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Spigel im Spiegel (1978)

Fir Anna Maria (2006)

Vier leichte Tanzstiicke fiir Klavier (1956~1957)
"Musik fir Kindertheater"

I. Der gestiefelte Kater

Il. Rotkédppchen und der Wolf

Ill. Schmetterlinge

IV. Tanz der Entenkiken

Piano Sonatina Op.1-1 (1958)
I .Allegro
Il. Larghetto-Allegro

Piano Sonatina Op.1-2 (1959)

1. Allegro energico

Il. Largo

1l. Allegro

Fir Alina (1976)

Variationen zur Gesundung von Arinuschka (1977)

Hymn to a Great City (1984, rev.2004) "fiir zwei Klaviere"
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NOTE

“Tintinnabuli” is a new style of sound which Arvo Part discovered during a time of
long silence.
What led him to choose "the ringing of the bell (Tintinnabuli)"?

A bell aspires to reach the sky above.

But how can a bell made of metal reach the sky?

This desire, which seems impossible, is achieved in a way that no one could anticipate.
When a bell allows itself to be tolled, its lips begin to break the silence. Sounds come
to life out of the lips of metal.

The inattentive ear cannot appreciate this sound. Only to the one who waits for the
bell in silence, who stands firmly and feels the breathing of the iron... only to such a
one, the bell reveals the ringing voice of high antiquity.

Arvo Part must have wandered long to hear this sound.

Thirst...

It was his thirst which forced him to search for a “sound,” even though he had
already encountered so many sounds like the traveler who has already walked
through so many lands and still not found a new world.

At one point during Pért’s long, wandering journey, the very map which had been
his oldest friend became a stranger, and in the absolute solitude, the traveler finally
found himself. For within this solitude, a silence entered, wherein the composer met
with the essence of “sound” amidst the bounty of sounds he had collected for so
long.

In the idea of the bell, Arvo Part must have found a self-portrait.

“The mirror in a mirror” is expressed in the musical the style of "Tintinnabuli".
What is a mirror?
It is an object through which one can see oneself. Painters create mirrors on the



canvas when they make self-portraits. Arvo Part worked to make his self-portrait on
a canvas of time, using the material of sound.

“The mirror in a mirror.” This concept is defined by infinite reflection. It is an endless
quest to know oneself, as well as the essence of sound.

In this quest, Arvo Part turned back to the essence of sound in its most absolute
form. When a performer interpreting the music of a composer discovers this spirit of
“returning,” the duet of composer and performer begins.

Youhwa Lee, who is the pianist for this album, found this spirit of “returning” in the
musical works of Arvo Part. The duet started when the music inside of her very being
met with the soul of a composer in his element.

Seasons of life

Another spring in spring...

Another autumn in autumn...

Childhood life of purity and tranquility...

Memory of stormy youth

Ane first love, that brings the stars closer...

The season of purity that fades away without knowing the mask it wears...

The heavenly home that we aspire towards after we pass through the crest of life...
Pianist Youhwa Lee regards the whole album as the journey of life.

To reflect the message of the compositions, she puts her best effort into expressing
every breath of every note, quieting her own breathing so that it is as calm

as possible. Breathing and pulse form repetitions. But we never consider such
repetition boring, for there is life inside of it. So, too, the repetition of countless
notes flowing in the works of Arvo Pdrt is the breath and pulse of sound itself. The
repetition Lee expresses is never redundant, because she is bringing out the breath
of the notes in Part’s music.



Control of emotion is indispensable to the expression of the sublimity of sound.
Moderation is neither cowardice nor inability. It is a sign, rather, of the aptitude
for, and the holy journey toward, purification.

“Returning to the essence of sound.” This is a path that one can only take having
emptied oneself. It is a path one can never take with a greedy mind, desiring to
show off oneself.

The artist must empty his or herself completely in order to achieve such a pure
goal. The path of returning to the true essence of sound is exceedingly narrow.
A lump of massive iron may become a bell, if it does not refuse the deadly hot
touch of fire in the process of being hollowed out. This is necessary if a space
inside of the massive metal is to be created, capable of resonating sounds. This
was inevitable in Part’s journey of emptiness, which represents in itself the style
of minimalism.

Emptiness is only made possible by the primal condition of fullness. Only the one
who has gone through stormy periods of emotion can understand moderation, as
well. The sound portrayed by pianist Youhwa Lee is reflective of these ideas.

What is the power of music that constantly touches heart? It is the sublimation of
emotion, called “purification.” “Purification” is never successful if the purpose of
one’s art is the expression of ideas and emotions trapped in the ego. However, if
the art originates from the desire to express the essential, and if the performance
reveals that desire, the beautiful “purification” of emotion can be realized, just
as the sound of an enormous lump of metal can ring out and reach up to the sky.

- Coram Deov.y.r -









