minor

Musicalisches Blumen-Bueschlein Suite No.8 in G major
Praeludium

Chaconne

Musicalischer Parnassus Uranie
Toccata

Passacaille

Prelude in G minor BWV 917
Prelude in C minor BWV 921

Sonata in G minor Wq. 65/17
Allegro - Adagio - Allegro assa
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Stylus Fantasticus

Stylus Fantasticus stands for a “free and unrestrained form of composing” (Johannes
Dieterich, Prorsus Inventa). | have chosen this title for a number of reasons. All of
the works presented here have a very free form of composition, at times almost

like a written out improvisation, going from key to key in a free and unconventional
way. It is full of fast transitions and sudden changes in affect, which are very
characteristic of this particular style. This program shows a less conventional side of
German baroque keyboard music full of fantasy and freedom.

I have chosen a programmatic set-up for this CD, focusing mostly on creating

a story. This story travels through the 17th and 18th century of baroque music,
playing back and forth with different emotions and affect, such as the melancholy,
beautifully expressed by Froberger in both his suites, as well as in Kerll’s Passacaglia
which slowly but steadily peaks, bringing exaltation. Fischer’s Musicalisches Blumen-
Blschlein sets a truly carefree mood in the prelude, followed by a sweet chaconne.
Bohm begins with a very powerful and rhythmic prelude in preparation for the fugue
and postlude, both accompanied by free, almost recitative-like passages linking the
different movements. In the Fischer’s Toccata of Uranie a majestic opening piece
for the Passacaglia is set, moving through different tonalities in unexpected and
dramatic ways. The Passacaglia that follows, starts in a very gentle way, presents
the main theme and continues with different variations, to the middle of the piece
where we see a beautiful and tender change from D minor to F major, only to return
finally again in the last section to a dramatic minor ending. Both the prelude in G
minor and C minor are lesser known works of Bach. They present a freer style of
Bach’s composition than we are used to, it usually being rigid and meticulously
structured. Both have, despite their short size, different sections, quasi improvised
at times, occasionally only providing the chords with arpeggios, leaving lots of room
for a creative interpretation. Finally, Carl Philipp Emanuel Bach, brings us to the
late baroque and a refreshing new style of composition is presented, using all the
possibilities of the harpsichord to create a very dynamic and dramatic piece.

Arend Grosfeld






Arend Grosfeld Harpsichord
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The Dutch harpsichordist Arend Grosfeld has studied and worked with baroque
specialists such as Sigiswald Kuijken, Peter Kooij and Philip Pickett. He has taken
various masterclasses with Skip Sempé, Pierre Hantai and Gustav Leonhardt.
Arend studied at the Royal Conservatory of The Hague and at the Schola
Cantorum Basiliensis. In Basel he specialized in Basso Continuo with Jérg-Andreas
Botticher, Andrea Marcon and Jesper Christensen. Arend Grosfeld performs
regularly as a soloist and ensemble player of both early and modern music.

In September 2011 Arend performed at the international festival of Ambronay.
Here he played Bach's 'Hohe Messe' under the leadership of Sigiswald Kuijken
touring across France, Italy and Portugal. He has also performed numerous
concerts with the German baroque ensemble, ‘NeoBarock’ throughout Europe.
Currently he teaches Basso Continuo at the National University of Arts in
Seoul, South Korea. Next to his musical activities he is also researching Korean
traditional instruments in depth at the Academy of Korean studies.



