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In Russia, the tradition of bell festivals extends back several decades.
In the Soviet Union bell-ringing, or "ZVON", was prohibited 
but, since then, festivals and concerts have played a key role 
in reviving this art and cultural form.

One of the country's most important festivals takes place 
in Novgorod the Great, in the belfry of Saint Sophia Cathedral, 
long famous for its beautiful and ancient architecture, 
within the city kremlin.
At the base of the belfry stands a frame on zvhich hang the heavy bells 
which, from 1954 to 2014, rested on plinths as silent museum exhibits.

This album is a recording of a concert which was held within 
the framework of the "Bell-Ringers Veche" festival on 15th September 2018 
with participants from Novgorod the Great, Moscow, St Petersburg, 
Rostov the Great, Vologda and Petrozavodsk.

The programme consisted of two parts, namely 
historical and especially composed peals.
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1. Introduction 1'21"
2. Krasniy peal (A. Zavarin, A. Vasilyev, V. Volkhonskiy) 5'06"

Historical peals
3. Ioninskiy peal of the Rostov the Great tradition 2'19"
4. Yegoryevskiy peal of the Rostov the Great tradition 1'56"

(V. Sadovnikov, A. Ivanov, A. Bogaehov, A. Vasilyev)
5. Novodeviehiy peal (A. Bogaehov, A. Vasilyev) 2'19"
6. Pskovo-peeherskiy peal 2'42"

(K. Gureev, N. Bykadorova, A. Kuznetsov, M. Kapranov)

Composed peals
7. Kizhi peal (I. Hutter, K. Gureev, N. Bykadorova) 2'58"
8. Vologda Krasniy peal (O. Timofeev, E. Yermilova) 2'59"
9. St. Petersburg Antiphonal peal 3'15"

(M. Kapranov, A. Ivanov, E. Yermilova)
10. Razgonniy peal (V. Sadovnikov, A. Vasilyev) 2'53"
11. St. Petersburg Soborniy peal 3'32"

(M. Kapranov, A. Ivanov, E. Yermilova)
12. Maiden's peal (E. Yermilova) 2'19"
13. Onega-lake peal (I. Hutter, K. Gureev, N. Bykadorova) 3'21"
14. Unnamed peal (V. Volkhonskiy, K. Gureev) 3'12"
15. All-bell peal (O. Rostovskaya, V. Sadovnikov,, A. Vasilyev, 4'47"

V. Volkhonskiy, I. Hutter, K. Gureev, N. Bykadorova)
16. Danilov Monastery peal (A. Bogaehov, A. Ivanov, A. Vasilyev) 2'47"



Although the structure of the 
historical zvon is well-known, 
having been preserved from 
pre-revolutionary times, 
a significant contribution from 
the bell-ringer is implied.
When transferred from the original 
belfry to a another, the texture, 
"meaning" and intonation 
of the zvon has to be adapted 
to a different set of bells, 
perhaps even a different number 
of bells, of varying weight 
and tone, function, placement 
and hanging and most importantly, 
producing a different sound.



At the same time the designer improvisations usually remain within the 
framework of the church canon in order to maintain the distinctive features of 
the orthodox zvon, whether based on local tradition or an entirely 
new composition in which the bell-ringer strives to emphasise fresh acoustic 
combinations and the rhythm on a particular set of bells.

A distinctive feature of this recording is that during the concert three sets 
of bells were used simultaneously.
These were the upper bells in the bays of the St Sophia belfry,
the lower heavy bells and the light mobile hanging frame at the bottom
next to the large bells.



The upper set comprised 18 bells, 
designed in 1991 by Ivan Danilov, 
one of the leaders of the revival 
of bell-ringing in Russia, 
and alloivs the bell-ringer 
to demonstrate the full canon 
of the traditional zvon 
even during a solo performance.



The lower set, hung on sturdy frames, comprised six great bells
three ofzvhich used to hang in the St Sophia Belfry. The largest is 20 tons,
while the total weight of the bells is 40 tons.
This set is designed to be rung by a team.



The mobile instrument comprised ten smaller bells cast about 15 years ago 
and arranged according to tone, allowing emphasis on the intonation 
of the zvon.



Such a combination of three sets of bells is unique and permits a huge range 
of possibilities. At the same time constraints of space within the 
Novgorod Kremlin make it very difficult for bell-ringers to simultaneously 
use both the upper and the lower belfries as there can be no eye contact 
between them during the performance while all participants experience 
enormous sound pressure from their own bells and the effects created 
by acoustic reflection.
The result is a wonderful effect made possible by the contributions 
of bell-ringers who are not merely friends and colleagues striving 
toward a common goal but, most importantly, skilled professionals 
keen to demonstrate the power, wealth and divine beauty of bells.

Bell-ringers:
V. Volkhonskiy, A. Vasilyev, A. Zavarin (Novgorod the Great)
A. Bogachov, O. Rostovskaya (Moscow)
E. Yermilova, A. Ivanov, M. Kapranov, A. Kuznetsov (St. Petersburg) 
V. Sadovnikov (Rostov the Great)
O. Timofeev (Vologda)
N. Bykadorova, K. Gureev, I. Hutter (Petrozavodsk)

Sound engineer A. Pogarskiy, assistent D. Kovyzhenko 
Sound producer O. Rostovskaya
Cover design - O. Rostovskaya, photos by A. Pogarskiy 
Translation - E. and G. Gilbertson
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Tpaduyua KOAOKOAbHbix (pecmuBoAeu nacmmibiBaem 6 Poccuu i/ixe 
HecKO/ibKO decnmuAernuu. IIocAe 3anpema 3B0H0B 6 coBemcxoe Bpe.Mii 
uueHHO (pecmuBayiu u xoyioxoyibHbie xonyepmu 0Ka3ayiucb Bo gyiaBe 
d BI t yXCI l i t 11 HO Bo3pOyKdeUltlO 3BoHUylbHOlO peMeCyia U KOylOKOylbHOil 
KyAbtnypbi B ycAOM.

OduH U3 caMbix 3aMeniHbix cpecmuBayieu B cmpane peeyAnpHO npoxodum 
B HoBeopode Bcaukom, 6 3HaMeHumoM xpeMyie, ede ua meppwmopuu 
HoBeopodcxoeo My3efi-3ano6edHUKa pacnoyiazaemca 3danue 
Cocpuucxou 3BoHHuyu c npexpacHou ucmopmecxou apxumexmypou, 
a y ee iwdnoyKitii na cneyuayibHbix pa.uax pasBeutanbt mmxeyibie KOyioKOyia, 
Komopbie c 1954 do 2014 go da cmoaAU na nocmaMemnax 
B xauecmBe MOAHOAuBbtx My3euHbix 3KcnonatnoB.

JHanubut cuibdoM npedcmaByiftem codon 3anucb Konyepma,
Komopbiit cocmoiiAcii B pa.Mxax (pecmuBayiu "3BouapcKoe Bene"
15 cemnn6pn 2018 eoda. B ueM npuniiyiu yuacmue 36ouapu U3 
HoBeopoda BeAUKOgo, MocxBu, CaHxm-IIemepdypea,
PocmoBa Beyiuxoeo, Boyioedu u IIempo3aBodcxa.

IIpoepaMMa deAumcn ua dBe mi emu - 
ucmopuuecxue u aBmopcKue 3B0HU.



1. Bcryimoiii/ie (bcc yuacn ii/iki/i) 1'21"
2. KpaCHbIM 3BOH (npHBeTCTBHe HOBropOflCKMX 3BOHapew) 5'06"

(A. 3aBapMH, A. BaewiibeB, B. Bojixohckhh)

McmopimecKue 36ohu
3. MoHHHCKHH 3BOH pOCTOBCKOH TpaflMIIMM 2'19"
4. EropbeBCKMM 3BOH pOCTOBCKOH TpaflMIIMM 1'56"

(B. CaflOBHMKOB, A. MBaHOB, A. BoraneB, A. BaewiibeB)
5. HoBOfleBOTMM 3BOH 2'19"

(A. BoraneB, A. BaennbeB)
6. IIcKOBO-ne^epcKMM 3boh 2'42"

(K. TypeeB, H. BbiKaflopoBa, A. Ky3Hen;oB, M. KanpaHOB)

ABmopcKue 30ohu
7. Kbdkckmm 3boh (H. Xyirep, K. TypeeB, H. BbiKarjopoBa) 2'58"
8. BonoroflCKMM KpacHbiM 3boh (O. TwMocjieeB, E. EpMWJioBa) 2'59"
9. IleTepByprcKaa 3BOHHaa i lepoKJii/mKa 3'15"

(M. KanpaHOB, A. MBaHOB, E. EpMWJioBa)
10. Pa3rOHHbIM 3BOH (B. CaflOBHMKOB, A. BaCWJIbeB) 2'53"
11. rieTepByprcKMM coBopHbitl 3boh 3'32"

(M. KanpaHOB, A. MBaHOB, E. EpMWJioBa)
12. fleBHHHH 3BOH (E. EpMWJIOBa) 2'19"
13. OHeaccKHH 3boh (M. Xyirep, K. TypeeB, H. BbiKaflopoBa) 3'21"
14. Be3biMeHHbin 3boh (B. Bojixohckhh, K. rypeeB) 3'12"
15. 3boh bo Bca (O. PocTOBCKaa, B. CaflOBHHKOB, A. BacHJibeB, 4'47"

B. Bojixohckhh, El. Xyirep, K. rypeeB, H. BbiKaflopoBa)
16. flaHHJTOBCKHH MOHaCTbipCKHH 3BOH 2'47"

(A. Bora mob, A. MBaHOB, A. BacHJibeB)



Hado CKa3amt>, who cneifuipuKa 36oHwibHoeo 
ucnyccmBa 3atoiioHaemcH 6 hiom, mno 6 
tiiKam ucmopuuecKoio 38011a, cmpyianypa 
Koniopoeo u36ecmHa, coxpanwiacb c 
dopeBoAioyuomibix Bpejuen do nauuix dneu, 
36oHapb Bhocuhi hcmoao aBmopcicoeo 
nodxoda, man Kan npu nepenoce 36oHa 
c "podnou" 30OHHUu,bi ua tcaicyw-mo uuyw 
HeodxoduMO nepeAOMunib wiacnibi tpaicmypu, 
CMUcjioBue u umnoHayuoHHbie 3jieMemiibi 
KOHKpeniHoeo 38011a ua coBepuienno dpyeoii 
KOAOKOAbHuu Hadop, omAimaioupuicx om 
ucxodnoeo He moAbKO KOAimecmBoM, BecoM 
u monaMU koaokoaoB, ho u demaAHMU ux 
(pyHKyuoHasibHoii opeaHU3ayuu, 
ocodeHHoernxMU pacnoAOMemui u nodBeca, 
u gyiaBnoe - 0611pm 30yuaHueiu.
B mo Me Bpe.Mii, 6 odviacmu aBmopcKux 
360H0B UMiipo6u3ayuu odbmno ywiadbi- 
Bawmca 6 paMKU kuhohh, u iipaBocAaBmiu 
360H coxpannem cBou y3Ha6aeMbie uepmu - 
6ydb mo 30oh c uciioAb3o6aHueM 3jieMemiioB 
KaKou-Au6o AOKajibHou mpadutfuu 
Will llOAHOCIllbtO lloBail KOMlW3UU,Ufl,
6 Komopoii 30OHapb cmapaemcii 
BbicBemumb 6 KOHKpenmoM KOAOKOAbHOM 
nadope cBeMue 30yKO0bie couemaiaiH 
u noKa3anib unmepecHbiu pumMimecKuii 
juamepuaA.



npuBjieKameAbHaH oco- 
deHHoemb 3inou Konyepm- 
Hoii 3anucu 3aKA>OHaemcsi 
6 moM, who 3decb 3adeu- 
cmBoSanu, (paKtmmecKU, 
mpu 36oHHUu,bi cpa3y: 
ScpXHHH, paCnOjlOyKCHHaH 
6 d6yx npoAemax CcHpuu- 
CKOU 38oHHlU(bt, HIDKHHH - 

KOAMABKC VUOK'eAblX KOylO- 

KOAO0 - U ACSKaH MOdUylb-

naa 30OHHuya, Komopaa 
dbi/ia ycmanoByiena Gamy 
padoM c BoAbtuuMU 
KOAOKOACIMU.
Bepxnuu nciBop cocmoum 
U3 18 KOAOKOAOB, OH 
cyioxoiAca 61991 cmapa- 
HuaMU MB ana ffanuyioBa, 
odnoeo U3 imuyuamopoB 
Bo3po>KdeHua 360H06 6 
nauieu cmpane. 3mom 
nadop ycmpoen man, umo 
da>Ke 6 ycAoBuax coAbnoeo 
ucnoymeHua daetn 
B03M0>KH0Cmb 30OHapw 
HOKa3amb mpaduyuouubiu 
30OH 6 llOylHOM KUHOHU- 
uecicoM dude.



Humhuu naQop, BbiBeuieHHbiu ua cneyuayibHbix npomibix paMax, cocmoum 
U3 uiecmu doAbtuux koaokoaoB, mpu U3 Komopbix pamuie Buceyiu 
na CocfjuucKoii 3BoHHuye. Bee caMoeo doAbuioeo djiaeoBecmmiKa 20 monn, 
a o6w,uu Bee ux KOAOKOAbiiou dpoH3bi 40 moan.
ycmpoucmBo amoeo Hadopa npednasHaHeHO Bah epynnoBoeo 36ona.

MoQiiAbHbui uHcmpyMemn cocmoum U3 deenmu moaux koaokojioB, 
onvmmbix okojio mimuadyamu yietn Ha3ad u nododpanubix no moHOM, 
umo no30OAHem noduepKHymb itiimoiiaipioiiiibie cocmaByimoiipie 36ona.





Couemanue mpex manux
KOAOKOAbHblX HadopoB l/MC CCIMO

no cede neoduuno u daem 
oepoMnyw naAumpy Bo3MO>Kiiocmeii, 
xomn Koiupmypayun npocmpancniBa 
6 3inou uacniu HoBeopodcKoeo 
KpeMAR inaKoBa, mno mexHimecKU 
36onapflM doBoAbHO CA03KHO 
conemamb B oBhom 36one padomy 
Bepxneu u nuAcneu 3Bonnuy: 
3pumeAbHbiu Komnaian omcymcm- 
Byem, Bo Bpeun 36oHa Ka>Kduu 
ynacmnuK naxodumcx B 3one 
doAbuioeo 3ByKoBoeo daBAenuu 
codanBennux koaokoaoB, a 
aKycmimecKue ompaxienuH 
co3datom donoAHumeAbHbie 
3cf)tpeicmbi.
TeM umnepecnee CAytuamb Kanue 
yduBumeAbiibie npomBedenun 
MOA<ein co3danib 36oHapcKuu 
ancaMdAb, ynacmniiKU Komopoeo 
ne npocmo dpysbii u KOjvieeu, 
padomawujue Had odut,UM deAOM, 
ho u npotpeccuonaAbi, 
cmpeMHupiecii noKU3amb Bcw cujiy, 
doeamcmBo u do>Kecnt8ennyio 
Kpacomy KOAOKOibnoeo ucicyccmBa.



36onapu - yuacmnuKU (pecmuBaoi:

BimecAaB Bojixohckuu, Andpeii BacujibeB,
A/ieKceu 3a6apuH, (EtoBeopod BejiuKuu)
Aiimou EoianeB, OjiecH PocmoBcicaH (MocxBa)
Examepima EpMUjioBa, Andpeii MBanoB,
Mapam KanpanoB, Aiimon Ky3neyoB (CanKm-EIemepdype) 
BacuAuu CadoBnuKoB (PocmoB BeAUKUu)
OAee TujuocpeeB (BoAoeda)
Hadoxda EuxadopoBa, KupwiA TypeeB,
Meopb Xymmep (EIempo3aBodcx)

3ByKope>Kuccep Aackccu Eloeapcxuu, accucmeum JpMupuu KoBboxeuxo 
Caynd-npodwcep O/iecfi PocmoBcxan
JPu3aun ocpopMvienuH - O. PocmoBacan, (pania A. Eloeapcxoeo 
ElepeBod -E. uT. EuA6epmconu

Bupa>xaeM cepdeunyio dsiaeodapnoctm 3a noMotyb 6 nodeomoBxe 3anucu 
EtoBeopodcxoMy My3ew-3anoBednuxy u Aim no O/iece EaBpujioBou 
u BrmecAaBy BojixoHCKOMy.
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