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THE BREATH OF FREDERIC CHOPIN
The unique album by pianist Yoahn Kwon to capture Chopin's inspiration and sound
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Piano Sonata No. 3 in B Minor, Op. 58

Allegro Maestoso 09:16
Scherzo (Molto vivace) 03:03
Largo 09:27
Finale (Presto non tanto) 05:39
Nocturne No. 17 in B Major, Op. 62 No.1 07:28
Mazurka in A Minor, Op. 67 No.4 03:19
Nocturne No. 20 in C-Sharp Minor, Op. Posth. 04:18
Waltz No. 7 in C-Sharp Minor, Op. 64 No. 2 03:49
Barcarolle in F-Sharp Major, Op. 60 09:05

Total 55:41
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Piano, in the 19th century, is an essential instrument for both composers and
pianists. Developing mechanism with the expansion of the range and different
acoustics with new effects, piano as the single device was able to realize rich
sounds like orchestra sound and delicate expression, which based on composers’
ideas and feelings. As a composer and pianist, Chopin composed the whole of his
works with piano, and it shows how much he was fell in love with this fantastic
instrument.

Chopin’s seemingly sad and ailing life made the performer play his music in
a feminine, more fragile, and tenderer way, not from the variety of musical
expressions and ideas that he sought. While his music is arising individual freedom
of emotional boundary, those often distorted and exaggerated. However, Chopin’s
music must be beautiful under the strict musical structures because he sought to
follow the classical tradition of J. S. Bach, W. A. Mozart, and L. v. Beethoven. How
ironic?

While living in the Romantic era, Chopin did not lean on literature. That means
he focused on one single note which has independent resonance and reverb, and
on the harmony and musical structure which each notation makes. Therefore, his
music is more beautiful when it is played as is and straightforward without any
additional exaggerated emotion.

Dr. JeongYoun Chang
Piano performance B.M., M.M.
Musicology, PhD
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Piano Sonata No. 3 in B Minor, Op. 58 (1844)

ALIEF 32 #2272 20|X|2h ALIEH: 40| 245t F27} OtLIQICE J2HMRIX] AZ £0jM £
2 QAT CHYSHA Al 2248 QA0 Sio| 2oIQICE & 4247 (Allegro Maestoso, Scherzo,
Largo, Finale)2 Saff 4H2 L|OILIAEZAQ] oMK g & HHOHHE=M, thelHZo|n SE2
FERE HO|= HI5Q| MEUMEE HatRWsH THAIX| STt sHa7IR| Crst Q450| =T}, £35] 3§
&, M8X, 12X HatE2 ASHO|UME 48 EQO| MZ} CiYst IAXIE Salf Ri2iA2R SES
2 0|0fX|0d, Ol oFf 2to| AZOIME EHQIC), 5 Bt M0 & o 2|5 28T Hets
49ZH0f M 22t0[WA R X|TH=Ct

Chopin wrote his Piano Sonata No. 3 in 1844, and it consists of all of his musical
abilities in the four movements (Allegro Maestoso, Scherzo, Largo and Finale). The
contrast between Bach's tradition of counterpoint and thick texture to his music
leads to a dynamic and natural flow, which also stands out in the connection
between the music and the instrument.
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Nocturne No. 17 in B Major, Op. 62 No. 1 (1847)

48 B0 24t 212 SF| LH0| LKL AEOR, B YRRIX| AR 22st 71 SN HO|
£ M7 32 4T Hn0] SR WUt Wiedf D2|0 WRlS 4¥I LIRS & 4 Yt ARofet
D28 g 4

This nocturne for the piano is a first of two under Opus 62, published in Leipzig
Breitkopf & Hdartel in 1847, dedicated to Mademoiselle R. de Kénneritz. This
nocturne is a masterpiece that can stand along with Barcarolle and 4th Ballade
for its variety of harmony and structure being strict and yet free, allowing the
right hand to sing at its best.

ORFE7t, 7HEE, ZHE 672] 4 (1846)
Mazurka in A Minor, Op. 67 No. 4 (1846)
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Written in one of Chopin's most mature period in 1846 along with his Barcarolle,
the work published in 1855 by Fontana after Chopin's death in 1849.
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One of his posthumous works, it starts with a chord progression that implicitly
embodies the contents of the song at the beginning, and goes back and forth
between hope and bitterness.

In the middle of the song, it contains elements reminiscent of Chopin Piano
Concerto No. 2. Chopin dedicated this Nocturne to his sister in the edition
published in 1895, and the tempo is 'Lento’ according to Ernest Hauser, who
published the revised publication in 1914.
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Waltz No. 7 in C-Sharp Minor, Op. 64 No. 2 (1847)
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One of the most frequently played Chopin’s waltz in C# minor Op. 64 No.2 was
composed in 1847 and dedicated to Madame La Baronne Nathaniel de Rothschild,
a member of the prominent Rothschild banking family of France.



Yiel, SULLE, HF 60 (1845-1846)
Barcarolle in F-sharp Major, Op. 60 (1845-1846)
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Bellini's Bel Canto style inspired Chopin. The Barcarolle is one of Chopin's very
best masterpieces, often regarded as one the most exceptional work for piano
literature, which was written in 1845 when Chopin visited Georges Sands' summer
house in Nohant.

Although it sounds pleasant, this work is considered to be one of the most intricate
and challenging tasks in piano literature, praised by many artists, musicians, and
philosophers such as Debussy, Ravel, Scriabin, Nietzsche, and Gide.
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In 1843, Heine, the romantic poet, was nostalgic about Chopin's piano playing after
the flourish of virtuoso pianists performing with passionate mannerism.

Franz Liszt started to play in front of large audiences in Opera houses, and
therefore piano playing has become more extroverted.

Piano manufacturers were also developing an innovative mechanism which helps
pianists to play faster and louder to serve a large crowd. In spite of pianists play
recitals in big Opera houses at the time, Chopin only preferred playing in small
salons. Listeners who had chance to hear Chopin’s salon concert felt unforgettable
sensitivity and precious individual sound Chopin produced on the Pleyel piano.
With Steinway's patents and its contribution of development to the piano
mechanism, pianists are able to produce sound much easier and play better
technically. AUDIOGUY studio in Seoul with Bésendorfer 225 indeed was the ideal
place to recreate Chopin's salon atmosphere.

Yoahn Kwon, Piano
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Pianist John Kwon, a native of South Korea, has won extraordinary critical acclaim
for his deep musicianship, sensitivity, and rare insight. Renowned critic Harris
Goldsmith called him a 'versatile and interesting musician who keeps audiences’
attention from beginning to end.'

Mr. Kwon started piano studies at the age of nine. He attended at the Pre-College
Division of The Juilliard School. After graduating from the LaGuardia High School
of Music and Arts, Mr. Kwon received his Bachelor's and Master's degree from the
Mannes College of Music.

At Mannes, he studied piano with Diane Walsh, theory and analysis with Carl
Schachter with a generous scholarship award from the Jerry Seinfeld Family
Foundation.

Furthermore, Mr. Kwon completed the Stages du Perfectionenment at France's
L'Ecole Normale de Musiques de Paris, studying with Anne Queffelec for 4
consecutive years.

He studied and mentored by pianist Jacob Krichaf (who was a student of Claudio
Arrau) in New York during his formative years. And later frequently taught by great
pianists and Pedagogues such as Anton Kuerti, Jacques Rouvier, and John O'Conor
at the Wilhelm Kempff's Positano Beethoven Master Kurs in Italy, Banff Centre and
Orford Academy in Canada.

With the essential interpretation based on his unique touch and painstaking
musical analysis, he is warmly welcomed by audiences and critics on important
concert venues in the world.

Recitals, concerto appearances and his chamber music performances with
members of the New York Philharmonic, Metropolitan Opera, Chicago Symphony,
and London Philharmonic Orchestra won critical acclaim.

He has recorded several CDs for Audioguy, WFMT Chicago, and SONY Classical
label.

Alongside his ongoing critically acclaimed concerts, Mr. Kwon's teaching is highly
in demand by prospective students from East Asia. His recent private students
successfully got accepted to many great conservatories and universities around
the world such as Manhattan School of Music, Peabody Institute at John's Hopkins
University, University of Southern California's Thornton School of Music, Ecole
Normale de Music de Paris, HMDK Stuttgart, Hochschule fir Musik Hanns Eisler
Berlin.



AGCDO0132



