CARCASSI

COMPLETE SOLO GUITAR WORKS Vol. 1

Trois Sonatines Op.1
Variations on "La Capricciosa Corretta’ Op.6
Les récréations des commencans Op.21

Six Caprices Op.26

25 Etudes Mélodiques Op.60
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MATTEO CARCASSI, (1792-1853)

TROIS SONATINES, Op.1
(First World Recording)

SONATINE n° 1

1im LATGHELTO. ...ttt 1:37
2= RONAO. oottt es st s e b et nsesene 2:56
SONATINE n° 2
307 LATGRETLO ..ottt naes 1:54
I 2003 717 L OO 1:44
SONATINE n° 3
5u= ANAANEE GIAZIOSO.....cuoncereeeieiecicirentieeiseie et saes 2:26
6.- RONAO. ..ottt s s ssne 2:16

VARIATIONS on “La Capricciosa Corretta”, Op.6
(First World Recording)
7.- Largo-Theme-Variations...........cvereereeerceneenernenneerenensesscasesssasnsenns 10:30

LES RECREATIONS DES COMMENCANS, Op.21
(First World Recording)
8.-NPI, ANAANEINO ..vcvevevevireerreerererererereeseeesseseseseseses s st asssasssesne 1:20



9.-INO2, ALIEGTEILO ..ottt isesesaes 1:02

10.-INOZ, VAISC..eeeeeeeeeeeeeeeeeee ettt ettt aensanan 1:46
11.-INOYy ANAANEINO ..ottt aensnes 1:12
12.-N95, AIEGEELIO ...ttt ssaseaeeaes 1:29
13.7INO6, VALSC.....oevveeevevererererereereeeeees s ssssssese s s ses s s s bbbt asasananes 1:15
14.-IN7, ANAANTINO T0SSO0 ..ottt esessenenas 1:01
15.-INO8, VIALSC.....oveveverererererereeeeeeeesetese s sese st ass s s sesesesesesesesesessananes 1:10
16.-N99, AIIEGILLO ......oucvreerierieicieieiseiseieeie et ssesesssassassaesaes 1:56
17.-INOLO, VIAISC..ueoeeeeeeeeeeeeeeeeeeeeeeeee ettt aensnas 1:34
18.-NOL1, ARAANEINOc.vevevevererererereeerrirrereresesesesesese e sessesseseseseseseseseseseanes 2:20
19.-INCI2, MINUCTEO ..cuveeeeevecrrereereereeteeeeeteeeeeseesesseessenseessesesssesesssessesseens 2:16
20.-INOL3, SAULEUSE...veuveeeeeeeriereieieierieiesteiteeeesteste e e ssessesae e esessassesaesasas 2:14
21.-INCIgy VAISC..eoeoeeeeeeeeeeeeeeeeeee ettt sve et nenns 1.21
22.-NO15, AIIOGEELT0 ...ttt sssasaeens 1:00
23.-IN1G, PASLOTALC.......cveveveveeeerrrererererererereseeseseeesssesesesesesesese s ssasananes 2:28
24.-NO17, AIIOGEOLT0 ...ttt sssassaens 1:53
25.-INOLE, VAISC..uuoeeeierererereeerererereveeesesesese et s st sasss s s esesesesesenas 1:26
26.-INC1G, ROTIAO. ..ottt sne et sennenens 1:34
27.-IN020, VAISC....oooeeeeeeeeeeeeeeeeeeeeeeteeeeeeeee ettt ssese st senenens 1:43
28.-NO21, AIlEGIELTO ...ttt sssassaeens 1:46
29.-IN922, ROTAO. ..ottt sssse e esesensenens 1:57
30.-INO23, ANAANLC....ocvcvevveerrevererererereere e sse s sses e 1:24

310-INO24, RONAO.c.vvcveeeverieeerreierererereseese e ses s s s st ssasssesene 2:03



SIX CAPRICES, Op.26

3207 I, MOACTALO......vcevevevieeeriereieteeteeeteeteeeeese e rees e esease e enens 1:40
33.- II, Vivace

34= LTI, MOACTALO.....vcvevevereererrerererererereseseseessssesesssesese st ssassasesene 1:33
357 IV, ALIBQTO .ottt ssasaene 2:18
367 V; AILBGEO0 ..ottt 2:10
37.- VI, Allegro 10m trOPPO....c.ceueevecereveireerieeieeicieiseanesseesesessesessesssaseaens 2:04

25 ETUDES MELODIQUES, Op.60

38.- N1, AllEGrO SEACCALOc...cuveveeevecreeiieeiicieeseiseeseie e sssasaeae 0:59
39.- N°2, Moderato con espressivo... .2:51
40.- N°3, Andantino...................... 157

41.- N°g4, Allegretto...

42.- N°s, Moderato... ...0:59
43.7 INOG, MOACTALO......vcveveveverereeerrrrerereresesesesese s ssassssesesesesesesesesessasanes 2:32
44 NOZ, ALIEGT0..eeeecieiieeieiereseeeie et sssseaesae 1:53
45.= INO8, MOACTALO......vcvevevevererereeerrerererereseseseseesssasssssesesesesesesesessasanes 1:23
46.- N°9, AlleQretto GraziOso.......uuwvwveuneuneureeneeerceernerneunesssasssesessessesseanes 3:02
47.7 NO10, AlIEGTEILO ...ttt asssseaeaes 1:21
48.- N1, AGIEALO...eeiiiiiiiiic s 0:46

49.- N°12, Andante mosso
50.- N°13, ANAANLE GIrAZIOSO.....cuveneereeveiciiireireesiericieieseaseissaeeaeeae e 1:52



51.- N°14, Allegro OAeraro............veeeevcuneeniineireeierenseiseusesssassaesennes 0:55
52.- N°15, Allegro moderato..

53.= INOLG, ANAANLC....eevevveverererererereeeeeereseeese et ssssseseseseseseses 2:05
54.= INOL7, MOACTALO ...ttt renens 1:18
55.= NCL8, AIIEGIELTO......uoeeereeieieeireteeie et eaes 1:53
56.- N°19, Allegr0 MOAETALO.........ccucuveveecreiriieicieirieeiee e 1:52
57.- N°20, Allegro Drillante..............ccueeniuveveeeecrneeneneineneeresesnessesseaenaens 1:59
58.= NO21, ANAANEINO ..ottt nens 1:37
59.- N°22, Andantino... 2013
60.- N°23, Allegro........cccveureueuevcucnnce ..1:14
61.- N°24, Andantino con espressione. ...4:30
62.- N°25, Allegro Drillante..........cececuncuneeneereeecrcrneineinenseeseeesensensennenns 2:30

T.T: 120:02

AGUSTIN MARURYI, guitar






Brian Jeffery, the best editor and resercher of XIX century guitar music says about Matteo Carcas-
si:

“There isn’t yet, as far as | know, a full biography of Carcassi based on primary evidence. A

really good beginning was made by Mauro Mariottini in Il Fronimo of October 1999, in which he
examined several primary sources as well as the 19th and 20th century books and articles which
gave details of his life, and Carcassi’s birth date has just now (October 2018) been published also
in Il Fronimo in an article by Raffaele Carpino and Mario dell’Ara. Much of the detail below comes
from Mr. Mariottini’s work. But it would be very good to have more primary evidence, in order to
fillin the gaps.

Carcassi was born in Florence on 8 April 1796, the eldest of ten children. It seems that he fought
with the French in the Napoleonic Wars, for his obituary in the Journal des Débats of 20 January
1853 said “[il] avait fait de la France, qu’il avait servie comme soldat, sa patrie adoptive et de
prédilection.” (“He had made of France, which he had served as a soldier, his adopted and favour-
ite country”). He then settled in Paris, and that seems to have been by 1816 at the latest because
his name, as resident in Paris, figures in a list of subscribers to Molino’s Nouvelle Méthode pour la
Guitare in its French edition which was published in the period 1814 to 1816. In 1820 Gardeton’s
Annales of that year listed him as resident at 8 rue Grange-Bateliére, which is still there, now rue
de la Grange Bateliére, just a few minutes walk from the centre, off the present rue du Faubourg
Montmartre. One wonders whether, if he had fought for France, he was in receipt of a military
pension, and perhaps research in the French military archives might give some details.

At the same time he began publishing. The earliest known date for this is 1820, in which year
again in Gardeton’s Annales there is a mention of Six Walses by him, which is likely to be his op.
4. He published several (perhaps all) of his earliest works himself, including op. 4 of which a copy
of an edition published by him is in the British Library. By 1822 he was publishing with Meisson-
nier, for a Meissonnier edition of his Trois rondo op. 2 can be dated 1822 or shortly before by the
publisher’s address (for the dating of Meissonnier editions, see my book Fernando Sor, Composer
and Guitarist, second edition, pages 64-66).

Accompanying Mr. Mariottini’s article in Il Fronimo of October 1999 is a bibliography of his works
compiled by Mario Dell’Ara, to which | have been able to add many details. The works with opus

number go up to op. 77. His Méthode compléte pour la Guitare, op. 59, first published in Paris in



1836, became very famous. He also wrote guitar accompaniments to many French songs of the
period, probably hundreds of them (for | have seen several which are not in Mr. Dell’Ara’s list),
in which the accompaniment is frankly usually not very distinguished, and one wonders whether
making those guitar accompaniments for publishers was perhaps principally a source of income
for him.

He gave many concerts, probably at least twice in London including a concert at the Argyle Rooms
for which Domingo Prat (Diccionario de Guitarristas, 1934) gives the date of 30 June 1828 (but
without saying where he got the date from), at least one tour of Germany perhaps in 1824, and
Prat says that he toured Italy in 1836. He died in Paris on 16 January 1853.

At its best his music shows a good gift for melody and is well constructed. My own favourites are
the Six Caprices op. 26 and the 25 Etudes for Guitar, op. 60 (both available in Tecla)”.






Recorded by Sean Murray
11th and 12th June 2024 in Madrid, Spain.

Soundfield microphones.
Dominique Field guitar, Paris 2013.
Knobloch strings.



