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1. Introduction

2. Ioninskiy peal

3. Akimovskiy peal

4. Yegoryevskiy peal (after Aristarchus Israilev)

5. Annunciating peal, the “Lebed” bell

6. Chime for the carrying out of the Shroud

7. Akimovskiy peal (after Aristarchus Israilev)

8. Two-bell peal

9. Krasniy peal

10. Annunciating peal, the “Poliyeley” bell

11. Everyday peal from St. Thomas' week to the Apodosis of Easter
12. Chime

13. Combination of Ioninskiy and Akimovskiy peals
14. Yegoryevskiy peal varied

15. Ionaphanovskiy peal (after Aristarchus Israilev)

5.0 Surround and Stereo recorded in DXD 24bit/352,8kHz
11.1 (7.1+4H) Auro-3D 24bit/96kHz

Berynienue

HMonuHCckwmii 3B0H

AXUMOBCKHH 3BOH

EropseBckwuii 380H (110 0. Apuctapxy Uzpansnesy)
Bbnaroeect B konoko:n Jlebenpb

[TepesBon Ha BeHOC [Tnamanune! ['ocioanei
AxumMoBckuii (110 0. Apucrapxy Uzpauiesy)

3BOH B JBOH

KpacHslii 3B0H

bnarosect B komoko:n ITonueneianrit

Bynuuunblii 380H oT ®oMuHOM Henenu no otnanus [lacxu
[TepesBon

Coenunenrue MoHMHCKOro 1 AKUMOBCKOI'O 3BOHOB
EropbseBckuii 3B0H C BapHallUsIMHU

Honadanosckuii 380H (1o 0. Apucrapxy M3pausesy)

1:35

2:04

2:26

2:35

1:36

4:13

2:25

1:54

2:15

1:52

1:51

1:23

2:00

3:21
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Rostov the Great may be regarded as the “Campanology Capital” of Russia PocToB Benukuii MOXXHO Ha3BaTh KOJIOKOJBHOM cTonuied Poccuu. DToMy ecTh JiBa

for two special reasons: YHUKaJIbHBIX OCHOBAHUS:

Firstly, the bell tower in the Rostov Kremlin still retains its original complete 3nech Ha CoOopHOI 3BoHHHUIE POCTOBCKOTO KpeMiist ObLI IOJIHOCTBIO COXPaHEH

set of ancient bells, namely “Sysoy” at 32 tons, “Poliyeley” at 16 tons, CTapHHHBII Ha0Op K0JI0K0JI0B - Chicoii (32 ToHHBI), [Tonueneiinsiii (16 Tonn), Jlebens (8
“Lebed” (“Swan”) at 8 tons, also “Tikhon”, “Krasniy” (“Red”), “lonaphan”, ToHH), Tuxonosckwuii, Kpacusiii, Monadanosckwuii, 'onoxaps, bapan, getsipe

“Golodar”, “Baran”, four “Bezymyanniy” (“Nameless”) bells, two “Zazvon” Be3BIMSHHBIX KOJIOKOJIA, Ba 3a3BOHHBIX U Scak.

bells and “Yasak”. Bounee Toro, 310 eaMHCTBEHHAs 3BOHHMLIA B Poccuu, 10peBONIOLIMOHHBIE 3BOHBI KOTOPOI
Secondly, this is the only bell tower in Russia where, in the late 19-th CTapaHHUsSMHU POCTOBCKOro mpotouepest 0. Apucrapxa M3paunesa B koHue 19 Bexa Obutn
Century, the peals were transcribed by Archpriest Father Aristarchus Israilev. 3aIlMCaHbl HOTaMH.

POCTOBCGKEIE 3BOHGI.
1.IOHHHCKIH 3BOHB.

e lua"

POCTOBDL. flpocnasck. ry6. No 8

Cobope n Kpemnb

After the revolution of 1917 bell-ringing was prohibited throughout Russia Iocne 1917 rona 3BoHBI B Poccuu ObLITH MOBCEMECTHO 3aNPEIICHBI, B KOJIIOKOJIA

and the bells of the Cathedral Bell Tower would not be heard again for more Co0opHO# 3BOHHHIIBI BHOBB ITPO3BYYaIIH JIUIIb Y€pe3 YEThIPE JECATUIICTHS, B HaYaJe
than four decades until the early 1960s. MIECTUIECATHIX. DTO TOXKE UCKITIOUUTEIbHASI CUTYallUsl, Beb aKTHBHOE BO3POXKICHUE
Even then, ringing at the Cathedral bell tower was only allowed by exception 3BOHOB 10 BCE CTpaHe HAYalloCh TOJNBKO B KoHIIEe 20 Beka. PerynspHbie 3BOHBI

and regular bell-ringing did not resume until 1987 at the time of BepHYyJHCh Ha CoOopHYt0 3BOHHUITY B 1987 Toxy.

“perestroika”.




In any genre of sound art continuity of tradition by ear is very important and
this is especially true in relation to bell-ringing which was adversely affected
by such a long gap. The mere existence of musical notation alone is not
sufficient, since notation is conventional and unable to convey the most

important features of actual bell-ringing including the timbre, touch,

i I : _ 5 ) \- \ ; ) ,7 - %
The bell is an extremely responsive instrument. Using the same set of bells,
the ringer can create a range of moods from triumphant and joyous to sombre
and tenuous. To do so it is not sufficient just to “pull the ropes’; the ringer
must have a profound feeling for the instrument and the technical skill and
ability to control the timbre, resonance and other qualities of the bell while
keeping in mind the harmony which is one of the key principles of the

orthodox bell-ringing tradition.

B nr060M >kaHpe 3ByKOBOTO HCKYCCTBa OU€Hb BaXKHA IPEEMCTBEHHOCTD TPAJAULIMH Ha
CIIyX, 0COOEHHO CHJIBHO 3TO 3aMETHO B 00JIaCTH KOJIOKOJIBHOM MY3bIKH, IEPEKUBLIEH
0O0JIBIION HCTOPHYECKHI pa3pbIB. Malio UMETh HOTHYIO 3aITHCh, OHA CIIMIIKOM YCIIOBHA U
HE MOXeET 0TOOpa3uTh BaKHEHIINE 0COOCHHOCTH MCIIONHEHHUS - TeMOp, TyIe,

HWHTOHAIUI0, UCIIOJTHUTCIILCKYIO IMOJAa4vy.

Komokoi oueHb 9yTOK K JAeHCTBHUSIM 3BOHAps, Ha OJJHOM U TOM K€ KOJIOKOJIFHOM Habope

3BOHAPb MOXKET CO3/1aTh TOPKECTBEHHBIM, PaJOCTHBIN 3BOH U ME€YAIbHBIN, IP 03pauHbIil
3BOH. J[J151 3TOr0 HEJOCTATOYHO MPOCTO "AEpraTh 3a BEPEBKU", HO HYKHO TIYOOKO
qyBCTBOBATh NPUPOY HHCTPYMEHTA, MPOPECCHOHAIBHO BIIAJIETh CIIOCOOaMHU €ro
YIpaBJIECHUs, yMETh KOHTPOJIMPOBATh TEMOpP U OT3BYK U ApYrHe apaMeTphbl KOIOKOJIa U
XOPOILIO MOHUMATh OJUH U3 TIIABHEHIINX NPUHIKUIIOB PABOCIABHOM 3BOHIIBHON
TPaJUIINK - OJIaro3ByvHe.
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In 2017 bell-ringers Victor Karovskiy, Konstantin Mishurovskiy,
Hierodeacon Roman (Ogryzkov), Olesya Rostovskaya, Vasiliy Sadovnikov
and Nikolay Samarin formed a group to study the music score transcriptions
of Father Aristarchus Israilev and examine recordings made in 1963 of bell-
ringers who could still recall the old tradition. The group analysed not only
official recordings and films, but also original material from the archives of
the Mosfilm Studio. They studied the actual bells, their acoustics and the
systems used to control them especially when performing ensemble peals on
the Cathedral Bell Tower.

[Toatomy B 2017 rony 3BoHapu Bukrop Kaposckuii, Konctantuan MunrypoBckui,
uepoauakon Poman (OrpeizkoB), Onecst Poctosckas, Bacunuit CamosHukos u Hukonai
CamapuH 00beTMHIITNCH B TPYIIILY, KOTOpasi Havalia 0oJIbIyI0 padoTy: OBUIH TIIATEEHO
W3YYEHBI MapTUTYPHI 0. A. M3panneBa, BHUMAaTENbHO HCCIeN0BaHbI 3amucH 1963 roxa,
CIeTaHHBIC 3BOHAPSIMU, IOMHUBIINMH CTapyIO TPAJULIUIO, IPHYEM aHATTM3UPOBAJIHCH HE
TOJIBKO O(HIMAIBHO U3/IaHHBIC TNIACTHHKU U (DMIIBMBI, HO ¥ HX MCXO/HBIC MaTEePHAIIBI U3
(oHI0B KHHOCTYAUU Moc(duinbM, MHOrO BHUMaHHUS OBLIO YI€JIEHO CAaMUM KOJIOKOJIaM 1
TOHKOCTSIM yIIPABJICHUS UMH, OCOOCHHOCTSIM aHCaMOJICBOTO 3BOHA, nmpucyniuM CoOopHOMH

3BOHHHUIIC, 1 aKyCTHKE.

Meanwhile, sound engineer Alexei Pogarskiy explored the technicalities of
recording bell sounds in order to allow a listener to feel ‘present’ on the bell-
tower. The idea was to record the bell tower like a symphony orchestra. He
used a specialised high definition audio recording equipment and 23
microphones with frequency range from 2Hz to 50 kHz.

In 2019 this recording was awarded on The First International Competition of
Sound Engineers at Moscow State Tchaikovsky Conservatory.

B sT0 *e Bpems mmxeHep 3ByKko3anucu Anekceit [lorapckuii riry0oko norpy3uncs B
cnenudUKy 3aucH KOJIOKOJIOB, CTapasich JOOUTHCS S (deKTa MPUCYTCTBHS CIyIIATENs Ha
3BoHHHULIE. es cocTosina B TOM, 4T00 3amucaTh ee, Kak cuMpoHmyeckuid opkecTp. beia
WCIIONIb30BaHa CTIeLMalIbHAs 3BYKO3aMCHIBAIOIIas aNlapaTypa BEICOKOTO pa3pelieHus 1
23 mukpodona ¢ yacToTHeIM auana3onoM ot 2Hz no S0kHz.

B 2019 roay sta 3anuck nonyuuia npemMuto Ha [lepBoM MeXIyHApOAHOM KOHKYpCE

3BYKOpeXUcepoB MOCKOBCKOI rocyaapcTBeHHOM koHcepBaTtopuu uM. [1.1.HaiikoBckoro.
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as well as the rich range of sound of the Cathedral Bell Tower.
Six bell-ringers in the four apertures of the bell tower performed in harmony
demonstrating the grandeur and beauty of the bells.

Recorded by Artes Mirabiles
Sound engineer Alexey Pogarskiy
Assistant engineer Dmitry Kovyzhenko
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The present audio album demonstrates the scope of the Orthodox peal culture

B pesynbrate B aBrycre 2018 rosa ObuT 3ammucan 3TOT allbOOM, 3BOHBI HA KOTOPOM HE
TOJIBKO MOKA3BIBAIOT pa3HOOOpasue MPaBOCIaBHON KOJIOKOIBHON KYJIBTYPHI, HO H
npenogHocsaT CoO0OpHYIO 3BOHHHUITY BO BCEM e€ 3BykoBOM Ooratctse. IllecTs 3BoHapeii B
YeTHIPEX MPOJETAX 3BOHHUIBI pa0OTaIM KaK €AMHBIA OPraHU3M, B KOTOPOM >KU3HEHHBIMU

COKaMHU MEPECIMBACTCA MOIIb U KpaCOTa 3TUX KOJIOKOJIOB.

3anucaHo TBOpUYECKUM o0bequHeHHEeM Artes Mirabiles
3Bykopexuccep Anekceit [Torapckuii
Accucrenrt 3Bykopexuccepa Jmutpuii KoBeKeHKO



Bell-ringers: Victor Karovskiy, Konstantin Mishurovskiy, Hierodeacon
Roman (Ogryzkov), Olesya Rostovskaya, Vasiliy Sadovnikov, Nikolay
Samarin

Producers: Natalia Karovskaya, Olesya Rostovskaya

Microphones — Nemann km130; MicW M215; Earthworks M50;

Oktava MK-012; Bruel & Kjar Type 4004;

200 volt measurement microphones Izmeritel M-101 and MK-233

with Oktava-Electron-Design P200 electronics.

Microphone preamplifier and AD converter Horus by Merging Technologies.
Recording, mixing and mastering on Pyramix DAW by Merging
Technologies.

Photo by V.Achlomov, I.Golberg, V.Desatnikov, O.Rostovskaya,

Y .Rostovskaya, A.Pogarskiy, archive photo by unknown authors before 1917.

Translated by Glenn and Elena Gilbertson

Read by this link how to understand peals in the Russian tradition

3Bonapu: Bukrop Kaposckuii, Koncrantinn MuniypoBckuid, nepoguakors Poman
(Orpsi3koB), Onecs Pocrosckas, Bacunuii CamoBauko, Hukonaii Camapun

[Iponrocepsr: Hatanus Kaposckas, Onecs PocToBckas

Muxkpodonsl — Neumann km130; MicW M215; Earthworks M50;
Oktava MK-012; Bruel & Kjar Type 4004;

200-BonbTOBBIC M3MEpHUTENbHBIE MUKpOodoHEI [zmeritel M-101 u MK-233
¢ npenycunurensimu OkraBa-OnexTpoH-/lu3zaiin P200.

Muxkpodonnslii npenycunutens u LIAIT Merging Technologies Horus.
3anuce, CBeICHUE U MACTEPUHT BBHITIOJTHEHBI

Ha 3BYKOBOM paboueii cranmuu Merging Technologies Pyramix.

®oro B.Axnomosa, U.I'ons6epra, B.Jlecaraukosa, O.PoctoBckoii, S1.PocToBckoid,
A.Tlorapckoro, apxuBHbIe (HOTO HEU3BECTHBIX aBTOPOB 10 1917.
[epeBon Ha anrmuiickuii: I'nenn u Enensr ['Mis0epTCOHBI.
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