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Benmkuin HemMeLkuii komMnosuTop MoranHec Bpamc (1833-1897)
M3BECTEH LIMPOKOMY Kpyry CiyllaTenei, Npexae BCero, kak
aBToOp 4 cMOHUI, «BeEHrepckux TaHLEB», KaMEPHBIX U1
opTennaHHbIX COYMHERNIA. Ero opraHHoe TBopYecTBO
HaXoANTCS KaK 6bl B TEHW APYrUX WEAEBPOB KOMMO3UTOPa, OHO
pexXe 3BYUUT B KOHLIEPTaX, PEXe 3anucbiBaeTcs. TeM He
MEHEE, 3TN COUMHEHMS SBNSIOT COB0ii NpeKkpacHble o6pasLibl
6paMCOBCKOro CTUNS, COYETAIOLLIETO CNIOXKHYIO NOMUGOHMIO,
BUPTYO3HYIO MMMPOBN3aLIMOHHOCTb 1 0COBYI0 MHTUMHOCTb,
MCMOBEAANEHOCTb BbICKa3biBaHMS. MpuMeyaTensHo, Yto Bpamc
obpalLancs K «KOposto MHCTPYMEHTOB» B Hayane W B KOHLE
CBOEro TBOPYECKOro 1 XWu3HeHHoro nyTu. B 1856-57 ropax
MOJI0/10/ KOMMO3UTOP CO3AaET MONNGOHUYECKUE LIMKbI
npenoanii u dyr n otaenbHyto dyry. B 1896 uykiom
MWUHWATIOPHBIX XOPasibHbIX MPENioAmii NPOLLAETCs C MUPOM.
TakuM 06pa3oM, opraHHble COMMHEHUS ABNSIOTCH BaXKHBIMU
CMBICNIOBBIMM TOUKaMW B TBopuecTee Bpamca.

3anuck caenaHa K 190-1eTuio co AHS POXAEHWSt KOMMO3UTOpPa.

TaTbsiHa AHApuaHoBa poaunack B Mockee B 1972 roay.
3aKoHuMna MockoBCKyto MoCyAapCTBEHHYIO KOHCEPBaTOPUIO
1M.M.11.4alKOBCKOro 1 acCUCTEHTYPY-CTaXWPOBKY B Knacce
npod. C.J1.Anxypa. [lanee craxuposanacs y J1.b. LnwxaHoBow
B Mockee. [lBaxabl Npoxoauna obyuyeHve B JleTHeli OpraHHow
Axapemuy B r.Xaapnem (HuaepnaHgsr).

B HacTosilee BpeMsi T.AHAPUAHOBA - KOHLIEPTUPYIOLLMIA
OpraHuUCT a Takke KoHLEepTMelicTep BonbLuoro
Axagemnyeckoro Xopa «MacTtepa XopoBoro neHms»
paaviocTaHumn «Opdeit». BeicTynaeT B kayecTse
COMNCTa-OpraHnCTa, B aHCaMbsX 1 C OPKECTPOM.

The great German composer Johannes Brahms (1833-1897) is
best known to wider audiences as the author of four sympho-
nies, his Hungarian Dances, and chamber and piano music
compositions. His music for the organ is overshadowed by the
composer’s other masterpieces, it rarely features in concerts
and is seldom recorded. Nevertheless, organ compositions are
a brilliant example of Brahms' style which is characterised by
complex polyphony, virtuoso improvisations and intimate, even
confessional, narrative. It is significant that Brahms turned to
the ‘king of instruments’ both at the beginning and the end of
his career. Between 1856 and 1857, as a young composer, he
wrote polyphonic prelude and fugue cycles, as well as a sepa-
rate fugue. In 1896, shortly before he died, he wrote a cycle of
miniature choral preludes. His organ compositions thus repre-
sent significant stages in Brahms' career.

This recording was made to mark the composer’s 190th anni-
versary of his birth.

Organist Tatiana Andrianova was born in Moscow in 1972. She
graduated from the Tchaikovsky Moscow State Conservatoire,
completed a probation assistantship under Professor S.L. Dizhur
and then an internship under L.B. Shishhanova in Moscow. She
also took two courses at the Summer Academy for organists in
Haarlem, in the Netherlands, and is currently the performing
organist and accompanist with the Orpheus Radio Station’s
Grand Academic Choir, “Masters of Choral Singing”. She per-
forms as a soloist, in ensembles and with orchestras.




3Bykopexuccép A. Morapckuid,

Haa Au3aiHoM pabotanu /. Morapckas, 9. PocToBckas,
koHCynbTaHT T. KonraHosa. ®oto [l. CanmaHosa.
MNepeBoa I'. u E. Tun6epTcoHoB.

Sound engineer A. Pogarskiy, cover design by D. Pogarskaya,
Y. Rostovskaya, consulting T. Kolganova. Photo by D. Salmanov.
Translation G. and E. Gilbertson.

TaTbsiHa AHAPUAHOBA BbIpaXXaeT UCKPEHHIO 61aroaapHoOCTb K
npu3HaTenbHOCTb Anekceto Morapckomy, Onece PocToBcKoM,
WpuHe AHapuaHoBoi, [leHucy CanmaHosy, 0. AMUTpUIO
HoBsoceneukomy, Tumypy [ocaesy, AHapeto LLlaTanosy,
6e3 pedaTenbHOro M HEPaBHOAYLLIHOMO Y4acTUsl KOTOPbIX
3Ta 3anMcb NPOCTo bbl HE cocToANACh.



OpraH Kuhn,1955. Katonuueckuii Cobop Organ Kuhn,1955 Cathedral

HenopouHoro 3auatus MpeceaTtoii [leBbl Mapuun of the Immaculate Conception
B MockBe of the Holy Virgin Mary (Moscow)
1l Mpenroausa m pyra na-muHop, WoO 9
Prelude and Fuge in A minor, WoO 9
2. Mpentoausa m cpyra Ha xopan "0 Traurigkeit, o Herzeleid”, WoO 7
Choral Prelude and Fuge on “O Traurigkeit, o Herzeleid”, WoO 7
3. Mpenroausa m ¢pyra conb-mmuHop, WoO 10
Prelude and Fuge in G minor, WoO 10
4. ®dyra na-6emonb MmuHop, WoO 8
Fuge in A-flat minor, WoO 8
11 xopanbHbIX Npenoanii op.122 11 Chorale Preludes op.122
5t “Mein Jesu, der du mich” op.122/1
6. “Herzliebster Jesu” op.122/2
7. "0 Welt, ich muss dich lassen”(I) op.122/3
8. “Herzlich tut mich erfreuen” op.122/4
9. “Schmiicke dich, o liebe Seele” op.122/5
10. "“O wie seelig seid ihr doch, ihr Frommen” op.122/6
11. “O Gott, du frommer Gott” op.122/7
12. “Esist ein Ros’ entsprungen” op.122/8
13. “Herzlich tut mich verlangen” (I) op.122/9
14. “Herzlich tut mich verlangen” (II) op.122/10
15. "“O Welt, ich muss dich lassen” (IT) op.122/11
16. “Schmiicke dich, o liebe Seele” op.122/5 (alternative version)
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