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Clarinet & Organ was created in 2016 by two talented musicians: Egor Kolesov (organ,
Saint Petersburg) and Ruslan Shmelkov (clarinet, Moscow). The Clarinet & Organ ensemble
performs music of a variety of styles and genres, on this CD comprising pieces from
Scandinavia (especially the works of Carl Nielsen) along with other pieces ranging from
baroque to the 21st century. The repertoire of the ensemble is extensive and includes not
only original compositions for clarinet and organ, but also many bright transcriptions made
by the musicians themselves. ‘Clarinet & Organ'’ is a participant in international music
festivals. The duo has given concerts in Saint Petersburg, Moscow, Kirov, Yuzhno-Sakhalinsk,
Tromsg, Paris, Strasbourg, Helsinki, Tallinn and elsewhere in Europe. Egor and Ruslan made
their first recording during their first tour of Scandinavia and France - in I'Alpe d'Huez (France)
on the unusual organ built by Detlef Kleuker. The instrument, designed by Jean Guillou, is a
vivid combination of a fantastically bold disposition and graceful design: the organ is shaped
like a human hand and has unique sonic qualities. Of particular interest to the musicians was
the recording of works by Carl Nielsen, which are now becoming more and more famous in
Europe outside the Scandinavian countries.

Also included on this SACD is music of a different genre, recorded with Jean-Paul Imbert

and Egor Kolesov in duet. This is modern French music by Julien Bret and Charles Balayer,
with the light atmosphere of Parisian life and performed on this unique organ with its piquant
timbres, which contrasts with the Scandinavian and Russian music.

The producer of this SACD is heartily grateful to the sponsors of this project:
The Carl Nielsen and Anne-Marie Carl Nielsen Foundation.

Waltz No. 2 is one of the most popular works of the Russian classic of the 20th century
Dmitry Shostakovich. The creation of ‘Waltz' is officially associated with the appearance in
1938 of the State Jazz Orchestra of the USSR. Its management approached two outstanding
Soviet composers, Dmitry Shostakovich and Sergei Prokofiev, to write jazz music. This piece
is part of the ‘Jazz Suite’ and is constantly performed in concert programs, often in the most
unusual versions. Despite the catchy melody and touching accompaniment, the work gained
real fame over half a century after its first performance, when Stanley Kubrick's final film
‘Eyes Wide Shut’ was released, in which this music opens the first scene. In the version for
organ and clarinet, exquisite accompaniment and playing of timbres as a dialogue between
two instruments creates new and unexpected sounds...

The history of the famous Vocalise by Rachmaninoff begins in 1912. Then the composer created
a cycle of 14 romances, the last of which was ‘Vocalis€'. Thirteen of them were published the
following year, and Rachmaninov completed work on ‘Vocalise’ only three years later. Over the
past century, the work has firmly entered the concert repertoire of many performers. This disc
presents an unusual version of ‘Vocalise' for clarinet and organ transcribed by Egor Kolesov. The
sound of a solo instrument instead of a vocal part makes this timbre unusually clear and soulful.




Nielsen’s Clarinet Concerto op. 57 is a unique work, one of the most difficult clarinet concerts
in the world. It was written in 1928 for the clarinetist of the Copenhagen Wind Quintet, Aage
Oxenwad. This first arrangement for Clarinet & Organ sounds unusual and more classical
than with the orchestra. The sound of the organ makes this music more serious, fearsome
and dramatic. The ‘Clarinet Concerto’ was conceived during the most difficult period in
Nielsen's life. He was 63 and had achieved considerable renown throughout Scandinavia; yet
he was disappointed that his music had not reached a wider audience, deeply concerned
with the unsettled state of the world, and knew that his days were numbered. Perhaps this
accounts for the bitter struggle which occurs throughout this concerto, a war between




the tonalities of F major and E major. Every time hostilities seem to be at an end, a snare
drum incites the combatants to renewed conflict. Eschewing the large classical concerto
form, Nielsen has cast the Clarinet Concerto in one continuous movement. It begins with
a firm Allegretto un poco, relieved by a somewhat more songful second theme. There is
much stormy strife between the soloist and the orchestra and between the two principal
competing keys. This is followed by a Poco adagio, interrupted several times by quicker,
more disturbed sections. The final part is an energetic Allegro vivace, but the return to Adagio
leads to the key of F major that triumphs finally and calmly. In his admirably thorough study
of Carl Nielsen and his music, musicologist Robert Simpson points out what inventive use
the composer made of tonality, and this at a time when other composers threw it over for
atonality. In this, Nielsen was far ahead of the trends of his time, and today he is a true
classic of 20th-century Danish music.

Bach Chat by French composer Charles Balayer is an exquisite four-handed paraphrase on
themes from Bach, entirely in jazz style. The dizzying rhythms, always different for each

of the two organists, sound intriguing. But where is the first beat? ... no, it's not here. As
Frangois Couperin wrote, ‘the bar line exists only for the convenience of reading notes... And
connoisseurs will be able to recognize several well-known themes of Bach, which are the
basis of this piece.

Sonate Parisienne by Julien Bret - Sonata in three movements for organ with four hands.
The first part (untitled) is a run through the Champs Elysées full of joy and fun on a sunny
day. A moment of pensiveness near the Tuileries Garden, and we again run somewhere ...
The second part, Andante is a real Montmartre for lovers and a panorama of Paris. The third
movement, Waltz, is like an organ-grinder on the Seine embankment playing at dusk for
couples passing by. All impressions of this sonata are associated with Paris, its life

and music.

The contemporary Norwegian composer Kjell Mgrk Karlsen embodies the amazing worlds
of Norwegian music and nature in his works. The influence of Edward Grieg and Henrik Ibsen
is sensed here. Partita Brevis captures the indescribable atmosphere of Norwegian nature,
birdsong, shooting stars, magnificent mountains and, of course, the northern lights... All
these are heard in this music from the first sound of the opening clarinet solo, which begins
from silence, to the last chord.

Carl Nielsen explains in a note that Commotio meant ‘Movement, so spiritual, and he
continued (translated from Nielsen's German): ‘The Latin word ‘Commotio’ really applies
to all music, but the word is used more specifically here as an expression of self-
objectification. In a major work for the mighty instrument that is called the organ, whose
sound is determined by the natural element we call air, the composer must attempt to




suppress all personal, lyrical feelings. The expression becomes great and rigorous and
demands a kind of dryness instead of the emotional, and must rather be gazed at with the
ear than embraced by the heart.

The work is borne up by two fugues, to which an introduction, intervening movements and
coda cling like climbing plants to the tree-trunks of the forest; however, the composer thinks
that further analysis is superfluous.

Valse Triste op. 44/1 by Finnish composer Jean Sibelius in this arrangement for Clarinet &
Organ sounds very intensive and in orchestral manner. Rich sound of clarinet with light colours of
organ make this sound new and original flavour. For the first time this work was arranged for the
orchestra for the musical composition ‘Kuolema' (‘Death’). The vision of deep sadness is reflected
in the program note for the production. It describes a dance scene of a dying mother and ghostly
guests who whirl to the sound of a distant waltz. In ‘Sad Waltz' two themes are juxtaposed: an
extended lyrical theme coexists with a bright melody filled with life, just as in the ideological world
of the work, life and death coexist, linked into a single whole.

A brilliant concertist, renowned teacher and prolific composer, Flor Peeters had a career
comparable to, and as diverse as, that of Marcel Dupré in France, his elder by some 15 years.
His abundant work, with 130 opus numbers, includes a wide variety of genres,and in particular
concertante works that bring the organ into dialogue with the piano, the harpsichord and the
orchestra. The Toccata in D major is similar to the formula of the toccatas ‘a la Widor' where a
virtuoso melody, played by the right hand, is punctuated by rhythmic chords by the left hand and
the pedal. It is the last of two series of pieces entitled ‘Intimate Hours’, op.17 and op.25, and was
published in 1933 by the French publisher Lemoine.

A graduate of the Tallinn Conservatory, Arvo Part began composing in the 1950s. In the
1970s, he actively studied early music, Gregorian chants and medieval polyphony, which
ultimately determined the way of his works. Pari intervallo was initially composed as music
for four voices without specifying the instrumentation and was premiered at the first

concert of ‘tintinnabuli’ style works on early music instruments by the ensemble Hortus
Musicus in October 1976. Later the composer made several arrangements for different
instrumentations. The work was composed on the occasion of death of the composer’s
stepfather and subtitled with the motto from Paul’s letter to the Romans: ‘For whether we live,
we live unto the Lord; and whether we die, we die unto the Lord. The musical material follows
the meaning of the title (Pari intervallo — in Latin ‘in the equal distance’) and has been built on
two strictly parallel voices, whose distance from each other remains the same throughout...

Translation from Russian: Egor Kolesov
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existed since 2015. This ensemble took part in the international festival ‘Winter Path’, in the
festival of contemporary music ‘Moscow Autumn’ and others. The ensemble has recorded

a quartet for clarinet and strings Krzysztof Penderecki and a CD album ‘Austrian time’
(‘Melodiya’ company) with works by contemporary Moscow composers. As a member of the
Clarinet & Organ ensemble with organist Egor Kolesov (Saint Petersburg) he performed in
many cities of Russia and abroad. In 2019 the ensemble took part in the festivals ‘Orgues et
Montagnes’ in l'Alpe d'Huez (France), ‘Helsingin Urkukesé’ in Helsinki (Suomi) and others.

Egor Kolesov was born in Saint Petersburg in 1989. In 2004 he was awarded Third Prize in
the international competition for young musicians ‘I am a composer’. From 2004 to 2008 he
learned the organ with Yury Semyonov in Saint Petersburg. In 2013 Egor graduated from the
Organ Class of the Gnessin Russian Academy of Music in Moscow (taught by Professor A.
Fiseisky). During this time Egor participated in masterclasses in Russia and Europe. During
2013-15 Egor was a teaching assistant at the Organ Class of the Gnessin Russian Academy
of Music. He performed with the ‘Russian Philharmony’ (conducted by S. Tararin and D.
Yurovski) in the Svetlanov hall of Moscow House of Music, ‘Tver Philarmony’ and in the
‘Moscow Philarmony’. In October 2011 Egor was the first in Russia to perform ‘Concertino’

by M. B. Jimenez for organ and orchestra. In 2012 Egor was a diploma winner of the First All-
Russia Competition of Organ Players in Kaliningrad. In November 2015 he became a laureate
of the First Odoyevsky International Organ Competition (Moscow). In 2015 Egor performed six
trio-sonatas by J. S. Bach by heart in one concert (Moscow, festival named after J. S. Bach).
In 2016-2018 Egor Kolesov participated in masterclasses by Jean-Paul Imbert in I'Alpe d'Huez
(France). After a recital debut in I'Alpe d’Huez in the 2016-2017 concert season, Egor actively
toured as an organist in Russia, Belarus, Estonia, Germany, France, Finland, Norway, Sweden
and Denmark. From 2017 Egor Kolesov has worked as an organ teacher in the N. A. Rimsky-
Korsakov Saint Petersburg State Conservatory.

Jean-Paul Imbert was born in 1942 in Clermont-Ferrand, where he studied piano and organ. At
the age of 15, he was promoted to organist at the church of Sainte Jeanne d'’Arc. In 1962-65 he
studied in Paris with the famous organists Pierre Cochereau and Jean Guillou, who he assisted
from 1971 to 1993 at the church of Saint Eustache. In 1993, the musician was promoted to
titular organist at the church of Notre-Dame des Neiges in I'Alpe d'Huez. There he has organized
a series of concerts in which famous musicians from all over the world perform. Since 1988
he has been conducting summer internships for organists there. Since 1999 he has been
giving masterclasses every year at Bad Rippoldsau in Schwarzwald, Germany. In 1997-2006
Jean-Paul Imbert was organist at Notre-Dame du Perpétuel Secours in Paris, where he did
much to popularize the magnificent modern organ installed there (Bourgarel 1965, Dargassies
1997-2004). The instrument is widely known for the concert series ‘Duet with Organ’ organised
by him, and also the very official inauguration of the instrument in September 2004 with the
participation of the Parisian Schola Cantorum orchestra under the direction of Michel Denis,

on which the musician made several recordings. Since 1982 Jean-Paul Imbert has been a
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professor at Schola Cantorum and many of his students have become world renowned artists.
His concerts take place mainly in Europe, where his innovative registries and his desire to use
all the artistic possibilities of the instruments have aroused great public interest. He takes part
in the most famous festivals around the world: in Cannes, Chartres, Radio France, Ravenne,
Torino, Cambridge, Roma, Freiburg im Breisgau, Gdansk-Oliva, Portsmouth, Lausanne and
Moscow. The musician gives the greatest preference to the works of Bach, Handel, as well

as works by composers of the 20th century: in particular, his repertoire includes recorded
improvisations by Pierre Cochereau. He has produced a number of transcriptions of works

by Prokofiev, Rachmaninov, Grieg, Liszt, Verdi and Wagner. Jean-Paul Imbert is an Officer of
I'Ordre des Arts et des Lettres (2010) and a Knight Commander of the I'Ordre des Palmes
académiques (2014). His discography includes recordings on such magnificent instruments
as the organs of Saint-Eustache in Paris, the Tonhalle concert hall in Zurich, Saint-Sernin de
Toulouse, Notre-Dame de Bon Voyage in Cannes, Saint-Bonaventure in Lyon, Notre-Dame des
Neiges and Notre-Dame du Perpétuel Secours in Paris. He has received awards for some of his
recordings, such as from the Académie Charles Cros. He also has recordings made in duet with
the trumpeter Guy Touvron, the oboist Antoine Sebillotte and the flautist Gabriel Fumet and
two recordings with Base2 Music on Super Audio CD, of works by Cesar Franck at St Etienne

in Caen (2017), and works based on the form of ‘Passacaglia’, from the 17th to 21st centuries
played on the Seifert organ of the Marienbasilika, Kevelaer in Germany (2019).

NOTER

Ensemblet Clarinet & Organ blev dannet i 2016 af organisten Egor Kolesov fra Sankt
Petersborg og klarinettisten Ruslan Shmelkov fra Moskva. Ensemblet fremfgrer musik i
meget forskellige genrer og stilarter, fra barokken til det 21. arhundrede. Skandinavisk musik,
isaer Carl Nielsen, er et centralt interessefelt for de to musikere. Deres repertoire er bredt og
indeholder badde musik skrevet for klarinet og orgel og mange af deres egne transskriptioner.
Clarinet&Organ har deltaget i internationale musikfestivaler og givet koncerter i Sankt
Petersborg, Moskva, Kirov, Juzjno-Sakhalinsk, Tromsg, Paris, Helsinki og Tallinn.
Neerveerende CD har duoen indspillet pa deres fgrste turné i Skandinavien og i Frankrig pa
Detlev Kleukers usaedvanlige orgel i lAlpe d’Huez. Dette instrument, der er projekteret af Jean
Guillou, er kombinationen af en fantastisk modig disposition og et elegant design: orglet er
udformet som en menneskehand og har enestaende lydlige egenskaber. Seerlig interessant
var det for de to musikere at indspille de to sidste vaerker af Carl Nielsen — en komponist
hvis veerker bliver stadig mere kendte i Europa uden for Skandinavien. Anden del af cd’en

er musik indspillet af Jean-Paul Imbert sammen med Egor Kolesov — med fire haender og
fire fedder. Det drejer sig om moderne veerker af Julien Bret og Charles Balayer, fulde af let
pariseratmosfaere og i staerk kontrast til det skandinaviske og russiske repertoire.

Skaberne af denne SACD gnsker at rette en hjertelig tak til Carl Nielsen og Anne-Marie Carl
Nielsens Fond.



The Kleuker organ of Notre-Dame des Neiges with Titular organist Jean-Paul Imbert




Vals Nr 2 er et af de mest populaere veerker af den russiske 20. arhundrede-klassiker Dmitrij
Sjostakovitj. Kompositionen af valsen er forbindet med at USSRs statslige jazzorkester sa
dagens lys i 1938. Ledelsen henvendte sig til to fremtreedende komponister — Sjostakovit]
og Prokofjev — med bestillinger pa jazzmusik. Valsen er en del af en 'Jazz suite’ og spilles til
stadighed ved koncerter, ofte i ret useedvanlige versioner. Uagtet den igrefaldende melodi og
det rerende akkompagnement blev dette stykke fgrst for alvor bergmt et halvt arhundrede
efter sin forsteopferelse, nemlig da det blev brugt i Stanley Kubricks film 'Eyes Wide Shut'.

| versionen for orgel og klarinet danner det elegante akkompagnement og spillet mellem
klangfarverne en markant dialog mellem de to instrumenter og fortryller med nye og
uventede klange...Historien om Sergej Rakhmaninovs bergmte Vokalise begynder i 1912, hvor
komponisten skrev en cyklus pa 14 sange, hvoraf Vocalise er den sidste. De 13 blev udgivet
allerede aret efter, mens Rakhmaninov ferst afsluttede arbejdet pa Vocalise tre ar senere. |
det forlgbne arhundrede er veerket indgéet i talrige kunstneres repertoire. Her praesenteres
en usaedvanlig version af Vocalise for klarinet og orgel i Egor Kolesovs transskription. Lyden
af soloinstrumentet i stedet for vokalpartiet skaber en seerlig ren og inderlig klangfarve.
Instrumenterne har byttet plads, og det er orglet der lyder fgrst...

Carl Nielsens Koncert for klarinet og orkester, opus 57, er et enestaende veerk, der

regnes for en af verdens vanskeligste klarinetkoncerter. Koncerten blev skrevet i 1928 til
klarinettisten i Kgbenhavns blaeserkvintet, Aage Oxenvad. Den fgrste transskription for
klarinet og orgel lyder useedvanlig og sdgar mere klassisk end med orkester. Lyden af

orglet ggr denne musik mere alvorlig og dramatisk. Og orglets sma clusters (klynger af
teetliggende toner) og intervaller pa mixtur- og aligotregistrene (overtoneregistrene) var
ideelle til at gengive slagtgjsinstrumenterne. Det enestaende orgel i LAlpe d’'Huez far dette
veerk til at lyde en smule eklektisk (i kontrast til klarinetpartiet), men rytmisk meget tydeligt.
Klarinetkoncerten blev konciperet i en meget vanskelig tid i Nielsens liv. Han var treogtres
og havde ndet betydelig anerkendelse i hele Skandinavien; imidlertid var han skuffet over
ikke at na et bredere publikum med sin musik; han var dybt bekymret for verdens tilstand
og vidste at hans dage var talte. Dette forklarer maske den harde kamp der lgber gennem
hele veerket — krigen mellem F-dur og E-dur. Hver gang krigshandlingerne synes at veere
afsluttet, kommer lilletrommen, og konflikten blusser op.Carl Nielsen fravalgte det store
klassiske format og skrev Klarinetkoncerten som en uafbrudt helhed. Han indleder med den
strammende Allegretto un poco, der lettes af et mere sangbart andet tema. Mellem solisten
og orkestret, ligesom mellem de to konkurrerende tonearter, er der en stadig modsaetning.
Herefter fglger Poco Adagio, som et par gange afbrydes af hurtigere stykker. Finalen er en
energisk Allegro Vivace, men en tilbagevenden til Adagio til sidst fgrer til, at F-dur triumferer.
Den fine Nielsen-forsker Robert Simpson har pavist hvor opfindsomt komponisten bruger
tonaliteten. Og det pa et tidspunkt, hvor andre komponister forkastede den til fordel for
atonaliteten. Her 1& Nielsen langt fra sin samtid, men nu hgrer han til dansk musiks klassikere
fra det 20. arhundrede.




Bach Chat af franske Charles Balayer er en elegant firehaendig parafrase over Bach-temaer,
holdt i en jazzende stil. Svimlende rytmer, hele tiden forskellige hos de to organister, lyder
aggende. Men hvor er det steerke f@rste taktslag? Det er der ikke, og det synes ikke relevant
her. Som Francois Couperin skrey, er taktstreger kun til for at lette nodeleesningen... Kendere
vil identificere de temaer af Bach, som ligger til grund for dette vaerk.

Sonate Parisienne af franske Julien Bret er i tre dele for firhaendigt orgel. Fgrste del uden
navn er en Igbetur gennem Champs Elysées pa en sollys dag, fuld af gleede og munterhed.
Et gjebliks tankefuldhed i Tuileries-haven — og vi lgber videre... Anden del, Andante, er
indbegrebet af Montmartre for de forelskede og med udsigt over Paris. Tredje del, en vals,
bringer tankerne hen pa en orgelsliber pa Seinens bred, der spiller for de forbipasserende par.
Alle denne sonates billeder er forbundet med Paris, med byens liv og musik.

Den nutidige norske komponist Kjell Mgrk Karlsens veerker inkarnerer den norske musiks og
naturs verdener. Edvard Griegs og Henrik Ibsens billeder flettes naturligt sammen. Partita
Brevis har atmosfeere af norsk natur, stjerneskud, hgje bjerge og selvfglgelig nordlys... Det
fgdes alt sammen af klarinettens fgrste toner i den indledende solo, som begynder med
stilhed, og fortseetter til sidste akkord....




Commotio, opus 58, er Carl Nielsens sidste vaerk. Han skrev i en programkommentar til
fersteopfarelsen, at 'Commotio’ betyder ‘Bewegung, auch geistig' (beveegelse, ogsé andelig,
0.a.) og videre: ‘Det latinske ord Commotio geelder igrunden al Musik, men Ordet er her
benyttet som et Udtryk for Selv-Objektivering. | et st@rre Veerk for det maegtige Instrument
som kaldes Orgel og hvis Toner er betingede af det Naturelement som kaldes Luft, maa
Komponisten forsgge at undertrykke alle personlige, lyriske Fornemmelser. Opgaven bliver
stor og streng, kreever Tgrhed fremfor Fglelse og maa hellere beskues med @ret fremfor at
favnes af Hjertet. Vaerket beeres af to Fugaer, hvortil Introduktion, Mellemsatser og Koda
klamrer sig, som brede Slyngplanter til Stammer i Skoven, men Komponisten mener at videre
Analyse er overflgdig.’

Belgiske Flor Peters var er stralende musiker, kendt paedagog og produktiv komponist, hvis
karriere kan sammenlignes med Marcel Duprés i Frankrig. Hans rige arv pa 130 veerker
bevaeger sig i meget forskellige genrer, isaer koncertvaerker hvor orglet er i dialog med klaver,
cembalo eller orkester. Toccata i D-dur ligner en toccata ‘i Widors stil’, hvor en virtuos melodi
i hgjrehanden lzegger sig op af venstre hands og pedalens rytmiske akkorder. Den er den
sidste af to serier ved navn Heures intimes (opus 17 og 25), som blev udgivet i 1933 af den
franske forlaegger Lemoine.

Valse Triste, opus 44, af finske Jean Sibelius, lyder i arrangement for klarinet og orgel
meget maettet og orkesteragtig: klarinettens fyldige klang sammen med orglets lyse
klangfarve giver en uvant kolorit. Fgrste gang dette veerk blev arrangeret var det for orkester
over det musikalske tema 'Kuolema’ (Dad’). Et billede pa dyb sorg er udtrykt i opferelsens
programtekst. Her beskrives en dgende mors og nogle genfeerdsgaesters dans til lyden af en
fiern vals. | 'Valse Triste’ star to temaer over for hinanden: et langsomt lyrisk tema ved siden
af en lys og livfuld melodi, ligesom liv og dad er forbundet til en helhed i ideernes verden.
Arvo Part, som er uddannet pa konservatoriet i Tallin, Estland, begyndte at komponere
allerede i 1950'erne. | 1970'erne studerede han gammel musik, gregoriansk sang og
middelalderlig polyfoni, hvilket er blevet definerende for retningen i hele hans oeuvre.

Pari intervallo er oprindelig skrevet som musik for fire stemmer uden angivelse af
instrumentation og blev praesenteret fgrste gang ved en koncert i 1976 pa gamle
instrumenter med ensemblet Hortus Musicus’ med veerker i ‘tintinnabulistil (ordet betyder
bogstavelig oversat 'sma klokker’). Siden har komponisten skrevet andre arrangementer for
forskellige sammensaetninger. Veerket er skrevet i anledning af komponistens stedfars dgd
og har et motto fra Paulus’ brev til romerne: "Thi hvis vi lever, lever vi for Herren; og hvis vi dgr,
dgr vi for Herren'. Det musikalske materiale inkarnerer titlens mening - pari intervallo betyder
ens afstand - og er bygget pa to strengt parallelle stemmer med lige stor afstand mellem sig
hele stykket igennem...




BIOGRAFIER

Ruslan Shmelkov gik pa musikskole og -gymnasium i byen Ufa hos professor Ildar

Sultanov. Med Ivan Korpan som leerer afsluttede han Moskvas Militeermusik-hgjskole med
udmeerkelse. Ligeledes med udmeerkelse afsluttede han i 2014 Gnesin Akademiet i Moskva,
hvor han studerede og var assistent hos Ivan Mosovenko og Ivan Olentjik. Allerede som
studerende vandt Ruslan Shmelkov flere internationale konkurrencer i Moskva. | 2008 deltog
han i Den Tredje Festival for Symfoniorkestre fra hele verden under ledelse af Valerij Gergiev
0g i 2012 deltog han i kurser og master classes hos Wolfgang Meyer i Karlsruhe og Ralph
Manno i Koln, Tyskland. 2014-15 var han pa studieophold ved akademiet for Scenekunst

i Tilburg, Nederlandene, hos professor Geert Baeckelandt. Ruslan Shmelkov optraeder i
Rusland og udlandet (Frankrig, Danmark, Norge, Sverige, Finland, Estland, Nederlandene,
Italien, Tyskland, Schweiz, @strig og Kina) og kombinerer sin koncertvirksomhed med et
paedagogisk virke: 2008-11 var han klarinetleerer pa Gnesin-Akademiets bgrnemusikskole,
og siden 2011 har han undervist pa Moskvas Militeermusik-hgjskole. Ruslan Shmelkov
stiftede i 2015 Det Nye Moskva-Ensemble (Novyj Moskovskij Ansambl’), som har deltaget

i flere festivaler. Ensemblet har indspillet Krzysztof Pendereckis kvartet for klarinet og
strygere og cd'en Austriantime (Melodija) med veerker af nutidige moskovitiske komponister.
| konstellationen Clarinet&Organ har han med den petersborgske organist Egor Kolesov
optradt i Rusland og udlandet. De to har saledes deltaget i bl. a. festivalen Orgues des
Montagnes i l'Alpe d'Huez i Frankrig og Helsingin Urkukesé i Finland.

Egor Kolesov er fgdt i Sankt Petersborg i 1989. | 2004 fik han 3. preemie i den internationale
ungdomskonkurrence 'Jeg er komponist'. Fra 2004 til 2008 studerede han orgel pa Rimskij-
Korsakov Musikhgjskolen under Jurij Semjonov. | 2013 afsluttede han sine orgelstudier

pa Gnesin-Akademiet under professor Alexander Fisejskij, og i 2015 afsluttede han sin
assistenttid. Siden 2013 har Egor Kolesov veeret gaestesolist i orkestret Russkaja Filarmonija
(‘Den russiske filharmoni’). Egor Kolesov har optradt i Svetlanov-salen i Moskvas Musikhus,
med Tver- Filharmonien og i Tjajkovskij-salen i Moskva under S. Tatarin, D. Jurovskij og F.
Manstrangelo.Egor Kolesov opfgrte som den fgrste i Rusland M.B. Jimenez' ‘Concertino’

for orgel og orkester. 1 2011 var han péa studieophold i Alkmaar, Nederlandene. Han har
diplom fra orgelkonkurrencen Santa Cecilia (2011) i Krasnogorsk og den Alrussiske
musikkonkurrence i kategorien orgel (2012). | 2015 vandt han den fgrste Internationale
orgelkonkurrence opkaldt efter V. F. Odoevskij. Pa det seneste giver Egor Kolesov koncerter

i bl. a. den evangelisk-lutheranske Peter-Paulskirke i Moskva, i Stanislaus-kirken i Sankt
Petersborg, i Kirovs orgelsal, i filharmonierne i Tver, Tjeljabinsk, Perm og Minsk.| arene 2016-
18 var Egor Kolesov pa studieophold hos Jean-Paul Imbert pa Schola Cantorum i Paris. |
2017 gav han solokoncert pa festivalen Orgues et Montagnes i l'Alpe d’Huez. Han er ivrigt
koncerterende i Estland, Tyskland, Frankrig, Danmark, Norge, Sverige, Finland, Nederlandene.
Fra 2017 har han veeret leerer pa Rimskij-Korsakov Musikhgjskolen i Sankt Petersborg.




12018 deltog han i jubileeumskoncerter i Saint-Thibaut, Frankrig og i indspilninger bade som
solist og orkestermedlem. Egor Kolesovs brede repertoire indgar mange sjeeldent spillede
og vanskelige veerker af det 20 arhundredes komponister, sdsom Carl Nielsen, I. Xenakis, G.
Ligeti, V. Aubertin og andre, og veerker af russiske og franske komponister. Seerligt musik for
‘symfonisk orgel’ har hans interesse, ligesom skandinavisk og russisk orgelmusik.

Jean-Paul Imbert er fadt 1942 i Clermont-Ferrand, hvor han studerede klaver og orgel. Som
femtenarig blev han ansat som organist i kirken Sainte Jeanne d’Arc. Fra 1962 til 1965
studerede han i Paris hos de bergmte organister Pierre Cochereau og Jean Guillou og
arbejdede som assistent for sidstnaevnte fra 1971 til 1993 i Saint Eustache kirken, Paris.

| 1993 blev Jean-Paul Imbert udnaevnt til organist i kirken Notre-Dame des Neiges i lAlpe
d'Huez. Her arrangerede han koncerter med kendte solister fra hele verden. Siden 1988

har han ligeledes afholdt orgel-sommerkurser. | tyske Schwarzwald har han desuden siden
1999 afholdt master classes i den lille by Bad Ripoldsau. Fra 1997 til 2006 var Jean-Paul
Imbert organist i Basilique Notre-Dame du Perpétuel Secours, hvor han har gjort en stor
indsats for udbredelsen af kendskabet til stedets praegtige, moderne orgel (Bourgarel 1965
— Dargassies 1997-2006). Instrumentet blev kendt i videre kredse takket veere koncertserien
Duet med orgel og ligeledes ved selve indvielsen i september 2004 med deltagelse af den
parisiske Schola Cantorum under ledelse af Michel Denis. Jean-Paul Imbert har indspillet
flere veerker pa dette orgel. Siden 1982 har Jean-Paul Imbert veeret professor pa Schola
Cantorum og uddannet kunstnere fra hele verden. Han optraeder fortrinsvis i Europa, hvor
der er stor interesse for hans nyskabende registreringer og bestraebelser pa at udnytte alle
instrumenternes muligheder. Han deltager i festivaler i hele verden (Cannes, Chartres, Radio
France, Ravena, Torino, Cambridge, Rom, Freiburg im Bresgau, Gdkansk-Oliva, Portsmouth,
Lausanne, Moskva). Jean-Paul Imberts foretrukne repertoire er vaerker af Bach, Handel og
komponister fra det 20. drhundrede, blandt andet har han indspillet improvisationer af Pierre
Cochereau. Han har transskriberet veerker af Prokofjev, Rakhmaninov, Grieg, Liszt, Verdi og
Wagner. Jean-Paul Imbert blev tildelt I'Ordre des Arts et des Lettres i 2010 og er siden 2014
kavaler af I'Ordre des Palmes Académiques. Pa sin diskografi har han indspilninger pa sa
praegtige instrumenter som orglet i Sainte Eustache i Paris, i koncertsalen Tonhalle i Zirich,
i Basilique Saint-Sernin i Toulouse, Notre-Dame de Bon Voyage i Cannes, Saint-Bonaventure
i Lyon og andre. Hans indspilninger har modtaget flere priser, for eksempel fra Académie
Charles Cros. Han har indspillet duetter med trompetisten Guy Touvron, oboisten Antoine
Sebillotte og flgjtenisten Gabriel Fumet og to optagelser med Base2 Music pa Super Audio
CD af veerker af Cesar Franck i St Etienne i Caen (2017) og veerker baseret pa form af
‘Passacaglia’ fra det 17. til det 21. arhundrede spillet pa Seifert-orgelet til Marienbasilika ,
Kevelaer i Tyskland (2019).

Oversat fra russisk af Marie Tetzlaff



Notre-Dame des Neiges, LAlpe d’'Huez France




BUOIrPA®UN

AHcam6sb Clarinet & Organ coazaH B 2016 rofy ABYMs TaNaHTIMBbIMU My3blKaHTaMMU:
Eropom KonecosbiM (opraH, CaHkT-TleTepbypr) 1 PycnaHom LLIMenbKoBbIM (KnapHeT,
MockBa). AHcam6b «Clarinet & Organ» UCMOMHAET My3blKy CaMbIX PasHbIX CTUIEN 1
»KaHPOB, OT 6apOKKO A0 XXI Beka. 3HaUYUTENbHBIN UHTEPEC ANSt MY3bIKAHTOB NPeACTaBASET
My3blka CKaHAMHaBWW, B 0COBEHHOCTY TBOpYeCTBO Kapna HunbceHa. Peneptyap aHcaméns
OBLUMPEH, U BKIKOYAET B CE6S HE TOMBKO OPUrMHaNbHbIE COYMHEHUS ANS KNapHeTa v
opraHa, Ho M MHOXeCTBO APKUX TPAHCKPUMLWIA, CAENaHHbIX CaMUMU My3bIKaHTaMMU.
«Clarinet & Organ» - y4aCTHUK MeXAyHapoAHbIX My3blkanbHbix hecTvBaneit. yaT akTMBHO
KoHLepTupyeT B CaHKT-MeTepbypre, Mockse, Knpose, 0xHo-CaxanuHcke, TpoMCE,
Mapwxe, XenbcuHkn 1 TannuHHe. Ceo nepBbIt CD Erop 1 PycnaH 3anvcanu Bo BpeMs
CBOEro NepBoro racTposibHOro Typa Mo cTpaHam CkaHAnHaBUW 1 PpaHumm - B Anbn

['Y33 (OpaHumsa) Ha HeoBblYHOM opraHe MacTepa Jetneda Knoikepa. VIHCTPYMEHT,
CNPOEKTUPOBaHHbIN YXaHoM [Wity, - 3TO ApKoe coveTaHne paHTacCTUYECKN CMENOoW
AMCNO3NLUM U U3SALLHOIO An3aliHa: OpraH BbINOAHEH B (hOPMe YeIoBEYECKON PyKM 1
obnafaet yHUKanbHbIMW 3BYKOBbIMU KayecTBaMun. OCOBEHHbIN MHTEpeC ANst My3bIKaHTOB
npeAcTaBKna 3anucb AByx NOCNEAHNX MPOn3BeAeHn Kapna HunbceHa, My3blika KOTOporo
CerofHsa CTaHOBWTCS BCe 6onee U3BECTHOM B EBpONe 3a npefenamu CKaHAMHABCKMX CTPaH.
Bo BTOpO#1 YacTu aToro CD — My3blka, 3anucaHHas YXaHom-Tonem Mmbepom ¢ Eropom
KonecoBbIM B 4 pyku 1 4 HOrW. TO COBPEMEHHbIe Mbecbl XXynbeHa bpe, Lapns banaie
HamnonHeHbIl Nerko aTMochepoit NapuMMKCKOM XXU3HN 1 CO3AAr0T BOSBLLIOI KOHTPACT CO
CKaHAMHABCKMM 1 PYCCKUM penepTyapoM.

Cospatenu atoro SACD cepaeyHo 6naroaapsat cnoHcopog: Carl Nielsen og Anne-Marie
Carl Nielsens Legat (doHg Kapna HunbceHa v AHHbI-Mapue Kapn HunbceH)

PycnaH LLIMenbkoB yyuncs B CpeaHer crieunanbHoM My3blkaibHOW LWKoe-nuLee

r.Yobl y npodeccopa Nnbaapa CyntaHoBa. C oTAM4neEM OKOHYMA MOCKOBCKOE BOEHHO-
My3blKabHOe yuunuLe knacce MBaHa KopnaHa. BbinyckHuk Poccuickon Akagemmmn
My3bIKM UM.[HECHHBIX, A€ 0Byyancst B knacce HapoaHoro aptucta Poccuu, npodeccopa,
MBaHa MoaroBeHko 1 npodeccopa MBaHa OneH4rKa, y KOTOPbIX OKOHYWIT C OTIMYMEM
accUCTeHTYpy-CTaxMpoBky B 2014 rogy. B cTyaeHyYeckue roabl cTan nobeamTenem Ha
Mex/lyHapofHOM KOoHKypce «Knaccyka 21 Beka» (. Mocksa) , Xl MexayHapoaHoM
KoHKypce «Musica Classica» (. Py3a), IX MexayHapoaHOro KOHKypca My3blKaHTOB-
nenosHuTenen «<PoMaHT3M: UCTOKM U ropu3oHTbI» (. MockBa). YuacTtsoBan B |11
PecTrBane cMMOHNYECKNX OPKECTPOB MUpa B cocTaBe «06beAMHEHHOrO POCCHIICKOro
CumdoHmnyeckoro OpkecTpa» nof ynpasneHwem Banepus repruesa (2008 r.). B 2012 rogy
noceLlan NeTHUe Kypebl M MacTep-knaccebl B Ffepmanuy y BonbdraHra Maiiepa (Kapacpya),
Panbda MaHo (KénbH). B 2014 - 2015 rr. NPOXOANI CTAaXKMPOBKY B «AKaZEMUK My3bIKM

1 NCNONHUTENBCKMX UcKyccTB GoHTW» (The Academy of Music and Performing Arts) y




Talent meets the young Carl Nielsen

npodeccopa lepra bakenanara (r. Tunbypr, Huaepnasabl). BolCTynaeT ¢ KoHLepTamu

B Poccuu, a Takxke 3a py6exkoM (PpaHuwms, daxus, Hopserus, Lseumns, GuHAsHAWS,
ScToHus, Huaepnarabl, Vitanus, Ffepmanus, LLBeiuapus, Benvko6putaHus, ABCTpUs v
KwuTai). PycnaH LLIMenbKoB yCneLHO CodeTaeT akTUBHYHO KOHLEPTHYHO AeATeNbHOCTb

C neflarornyeckoit pabotoit: ¢ 2008 no 2011 roa Ben knacc knapHeTa B [leTcKow
My3bIKaNbHOM LWKONe M. THecuHbiX, a ¢ 2011 roaa npenogaet B MOCKOBCKOM BOEHHO-
My3blKanbHOM y4unuile. PycnaH - aBTop npoekTa «HosbIn MOCKOBCKMIA aHCaMBby,
KOTOpbIN cylecTyeT ¢ 2015 roga. 9TOT aHcaM6/b NPUHUMAN y4acTie B MeXAyHapoaHOM
tecTuBane «3MMHUI NyTb», B hecTuBane CoBpeMeHHOM My3blku «MockoBckas




OCeHb» W Apyrux. AHcambi1eM 3anvicaH KBapTeT A/ KnapHeTa 1 CTPyHHbIX Kwnwtoda
lMeHaepeukoro n CD anb6oM «Austriantime» (bupmbl «Menoaus») ¢ nponsseseHUsMU
COBPEMEHHbIX MOCKOBCKWMX KOMMO3UTOPOB. B cocTaBe aHcam6s «KnapHeT&OpraH»

C opraHvcToM Eropom KonecoBbiM (CaHKT-TleTep6ypr) BbICTynan BO MHOMMX ropoAax
Poccwun v 3a py6exxom. B 2019 rogy aToT AyaT npuHMMan yqactue dectveansx «Orgues et
Montagnes» B Anbn 41093 (LAlpe d'Huez) Bo ®paHumm , «Helsingin Urkukesé» B XenbcuHkm
(PUHNAHANS) W APYTrUX.

Erop Konecos poannca B CaHkT-TleTep6ypre B 1989 rogy. B 2004 rozy ctan naypeatom
OHOLLECKOro MEeXAYHAPOAHOro KOHKypca «H — komnoauTop» (Il npemus). C 2004 no

2008 rop 3aHMMarcs B kiacce opraHa MyablkanbHoro Yuunauwa M. H.A.Pumckoro-
KopcakoBa nog pykosoactsoM tOpus CeméHoa. B 2013 r. okoH4Y1A PAM UM. THECUHbIX
no knaccy opraHa (npodeccop A. B. duceiickuit). B 2015 rogy OKOHUYMA aCCUCTEHTYPY-
CTaXkMpOBKY Ha kadeape opraHa u knasecuHa PAM nm. MHecuHbix. C 2012 roga —
npurnaLleHHbIA opraHncT opkecTpa «Pycckas dunapmoHusy. Erop Konecos BbicTynan

B8 CBeTNaHOBCKOM 3ane MockoBckoro JJoma My3biki, B TBEPCKON dUNapMOHUK 1

B KoHuepTHOM 3ane T1./1. Yaiikosckoro (aupukepsl - C. TapapuH , [. OpoBckuit, @.
MaHcTpaHaxkeno). bbin nepBbIM MCMoNHUTENEM B Poccum «KOHLEPTUHO» 1S OpraHa ¢
opkecTpoM M.B.XumeHeca. Ctaxuposasncs B lonnaHamm B r. Ankmap (2011r.). unnomaHT
Il Bcepocecuitckoro KoHKypca opraHucToB «Santa Cecilia» B KpacHoropcke (2011 1) u
IepBOro Bcepoccuinckoro My3blikanbHOro KOHKypca B HOMUHaUmm «opram» (2012 r.). B
Hosibpe 2015 roga cTan naypeatom MepBoro MexxayHapoAHOro KOHKypca OpraHUCcTOB
nmeHu B. @. OfoeBckoro. B HacTosLLee BpeMs SABASETCA KOHLEPTUPYHOLLMM OPraHnCTOM,
BbICTynatoLmm B EBaHrennyecko-JltotepaHckom cobope cB. [eTpa v MNasna B Mockse,
kocTene Ce. CTaHncnaBa B CaHkT-MeTepbypre, KUpoBCKOM OpraHHOM 3ane, TBEPCKON,
YensbuHckow, MNMepmckoit hunapMoHusix, bonbLuom 3ane MUHCKON hunapMoHUm U MHOTUX
apyrvx. B 2016 -2018 rogax ctaxuvpoBarncs y XXaxa-Tons Mmbepa, npodeccopa «Schola
Cantorum» B Mapwyke. B 2017 rogy BbICTYNWA C COMbHbIM KOHLEPTOM B dhecTnBane «Orgues
et Montagnes» B Anbn 4'Ya3 (OpaHUms). AKTUBHO BbICTYMNAET C COMbHbIMU KOHLIEPTaMK

B 9cToHUK, lepmannm, ®paHumn, JaHum, Hopseruw, LLBeunn, PuHnaHanv, HnaepnaHaax.

C 2017 roga - npenoaasatent CaHKT-TeTep6yprekoro My3sblKanbHOro yuuauLLa MMeHn

H.A Pumckoro-KopcakoBa. B ntoHe 2018 roaa yyacTBoBan B to6UNENHbIX KOHLEPTax B
Saint-Thibaut (PpaHuws) 1 B 3anucy AMCKa Kak CoMbHO, Tak U B COCTaBe OpKecTpa. B
06LLIMPHBIN penepTyap Eropa Konecosa BXOAAT MHOMME PEAKO UCMOMHAEMbIE COXHeNLLIne
COYMHEHNS KOMMO3WTOPOB 20-r0 Beka (opraHHble counHerns K. Hunbcera, f. KceHakuca,
[. NureTn, B. O6epTeHa 1 Apyrux), NPOU3BEAEHNS PYCCKUX U GPaHLLy3CKUX KOMNO3UTOPOB.
Erop Konecos nposiBnsieT 0cobbli MHTEPEC K My3bIke AN «CUMPBOHUYECKOro opraHay, a
TaKXXe K CKaHAVHaBCKOW 1 PyCCKOW OPraHHOM My3biKe.



«Banbc N22» — ofHO U3 Hanbosee NoMysPHbIX MPOU3BEAEHNIA PYCCKOro Kaccuka

XX Beka Amutpus LWocTakosnya. Co3aarne «Banbca» opuLmanbHO CBSA3bIBAKOT C
nosiefeHnem B 1938 rogy MocygapcTeeHHoro axas-opkectpa CCCP. Ero pykoBoACcTBO
06paTuIoCh C NPeaIoXKeHneM HanneaTb AXas3oBYyo My3blKy K [BYM BblAatoLLMMCA
COBETCKMM KommnoauTopam — Amutputo LLlocTakoBuuy v Cepreto Mpokodbesy. MNbeca
ABNAETCHA YaCTbto «[>Ka30BOW CHOUTbI» U MOCTOAHHO UCMOMHAETCS B KOHLEPTHbIX
nporpaMmMax, 3a4acTyto B CaMblx HEOBbIYHbIX BepcHsxX. HECMOTPS Ha 3anoMUHatoLLytoCs
MENOAMIO U TporaTesbHbI aKKOMMAHEMEHT, HAaCTOSLLYHO M3BECTHOCTb NPON3BeAeHNE
MOy4MO TONBKO CMYCTS MOIBEKa NOC/e NEPBOro UCMOMHEHNS, KOr4a Ha 9KpaHbl BbILLes
cKaHAanbHbIn GunbM CTaHAm KyGpuka «C LUMPOKO 3aKpbIThbIMM F1a3aMmny, B KOTOPOM
3BYYMT 9Ta My3blka. B Bepcumn Ans opraHa u KnapHeTa U3bICKaHHbI aKKOMMNaHEMEHT

1 Urpa TeM6pOB CO3Aat0T SAPKMIA AManor ABYX MHCTPYMEHTOB, 3aBOPakmnBast HOBbIMU 1
HEOXMAAHHBIMU 3BYYaAHUAMM...

Part of the famous stained glass windows at the church of Notre-Dame des Neiges, I'Alpe d’'Huez




Ruslan Shmelkov takes time out from recording in the mountains of I'Alpe d’'Huez




McTopusa sHameHuToro «Bokanunsa» PaxmaHnHoBa HadmHaeTtes B 1912 rogy. Toraa
KOMMO3UTOP CO34an UMK 13 14 poMaHCcoB, MOCNeAHUM U3 KOTOPbIX cTan «Bokanua». 13 n3
HKX Obln ONYy6MKOBaHbI Y>Ke B CrieflytoLliem rogy, a paboTy Hafj «Bokannsom» PaxmaHMHOB
3aBepLUMI TONbKO Yepes Tpu rofa. 3a NpoLLeALlLniA BeK Mpor3BeaeHne NpoYHO BOLLIO B
KOHLIEPTHbIV penepTyap MHOMMX UCMONHUTENe. Ha 3TOM AncKe NpeacTaB/ieHa HeobblvHas
Bepcus «Bokanusar» AN KnapHeTa 1 opraHa B TpaHcKpunummn Eropa KonecoBa. 3ByyaHue
COMMPYHOLLLEro MHCTPYMEHTa BMECTO BOKaIbHOM NapTuUm CO3AaeT 0COGEHHbIN YNCTbI 1
NPOHUKHOBEHHbI TeMOP. B Koae Bokannsa MHCTPYMeHTbI MEHSAKOTCA PONAMU, U NepBast
(hpasa 3ByYMT y>Ke y opraHa...

KoHuepT and knapHeTa ¢ opkecTpom Kapna HubceHa coy.57 — yHukanbHoe
NMPOU3BEAEHNE, CHUTAIOLLIEECS OAHUM W3 CaMblX CIOXHbIX KOHLIEPTOB A1 KNapHeTa B
Mupe. KoHuepT 6bin HanucaH B 1928 rogy Ans knapHeTucTa KoneHrareHcKoro yxoBoro
kBuHTeTa Oré OKceHBaHAa. [epBoe nepenoXeHne AN KapHeTa 1 opraHa 3By4uT
HeobbI4HO U faxke 60M1ee KNaCCUYHO, YeM C OPKECTPOM. 3ByYaHWe opraHa AenaeT aTy
My3bIKy 60/1ee Cepbe3HON 1 ApaMaTuYHO. CnoXHas My3blkanbHas hopma B opraHHoOw
BepCUM Ha4YMHAET 3BYyYaTb NpefesibHO ACHO. 15 nepefaydn yaapHbIX MHCTPYMEHTOB

Ha opraHe 1aeanbHO NOAOLLNN HEGOMbLUME KNAaCTEPb! U MHTEPBANbI HA MUKCTYPHbBIX
VNV annKBOTHbIX perncTpax. YHUKanbHbI opraH B Anbn A4'Yac Aenaet 3ByvaHue aToro
NPOV3BeAEHNst HEMHOMO 3KNEKTUYHBIM (B KOHTPACT NapTuu KNapHeTa), HO PUTMUYECKM
OY€Hb OTYET/INBbLIM.

KoHUepT Ans KnapHeTa 6bi1 3ayMaH B CaMblii TPYAHbIN NEpUog, B XW3HW HunbceHa.

EMy 6bI10 LLECTLAECST TPU FOAE, U OH A0BUNCS 3HAUUTENBHOM M3BECTHOCTY MO BCEW
CKaHAWHaBWY; 0OAHaKO KOMTMO3UTOP Bblfl Pa304apOBaH TeM, YTO ero My3blka He JOCTUra
60onee LUMPOKOW ayAMTOPUK, OH 6bIn F1y60oKO 03a604eH HECTaBUIbHBIM COCTOAHUEM MUpa

1 3Han, YTO ero AHW COYTEHbI. BO3SMOXHO, 3TUM OBbSICHAETCS OXKECTOYEHHAs 60pb6a,
KOTOPas MPOUCXOANT Ha MPOTAXEHUN BCEro KOHLEPTa - BOMHa MeX Ay TOHabHOCTAMM ha
Maxop 1 MU Maxkop. Kaxkablil pas, KOraa KaxeTcs, YTo 60eBble AeMCTBUS NOAOLLN K KOHLLY,
BO3HWKAET Manblil 6apabaH 1 KOHMAMKT BO30GHOBASETCS.

M36eran 601bLLIOV KNAacCUYeCKOn KOHLEPTHOM dopMbl, HunbceH Hanmcan KoHuepT ans
KnapHeTa Kak OflHy HemnpepbIBHYHO YacTb. OH HauMHaeTcs ¢ ycTpemnénHoro Allegretto
un poco, 061erYEHHOrO HECKONLKO 6oiee NeCEHHON BTOPOI TEMO. Mexxay CONMCTOM U
napTVei OpKecTpa, a TakxkKe Mexay ABYMSA OCHOBHbIMU CONEPHUYAIOLLMMMN TOHANIBHOCTSIMM
NpOMCXOANT NOCTOSIHHOE MPOTUBOCTOSIHME. 3a HUM cneadyeT Poco Adagio, HECKObKO
pas npepbiBaemoe 6onee 6bICTPbIMU YacTIMU. PrHanbHasa YacTb - aHepruyHoe Allegro
vivace; Ho Bo3BpalLeHre K Adagio B KOHLE KOHLIOB MPUBOANUT K TOMY, YTO OKOHYaTENbHO
TOP>KECTBYET TOHANIbHOCTb (ha Maxop.




3ameyvaTenbHbI nccnefoBaTens Kapna HunbceHa 1 ero Mysblku Pob6epT CMMCOH
yKasblBaeT Ha TO, Kak M3o6peTaTeNnbHO KOMMO3UTOP NCMONb30Ba TOHaNbHOCTb. M 310 B
TO Bpems, Korfa Apyrue KoMnosuTopbl OTBEPranum ee paju aToHanbHOCTW. B aTom HunbceH
6bIN fanek oT TEHAEHLW CBOErO BPEMEHW, @ CErOAHS €ro My3blka - UCTUHHasA Knaccuka
[aTcKon My3blku XX Beka.

«Bach Chat» hpaHLy3ckoro komnoauTtopa Lapna banaite — 3To n3bickaHHbI Napadpas B 4
PYKW Ha TeMbl baxa, BblAep>KaHHbIN MOMHOCTHIO B AXKA30BOM CTWE. [0N0BOKPY>XXUTENbHbIE
PUTMbI, BCErAa pasHble y KaX/oro 13 AByx OPraHUCTOB, 3By4aT MHTpUrytoLLe. Ho rae xe
cunbHas gons? E€... HeT, 1 KaXeTcs, Y4To OHa 3f4ech HU K YeMy. Kak mucan ®paHcya KynepeH,
TaKTOBas YepTa CyLLECTBYET TOMbKO AN YA06CTBA YTEHWS HOT... A 3HATOKM CMOTYT y3HaTb
HECKOMbKO M3BECTHbIX TeM baxa, KOTOpble NOMNOXEHbI B OCHOBY 3TOM MbeChI.

Sonate Parisienne dpaHLy3ckoro komnosuTopa XynbeHa bpe — HanncaHa B Tpex YacTax
L1151 opraHa B 4 pyku. MNepBas 4acTb, He MMetoLLas Ha3BaHWs, — Npobexka no Envceinckmm
nonaMm, NonHaa pajocTu 1 BECENbs CONHEYHOMO AHA. MUHYTKa 3aAyMYMBOCTM Y cafa
TioMnbpU — N Mbl CHOBa 6eXKMM Kyaa-To... BTopas YacTb, Andante - 310 HacTosLLMIA
MoHMapTp 414 BAO6AEHHbIX U NaHopama Mapwka. TpeTba YacTb, Banbe — kak 6yaTo
LIapMaHLLKK Ha HabepexkHoit CeHbl UrpaeT B CyMepKax [/1s1 MPOXOASLLUMX MUMO nap. Bce
06pasbl 3TOV COHaTbI CBsI3aHbI C MapuKeM, ero XKM3HbIO 1 ero My3bIKOW.

CoBpeMeHHbI HOPBEXCKMI KoMNO3MTOp Kbeslb MEpk KapsiceH BOMMOLLAET B CBOMX
NPON3BEAEHNAX YANBUTENbHbIE MUPbI HOPBEXCKOWN MY3bIKM 1 MPUPOAbl. B ero TBopyectse
opraHu4Ho nepenneTatoTcst 06pa3bl daBapaa [pura u leHpuka M6ceHa. Partita Brevis - aTo
HenepegaBaemas aTMocdepa HOPBEXKCKOWM MPUPOAbI, NeHVe NTUL, NajatoLmne 3Besfpl,
BENVKOENHbIE FOPbI U, KOHEYHO, CEBEPHOE CUSIHWE... BCE 3TO poXAaeTCcs C NepBOro xe
3ByKa BCTYMUTENLHOMO CONO KNapHETa, Ha4YMHAIOLLEroCs U3 TULLIWHbI, M NPOACIIXKAETCA A0
nocnefHero akkopga...

Commotio op.58 Kapna HunbceHa — 310 nocnegHee COMMHEHNE Bbl4atoLLerocs
KOMMNO3nTOopa. ABTOpP NMcan B OAHOM U3 3aMeToK, 4To Commotio o3HavaeT «[1BuxKeHKe,
TakKe JyXOBHOE, - (B NMEPEBOAE C HEMELIKOrO S3bIKa): «JlaTuHCKoe cnoBo«Commotio»
,El,eIZCTBVITeJ'IbHO NMPUMEHNMO KO BCEM MYy3blIKe, HO 3TO CJ10BO UCMOJIb3YeTCA 34eCb 6onee
KOHKPETHO Kak BblpaXkeHne camMoo6bekTBaLMN. B KpynHOM Npov3BefeHn AN MOry4ero
WHCTPYMEHTA, KOTOPbI Ha3blBAeTCst OPraHoM; 3BYK KOTOPOro OnpeaensieTcst NPUPOAHbIM
QNIEMEHTOM, KOTOpr;I Mbl Ha3blBaeM BO34yXOM, KOMMO3UTOP AOJKEH NOMbITaTbCA
noAaBnTb BCE JINYHbIE, TMPpNYeCKne H4yBCTBa. Bblpa)KeHl/Ie CTaHOBUTCA BEJIUKUM 1 CTPOIrM
1 TPeBYET CBOErO Pofla CyXOCTb, @ HE SMOLMOHANBHOCTb, U Ha HEee JyYlle CMOTPETL YXOM,
4eM 06HMMaTb cepALeM. [ponsBeaeHe OCHOBbIBAETCS Ha ABYX dyrax, BCTynaeHune K
KOTOPbIM, MPOMEXYTOYHbIE YaCTW 1N KOAa LENIAOTCA, Kak BbHOLLMECA pacTeHUA Ha AepeBbA
- CTBOJIbl J1IECA, HO KOMIMO3UTOP CHUTAET, YTO ﬂaﬂbHeVlLLIVH;I aHanm3 U3nuLieH».




Jean-Paul Imbert and Egor Kolesov - ‘4 hands’




BnecTawmit ucnonHnTeNb, 3BECTHbI Neaaror, MoAoBUTbI kKoMnoauTtop, dnop Metepc
1Mes Kapbepy, CONoCTaBUMyto ¢ 61ecTsiLLel kKapbepoit Mapcens Jronpe Bo GpaHumm.

Ero o4eHb 6oraTtoe Hacneaume, HacyuTbiBatoLLee 130 onycoB, 06bEANHAET Camble

pa3Hble XXaHpbl, B YACTHOCTW, KOHLEPTHbIE MPOV3BEAEHWS, TAe OpraH 3BYY T B Ananore ¢
opTennaHo, KNaBeCMHOM UM OPKECTPOM. TOKKaTa pe Maxop MOX0xa Ha TOKKaTy B CTue
«a la Widor», rje BUpTyO3Hasi MeNOAMsS B MPaBOI pyKe NepeMeXkaeTcs pPUTMUYECKUMI
aKKopfamu, KOTopble UCNOMHAIOT 1eBast pyka 1 nefjanb. ITO NOCNefHASA U3 ABYX CEpUit
nbec noz HadsaHvem «COKpPOBEHHbIE Yackl» 0p.17 1 op.25, KoTopble 6binun ony6IMKOBaHbI B
1933 rogy dpaHLy3cknM naaatenem Lemoine.

TPYCTHbI Banbc op.44 / 1 huHckoro komnoauTopa AHa Crbennyca B apaH>XnpoBke Anst
KapHeTa 1 opraHa 3BY4MT O4eHb HACbILLEHHO 1 OPKECTPOBO: 6OraToe 3ByYaHWe KnapHeTa
BMECTE CO CBET/IbIMM TEMBPaM¥ OpraHa Co3AaéT OpUrMHasbHbI KONOpUT. Bnepsble

9TO NPoV3BeAeHWe 6bIN10 apaHXXMPOBAHO A1 OPKECTPa Ha My3blKaibHYtO KOMNO3ULMIO
«Kyonema» («CMepTb»). BufieHve rny6GoKoi nevany OTpaXkeHo v B MPOrpamMMHON 3anmcke
K MOCTaHOBKe. B Hel onuncaHa cueHa TaHua yMUparoLLen MaTepy v NpU3payHblX rocTen,
KOTOpble Kpy>kaTcs Nof 3ByKM AaneKoro Banbca. B «pycTHOM Banbce» CONOCTaBAAOTCA
[iB€ TeMbI: MPOTSXKEHHAS NMPUYecKas Tema COCeACTBYET C UCMOMHEHHOM XXN3HW CBET/ON

Pic Blanc, 3330 metres, L'Alpe d’'Huez, France




Mesioanen, Takke Kak B MAENHOM MUPE NPOU3BEAEHNA COCEACTBYHOT XXU3Hb U CMEPTb,
CBsA3aHHble B eAnHOe Liesoe.

BbinyckHuK TannmnHckon koHcepsaTopum, ApBo MspT Havan coumHATb B 1950-€ rogbl.

B 1970-e OH aKTUBHO 13y4an CTapuHHYO My3blIKY, FPEFOPUAHCKME NECHOMEHUA U
CpefHEBEKOBYHO MOANDOHWIO, HTO 1 OMPEAENWIO0 B UTOre HanpaBieHWe ero TBopYecTaa.
lMbeca Pari intervallo sHayanbHO codaaHa Kak My3blka 15 YeTbIpex ronocos 6e3 ykasaHus
VHCTPYMEHTOBKM 1 BNepBble NpeAcTaB/ieHa Ha NEPBOM KOHLIEPTE MPOW3BEAEHUII B CTUIIE
«tintinnabuli» (6yKB. «KONOKONBYMKW») Ha CTAPUHHBIX MHCTPYMEHTax aHcambnem Hortus
Musicus B okTa6pe 1976 roga. Mo3xe KOMMNO3UTOP cAienan HeCKONbKO apaHXMpPOBOK ANA
pa3HbIX My3blKallbHbIX COCTaBOB. [1pon3BeAeHNe HanMcaHo Mo CyYaro CMEPTH OTYUMa
KOMMO3WTOPa U CHabXeHO AeBM30M U3 NUcbMa lMaBna K puMasHam: «/160 >1Bbl 1 Mbl,
»XvBeM And Focnoaa; 1 ecnv Mbl yMpeM, Mbl ymMupaem ans rocnoga». MyabikanbHbIin
MaTepwvasn BonnoLaeT cMblich HasBaHus (Pari intervallo (naT.) - «<Ha paBHOM PacCcTOsiHUW») U
MOCTPOEH Ha [iBYX CTPOro napasieflbHbiX roflocax, pacCTOAHNE MeXJy KOTOPbIMU OCTaeTcs
HEN3MEHHbBIM Ha BCEM MPOTAXEHWM MbECHI...

Pycckuii TekeT: Anna Mopo3soBa, Erop Konecos




The organ of Notre-Dame des Neiges

The organ was inaugurated, in 1978, by Jean Guillou who engineered its musical
composition. The organ builder is Detlef Kleuker, from Bielefeld, Germany. The case of
the organ, well known thanks to its original shape (the hand of God), was designed by the
architect of the church, Jean Marol.

Jean-Paul Imbert has been the titular organist since 1993.The organ has 24 stops, on two
manual keyboards of 61 notes and one pedal keyboard of 32 notes. It is equipped with an
electronic controller allowing storage of thousands of registrations.

Orgelet blev indviet i 1978 af Jean Guillou, der konstruerede dets musikalske komposition.
Orgelbyggeren er Detlef Kleuker fra Bielefeld, Tyskland. Orgelets sag, velkendt takket veere
dets oprindelige form (Guds hand), blev designet af arkitekt af kirken, Jean Marol. Jean-Paul
Imbert er organist med titlen siden 1993.

Orgelet har 24 stop, pa to manuelle tastaturer pa 61 toner og et pedaltastatur pa 32 toner.
Den er udstyret med en elektronisk controller, der giver mulighed for at gemme tusindvis af
registreringer.

OpraH 6bi1 OTKpPbIT B 1978 rogy YXaHoM [Wity, CO3AaBLUMM €ro My3blKasibHYH KOMMO3ULMIO.
CtpouTens opraHa - etned Kneiikep 13 bunedenbpa, Fepmanns. Kopnyc opraHa,
W3BECTHbI CBOEI OpUrinHanbHoi hopmoii (pyka bora), 6b1n CNpoeKTUPOBaH apXMTEKTOPOM
Liepksw YXXaHoMm Maponem. XaH-Tonb MM6ep ABNAETCA OPraHWCTOM C 9TUM TUTYIOM

¢ 1993 roaa.

OpraH nmeeT 24 cTyneHu, ABe pyyHble KnaBnaTypbl Ha 61 TOH U NeAanbHas KnaBMaTypa Ha
32 Tem6pa. OH OCHALLEH 9NEKTPOHHbBIM KOHTPOIEPOM, MO3BOMSAIOLLMM XPAHWUTbL ThiCAYM
3anucen.



SPECIFICATIONS
The Kleuker organ of I'Alpe des Huez (concept Jean Guillou).

MONTRE 8
FLUTE DES NEIGES 8
PRESTANT 4
DOUBLETTE 2
MIXTURE 5 RGS

CORNET 2-5 RGS

TROMPETTE EN CHAMADE 8
CROMORNE 8
RANQUETTE 16’
TREMOLO

RECIT/GRAND ORGUE

Pedal:

FLUTE OUVERTE 16’
GEMSHORN 8
FLUTE CREUSE 4
NACHTHORN 2’
BOMBARDE 16
CHALUMEAU 4

TIRASSE GRAND ORGUE
TIRASSE RECIT

Swell:

FLUTE HARMONIQUE 8
FLUTE OCTAVIANTE 4
SESQUIALTERA 2 RGS

LARIGOT 1-1/3

PICCOLO HARMONIQUE 1
PLEIN-JEU 5 RGS

HAUTBOIS EN CHAMADE 8
TROMPETTE 8
BOMBARDE 16

TREMOLO
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