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bl Dajibl NIPEACTABUTh HAIly YeTBEPTYI0 3BYKO3aMNCh Pyccko-aMepuKaHCKOro
MY3BIKaMbHOTO MHCTHTYTa MM. [Tarprapxa Tixona (PATRAM™) «BrarocioserHa Tol B
JKeHaX», MOCBAMEHHYK Hailemy poporomy oriy, Ilpotompecsurepy Bamepuo
JIyKbSHOBY, KOTOpbIII OTOLIEN B BEYHOCTb 25 Mas 2018 roxa. Orelt Baepnit ¢ 60/IbIIM TpemeToM
otHocwcA K Ilpecatoit Boropopyie 11, >keast BO3ATH eMy JO/DKHOE, Mbl BBIOPa/ [ Hallelt
sarmicyu Temy Pycckix TTpaBociiaBHbIX ITecHONeHMi ¢ boroponuunbivu TexcTami. B soit sarmcu
€CTb /B MECHOTIEHII, 0COOSHHO INMHBIX LT 0T1a Bayepus u st Hac: «ILIOTIIO YCHYB», KOTOpOe
orer; Banepuit mo6wt rets Ha Castyro [Tacxy, 1 «BedHas mamsTh», IPOBO3IIALIAEMOE B €T0 YECTb.

B coorBeTcTBIM C Hamrelt HEM3MEHHOI LEMbI0 HAXOMNUTh YHMKA/IbHBIE II0 aKyCTIKE LEPKBU A
CO3JIAHIIA HAIIVX 3aIIVCel, Mbl BbIOpamu cobop Cesroro Anexcanupa Hepckoro B Xayay (mrar
Hbio-JIkepcir), KOTOPBIIT GbUT CIPOEKTIPOBAH I IIOCTPOEH 0. BartepyieM. STOT BeMKO/IEIHbIIT XpaM
CUMTAETCA OJHOMN 13 APXUTEKTYPHBIX >KeMUy>KiH AMepyKiL. OH yKpallleH IIOTpsICAIOIIel KPacOTbI
(bpeckamu1 11 HATIONHEH 6OTaTol 11 G/IATOrOBEITHON AKYCTMKOIL. MBI pajibl, UTO HAIA IIePCOHATbHAS
JiaHb 0. Bayiepyiio 6bU1a OCYIeCTB/IeHa B AKYCTITYECKOM IIPOCTPAHCTBE, CO3TAHHOM M camMyM!

Pyccko-amepykaHCKiit My3bIKaTbHBIN MHCTUTYT MM. [Tarpyapxa TixoHa cTpeMmTcs IPefCTaBUTb
Pycckyio [IpaBOCTABHYIO XOPOBYIO MY3BIKY B €€ caMmoii jIyditelr hopme, 00BbeAVHAL DIyOOKYIO0
JIyXOBHOCTb C 0ECKOMIIPOMIICCHBIM CTaHFAPTOM MY3BIKAJIBHOIO HPOQECCHOHAMI3MA, KOTOPBUT
KOPEHUTCS B BEMKIX TPAIVIINAX PYCCKIX XOPOBBIX KOMIIOSUTOPOB.

Huskmii 1OKIOH pYKOBOICTBY M MySbIKIbHOCTM MascTpo Ilerpa Epmixoa 1 OmapéHHBIM
IleBuam MysbikanbHoro VHcturyta uM. [larpuapxa TixoHa, cOOpaHHBIX CO Bceil AMepUKM 1
Kanagpr. VIx 00BbenyHEHHbIe TTAHTbI E/AI0T STy 3aMICh IOPASUTENIbHOLKPACUBOIL I TIYOOKO
IyleBHOM. MbI HafleeMcsl, 4TO 9TO YHMKAlIbHOE NPMHOWIEHNE MOJApUT He3abbiBaeMoe
BIIeYaT/IeHNe Balllelt fyiie!

Anekceii 1 Exarepnna JIykbAHOBBI



e are delighted to present our fourth PATRAM Institute™ album, Blessed Art

g N / Thou among Women, dedicated to our beloved father, Protopresbyter Valery
Lukianov, who passed into eternity on May 25, 2018. Fr. Valery was especially

devoted to the Mothen of God and, desiring to form an appropriate tribute to him, we have
chosen for this recording the theme of Russian Orthodox hymns with Marion texts. There are

two personal touches: the inclusion of a hymn he loved to sing himself on Holy Pascha—In
the Flesh Thou Didst Fall Asleep, and my intonation and our singing of Memory Eternal.

Consistent with our desire to seek out unique church venues for our recordings, we chose the
Cathedral of St. Alexander Nevsky in Howell, New Jersey which was engineered and built by
Fr. Valery. This magnificent structure is considered to be one of Americas architectural gems
and is adorned with frescoes of stunning beauty and a rich and worshipful acoustic. We are
thrilled that our personal tribute to Fr. Valery was recorded in an acoustical space created by him!

Bravo to the leadership and musicianship of Maestro Peter Jermihov and the immensely
gifted singers of the PATRAM Institute Singers™ coalesced from across America and Canada.
Their combined talents make this recording both astoundingly beautiful and deeply soulful.
We hope you will enjoy this unique offering! -

The Patriarch Tikhon Russian-American Music Institute™ strives
to present Russian Orthodox choral music in its highest possible s
form, uniting deep;spifituality with an uncompromising B
standard of musical prpféssionalism rooted in the great
traditions of Russian choral composers.

Alexis and Katherine Lukianov
Chairman and Co-founder of PATRAM Institute™,
Executive Producers



BUOTPA®VIA
TIPOTOITPECBUTEP BAJIEPVV TYKbSTHOB

IIporonpecBurep Bamepuit JlykpsnoB popmics 21 pexabps 1927 roga B ropopge Illanxae (Kurarickas
Peciy6/mika) B cempe Ceména MuxaimoBuda JIykbsuoBa u 3oum CremaHOBHBI JIyKbSHOBOI, YPOXKIEHHOI
CyxaHnoBoit. Bamepuit JIykbsiHOB OKOHYWJT IIO/THBII KYPC K/IACCHYECKOil ITMMHA3WM, HOMTYYNB aTTeCTaT 3peocTy B
1945 roxy. B cBsi3u ¢ BoeHHbIM MONOKeHneM B KiiTae, oH 6bU1 9BakynpoBaH B 1949 rony B 6eXXeHCKIMIT Tarepb Ha
ocrpose Ty6a6ao (Pummmmunbt). ITocne sToro Banepuit mpu6sin 8 CIIA B 1950 roxy. B 1951 ropy Bamepuit 6b11
IpusBaH B AMEPUKaHCKYIO apMIIO, T7ie IPOCTYKIT Ba TOfla B MHKeHepHBIX BoiickaX. TpuHajiaroro uona 1954
rofga OH >KeHwics Ha Vpune IlerpoBHe Mouapckoit, fodepu MUTpodopHOro mporomepes Ilerpa u Pamchr
BacumbeBHpl Modapckux. OT 9Toro 6paka pomwmnch HATh cbiHOBell: Anekceit, Cepreit, Hukorait, VoaHH u
Arnekcaupp.

Barnepuit JlyKbAHOB TIOMy4MT BbICIIee TexHudeckoe obpasosanne B Hpio-Vopke, CIIIA, e ¢ oTmrivem
3aKOHYM/I KyPC Ha CTPOMTENbHOM (akynbTete Ilomrexumdeckoro VucTuTyTa B BpykmHe 15 mions 1955 roga co
crernensio «BakanaBpa Vmxkenepa-crponterst Cum Laude». CBoé Borocimockoe o6pasoBanye Gymymimit orery
Banepuit nomyunn B Cesiro-Tponmkoit [lyxosroit Cemunapym B [xopgansuie (Hbio-Vopk), rie mpomen kypc
60rocmoBCKUX HayK B 1975 rofry 1 10 OKOHYAHII 06ede s Oy InI cTereHb «BakaaBpa Borocmosmsi».

B 1959 ropy Banepuit JlykbsanoB ObUI TIOCBSIIIEH B YTELbl; BIIOCAECTBII B CaH UIIOVAKOHA I B CaH IaKOHA
BricoxonmpeocBsmeHHbIM VioanHOM, 6yymym ermckornom Can-OpaHIICCKIM, HBIHE IPOCIABIeHHBIM CBATHIM. B
1967 ropmy oren; Bamepmit ObIT PYKOIONMOXEH B CaH HpecBuTepa BbicoKompeocBsijeHHbIM PumapeToM,
Murpononrom Boctouso-Ameprkanckim u Hpio-Vlopkckim, Tlepsorepapxom Pyccxoit [Tpaociasroit Llepksu
3arpaHuieii. 3a Mepyoj CBOETO IIECTUIECATUIETHErO CAyKeHUs oTel] Bamepuit momyumn Bce BO3MOXKHbIE
CBAN[EHHITYECKIe HArpajibl I JIOCTHT CaHa MUTPO(OPHOTO MPOTONPECBUTEPA C IIPABOM HOLIEHIIs [IBYX HAIEPCHBIX
KpecToB (BBICIIAsA 3aC/yra LA XKEHATOTO CBAIICHHNMKA). B 1968 rofy, moc/e HasHaueHNMsA HACTOATENIEM XpaMa CB.
Artexcannpa Hesckoro B ropope Xayam (Hoto-Ixxepcn), oTers Bajtepyit BBIIO/HSII pas/NdHble aIMIHICTPATBHbIE
ponu B uepkoBHOil mepapxmu. OH cayxun Havambuukom Pycckoit JlyxoBHoit Muccun B Vepycamume u 6bit
HasHaueH IpeficefiaTenieM ApXuTeKTypHO-XyoxkecTBeHHOI Komuceny ipu Apxuepeiickom Cunope. OTer; Banepuit
TIOYTH BCKO XKU3HD ITPOCTY>KI/T HA CBOEM MTPUXOJie BIUIOTD /10 KOHYMHBI 25 Mas 2018 ropa.

OpHoT U3 €ro BeyIINX 3aCTyT KaK CBAMEHHNKA I CBETCKOTO MH)KEHEPa ABIAETCA CTPOUTENBCTBO XpaMa CB.
Anexcanppa-Hesckoro (3amoxeH B 1989 u ocAwiéH B 1997). DTOT XpaM BO3BBILIAETCA KAK aPXUTEKTYPHbII LIlefleBp
1 TIpeKpacHoe ykpauerne IIpaBocnaBHoit nepksu B CeBepHOI AMepuke I KaK HesaGblBaeMOe CBUJETENLCTBO €I0
OTPOMHOrO pr}l& By}:[y‘ll/[ HpOJIyKTMBHbIM TcaTeneMm, 1a/IbHOBUTHBIM PYKOBOILV[Te}IeM, O}lapéHHbIM CBANIEHHMKOM
U CBETTBIM IIPUMEPOM XPIUCTMAHCKOM KOOpojeTenn u mo6Bu, oren Bamepwil cTan MOMIMHHBIM IPUMEPOM
JlyXOBHOCTY Ha AMEPUKAHCKOI 3eM/Te M OJIHMM V3 CaMbIX TIOYMTaeMbIX TacThipeit Pycckoit ITpaBocmaHoit Ilepksu
3arpaHuLei.



BIOGRAPHY OF
PROTOPRESBYTER VALERY LUKIANOV

Protopresbyter Valery Lukianov was born on December
21, 1927 in the city of Shanghai (Republic of China) into the family
of Simeon Mikhailovich Lukianov and Zoya Stepanovna Suhanova.
He completed the full curriculum at the classical gymnasium,
receiving his Certificate of Maturity in 1945. As a result of the
wartime situation in China, he was evacuated in January 1949 to a
refugee camp on the island of Tubabao (Philippines) and arrived in
the United States in 1950. In 1951, he was drafted into the U.S.
Army, where he served for two years in the Corps of Engineers. On
June 13, 1954, he married Irene Petrovna Motcharsky, daughter of
Mitred Archpriest Peter and Raisa Vasilyevna Motcharsky; they had
five sons: Alexis, Serge, Nicholas, John, and Alexander.

On June, 15, 1955 Fr. Valery graduated cum laude from the
Polytechnic Institute of Brooklyn with a Bachelor of Civil
Engineering Degree. After working as a civil engineer for several
years, he enrolled at Holy Trinity Orthodox Seminary in Jordanville,
New York and graduated in 1975 with a Bachelor of Theology Degree.

In 1959, Fr. Valery was tonsured a reader, then, successively,
ordained a subdeacon, deacon (by His Eminence John, Archbishop
of San Francisco, now glorified as a saint), and presbyter (by
Metropolitan Philaret Voznensensky) and, over the course of nearly 60 years, rose through virtually all the clerical
honors and awards to the rank of a mitred protopresbyter with the honor to wear 2 pectoral crosses, the highest rank of
amarried priest. After being assigned rector of St. Alexander Nevsky Church in Howell, New Jersey in 1968, he fulfilled
various administrative roles within the Church hierarchy beyond the functions of a parish priest, including serving as
the head of the Russian Ecclesiastical Mission in the Holy Land and chairman of the Synodal Arts & Architecture
Commission, but remained attached to this parish for nearly 60 years until his passing on May 25, 2018.

One of his greatest achievements as a cleric and civil engineer is considered to be the building of the St.
Alexander Nevsky Cathedral (initiated in 1989 and consecrated in 1997) which stands today as a magnificent edifice
and Herculean accomplishment; it is an architectural gem and truly an adornment of the Russian Orthodox Church in
North America. A prolific author, visionary leader, gifted pastor, and shining example of Christian piety and love, Fr.
Valery rose to become a stalwart spiritual force in America and is now regarded as one of the most honored priests of
the Russian Orthodox Church Outside of Russia (ROCOR) of the Post-1917 Revolution Era.




TIPMMEYAHVIS [IVIPYDKEPA

PyccKo-aMepHKaHCKINiT My3bIKa/IbHBIT MHCTHTYT MM. [Tarpyapxa Tixora (PaTRAM™) ¢ GOTIBIION YeCTBIO MPEACTABIIIET
C/TyIIATE/I0 HOBYIO IIPOrPaMMy MY3bIKa/IbHBIX I1iefieBpoB «brarocrioBerHa Thl B xkeHax». HekoTopbie 13 3aIycaHHbIX COMMHEHMIt
ABTIAIOTCA PEMIKO I HUKOITIA He JICTIONHAEMBIMIL, HO ECTb I Te, 4TO YoKe TI0 IIPaBy CIMTAIOTCA HEOThEM/IEMO JACTBIO TPAJUITMOHHO
JICTIOHAEMOTO XOPOBOTO pernepTyapa. Takke 0co6yio pajjocTh MPYHECTA HaM BO3MOKHOCTb BHECTH ellle OfJIH CMBICII B CO3JaHNe
JIAHHOI 3ITVCH, & MIMEHHO BOS/IATh My3bIKaTbHbII1 O/T MaMsATI 0coboMy deroBeky: ITporonpecsutepy Banepio JIyKbsHOBY.

Crosa «BrarocniosenHa Tbl B xeHax» 6epyT cBoé Hayasio B Esanremm o JTyku (1, 28). Apxanren [aBpui, pejicTaB Ipery
[lesoit Mapweit, Bockmixym: «Papyiica, 6naromarHast, Tocomp ¢ To6010, 671aT0CTIOBEHHA ThI B JKeHaX». DTV XKe C/I0Ba ObUIN CKA3aHbI 1t
CBATOI TpaBeHoil EmisaBeroit, korja ona npysercrsosaia IIpycHonesy Mapinio ¢ miajientem: «bnarocioerHa Thl B keHaX 1
6marocroseH 1107 upea Tsoero» (Jyka 1, 42). VI Mapys, mpuHsB 60yKeCTBEHHOE G71aroc/oBeHye, BOCKIMKHYIa: «SIKo Tpuspe Ha
cMupervie paGel cBoest, ce 6o oTHbIHe yonaxar Msi B o (JIyku 1, 48). CasiTble CTPOKY, 03aI/IABUBLLINE [IPOIPAMMY HalLelt
4eTBEPTOT yOPaTh 3BYKOSATICH, TAAT B Cebe HeOOhACHIMBIE 00Pasbl OTKPOBEHILS, BoroBoroLervs, Iy6oKOit Ye/oBesecKol Bepbl
Y IIPEAHHOCTY BOTY, 4TO AB/IAETCS OCHOBOV XPUCTHAHCKOI BEPBL.

«[leBa mHece»—IMurpnit Cremanosid Boprasnckmt (1751-1825) n Anexcarzp [ivurpuesira Kacrambexant (1856-1926)
SBJISIOTCA, TIOKA/TI, CAMBIMY TIOYMTAEMBIMY KOMIIO3UTOPAMI1 PYCCKOI PABOC/IABHON LIGPKOBHOI MY3bIKIL. VIMest O/IbILIO OIIBIT B
COUIHEHNI TIeCHOTIEHIH!, OCHOBAHHDBIX KAK HA PacrieBaX, TAK ¥ Ha KOMIOSMIWSIX CBOGOJHO! (hOPMBI, OHI CTami aBTOpaMyt
MHOTOUVIC/ICHHBIX ITPOV3BE/IEHMIL, KOTOPBIE 1 IO Cel JIeHb JIETKO 1 €CTeCTBEHHO BINICHIBAITCS B BorociyskeOHbiit korTekcT. OpiHa ns
YIVMBHTE/THHBIX YepT MY3BIKM STHX JIBYX KOMIIO3UTOPOB — 3TO CTIOCOGHOCTb COOTBETCTBOBATH O OrOC/TYKEHILIO, M DI 9TOM COXPAHATH
apTUCTIYECKOE HAYAJI0, XapaKTepu3ylolliee IIOMHOTY X TBOpYeckux pecypcos. JI.C.BopTHAHCKuiL, TIoXanyil, Hanboree M3BECTEH
CBOVIMI 35-10 XOPOBBIMII KOHLIEPTAMI. STV KOHLIEPTHI IIPE/IHA3HAYEHbI [T XOPOBBIX KO/VIEKTHBOB BHICOKOTO YPOBH, 1, TIO CYTH, He
SABJLIOTCA GOrOCITy>KeGHBIMM, B TO BpeMst, KaK IIPOCTOe YETHIPEXTOTIOCHOE H3/IOKeH)ie XOPOBOI IAPTHTYPbI MOTITBEHHO I WJIEA/IbHO
COOTBETCTBYeT JyXOBHOMY HACTpoeHMIO TeKcToB. A.Jl.Kacrambckuif, TBOpUBIIMI CBOIO MYSbIKY CTOETHEM TIOSKe
J1.C.BOpTHSHCKOT0, OCBOGOAII MCKOHHO PYCCKUIT PACIeB OT MTA/IbSHCKIX I HEMELIKIX TapMOHNU3ALIL U PaspaboTal uyjiecHO
cbamaHCHPOBaHHYI0 XOpoByIo (aKTypy, MOTUEPKIBAsA LIETOCTHOCTh BHYTPEHHNX TOTOCOB ¥ BPOYK/IEHHYIO KPAacoTy MEMORV
JIPEBHIIX PACIIEBOB.

«besnepecrras [leo»—Bacwmmit [Tomkapriosimd TitoB (0k.1650-0K.1715) — BBIIAIOLIMIICS TPEACTABATEND SIOXI
Pycckoro Bapokxo. SIBissick aBTopoM 6oriee IBYXCOT BOKAIbHBIX Ipoussefieknit, BILTiroB GbUI CTOPOHHIKOM CTH/IICTIYECKIX
TIEIICAHNI, BBIIBUHYTHIX €0 NpejiecTBeHHnKoM Hukomaem [IwieniM, XoTsA ero CoOCTBEHHbIE VMHTEpECH BKTOHAi
JICTIONb30BaHNE KOPEHHOTO 3HAMEHHOTO paciieBa. BOIVIONIAs OCHOBHbIE 37IEMEHTBI BEHELWIAHCKOTO IIOMMXOPAILHOTO CTIJIA
(ardpormpie apexsr, purvirdeckyte durypar, parveHTaryio Tekcra i T. 1.), «BesHeBectHast [eBo» IEMOHCTPHPYET CTHIEBBIE
4epThl, B 0COOCHHOCTY YHIKA/IbHbIE U1 PYCCKIX KOMIIOSMTOPOB: ILENPOe VCIIOMb30BaHE METIOFM3MA (3T0 POU3BECHNIE YacTo
BBICTAB/IAIOT KAK TOJVTNHHbII IIPUMED PYCCKOTO MMPUYECKOrO KOHIIEPTa); TEHJICHIINIO K VCIIONb30BAHIIO XOPOBOI HOTALJIN U1
napTUTYphI «en bloc», T.e. Bee ATV Iy TCA OTHA TIOJ APYTON O€3 Pasjieienyis Ha AHCAMO/I-XOPBI, Kak 3T0 YacTO PAKTUKYeTCsk
B 3aTafiHOIT HoTary (K mpyMepy, (usirdeckoe pasjieneHye XopoB 00yC/IoB/eHo apxuTeKTypoit cobopa Csroro Mapka B Bemerys,



CONDUCTOR'S NOTES

We are privileged to present a program of masterpieces, both those that are rarely or never heard before
and those that have worked their way into the rank-and-file of tradition. We are pleased, also, to bring a personal
dimension to this project, honoring a special man, Fr. Valery Lukianov, with a lasting musical tribute.

Our title—Blessed Art Thou among Women—originates in the Gospel of St. Luke (1, 28), where the
Archangel Gabriel appeared and spoke to Mary: Hail, thou that art highly favoured, the Lord is with thee: blessed
art thou among women; similar words were said by Elizabeth as she greeted Mary with child: Blessed art thou
among women, and blessed is the fruit of thy womb (Luke 1, 42); and, Mary, having accepted the divine blessing,
exclaimed: For he hath regarded the low estate of his handmaiden: for, behold, from henceforth all generations shall
call me blessed (Luke 1, 48). It is a title fraught with mysterious images of revelation, incarnation, and human
faith and devotion—all central to the Christian story.

Today the Virgin Gives Birth—Dmitry Stepanovich Bortniansky (1751-1825) and Alexander
Dmitrievich Kastalsky (1856-1926) are among the most celebrated composers of the Russian Orthodox Church.
Equally proficient in chant-based and free-form compositions, they left a legacy of works that are sung in
worship services to this day. One remarkable attribute of their music is its ability to fulfil a functional, liturgical
role and still retain an artistic, visionary quality, utilizing the full capacity of the composers’ talents. Bortniansky
is perhaps best known for his 35 choral concertos, concert pieces meant for high-level choirs, but his simple 4-
part arrangements of chants are at once prayerful and perfectly matched to the sentiments of the texts. Kastalsky,
active exactly a century later, emancipated indigenous Russian chant from Italianate and Germanic
harmonizations and developed a wonderfully balanced choral texture, highlighting the integrity of the inner
voices and the innate beauty of the chant melodies.

O Virgin Unwedded—Vasily Polikarpovich Titov (c.1650-c.1715) is the foremost representative of the
Russian Baroque Period. Having composed over 200 vocal works, he was a proponent of the stylistic precepts put
forth by his predecessor, Nikolay Diletsky, though his own compositional interests included the use of
indigenous Znamenny Chant. While embodying basic elements of the Venetian polychoral style (antiphonal
effects, rhythmic flourishes, text fragmentation, etc.), O Virgin Unwedded, evidences stylistic features unique to
the Russians: the use of a distinctively melodic orientation (this piece is often referred to as an excellent example
of the “Russian lyric concerto”); the tendency to notate the polychoral effect into the score en bloc, rather than as
separate choirs (suggesting that the physical separation of choirs necessitated by the architecture of St. Mark
Cathedral in Venice found no practical application in the Russian context); and the absence of an instrumental
basso continuo (or any instruments), a Russian a cappella practice which supports the use of more legato singing,
as opposed to the more articulated colla parte singing often found in Western Baroque practices. In this
performance, the two choirs were physically separated to produce a more audible antiphonal effect.






A Hymn of Praise to the Mother of God—Georgy Vasilevich Sviridov (1915-1998) has positioned
himself as the principle composer of vocal and choral music during the Soviet Era (1917-1991). After
completing his studies under Dmitry Shostakovich, Sviridov shifted his creative energies away from
instrumental music in a conscious effort to promote a national culture through the written word. An ardent and
meticulous reader of Russian poetry and Orthodox hymns, he often extrapolates textual phrases that inspire his
musical imagination. Such is the case with the A Hymn of Praise; Sviridov draws words from various places in
the Akathistos Hymn to the Theotokos to create his own, personalized musical icon. The piece utilizes a vintage
Sviridov technique—“the dynamic in the static’—slow-moving chord structures that allow the listener to
experience vast acoustical spaces.

Most Holy Theotokos, Save Us—Pavel Grigorievich Chesnokov (1877-1944), prolific choral composer,
author of famous book—The Choir and How to Direct It, esteemed pedagogue of the Moscow Synodal School
and Moscow Conservatory, and choir director of Christ the Savior Cathedral is perhaps the most frequently
performed Russian choral composer in the West. His mass appeal may lie in an easily accessed harmonic
vocabulary rooted in the music of 19t Century German Romantics. In some cases, notably the piece in question,
the music is deeply moving and completely within the bounds of appropriate-for-worship guidelines. This piece
is a paraliturgic concerto, i.e. a composition driven by artistic vision rather than liturgical function. It mirrors the
dialogue between a deacon and the people found in the Service of Supplication (Moleben); in a responsorial
manner the deacon (baritone soloist) intones the invocation and the people (choir) respond with fervent prayer.
Our recording offers the listener the experience of hearing a real deacon of the Russian Orthodox Church.

Do Not Lament Me—Sergey Sergeevich Zheludkov (b. 1989) is one of the most productive young
musicians living in Russia today. Active as a composer and conductor of vocal and instrumental music, he is the
founder of two professional ensembles—the First Symphony Orchestra and the Moscow Male Choir, both
dedicated to the promotion of new music. Do not Lament is a concerto for basso profundo, sung on this
recording by Americas national treasure—Glenn Miller, perhaps one of the finest octavists in the world and in
high demand with the country’s top choral ensembles. The piece is written in a traditional, 19% Century style
and is characteristic of Zheludkov’s expressive melodic writing, powerful culminations, and tonal simplicity.

The Theotokos, Ever-Vigilant in Prayer—Sergey Vasilievich Rachmaninoff (1873-1943) was
periodically associated with the main proponents of the Moscow Synodal School but he cannot properly be
considered a “member” of this school. Church music was not at the center of his creative life, and his three
ventures into the realm of sacred music (Sacred Concerto—The Theotokos, Ever-Vigilant in Prayer; Divine
Liturgy, Op. 31; and All-Night Vigil, Op. 37) must have necessitated some guidance from established authority
figures in church music. For the two major sacred opuses, he did, in fact, seek out and receive guidance from
Stepan Smolensky and Aleksandr Kastalsky, but it is not clear what motivated the twenty-year-old composer to
select this sacred text for the concerto. The Theotokos is a classic three-part concerto, modeled after Dmitry



UTO OTPA3MIOCh HA XOPOBOIT HOTALI TIAPTHTYP KOMIIO3UTOPOB, THMINYIIVX My3bIKy i ucromHerus B s1oM Cobope; Takast

HOTALJOHHAA TIPAKTHKA 110 apXMTEKTYPHBIM COOOPKEHNAM He HAlUIA TPAKTIYECKOrO NPHMEHEHNsA B PYCCKOI IIePKOBHOIL

My3bIKe); OTCYTCTBIE MHCTPYMEHTAIbHOTO «basso continuo» (11 MHCTPYMEHTOB B LIEZIOM), YTO OGYCIOB/IEHO PYCCKOIT IPaKTUKOIL

ycrionerns «a cappellay, Tie IIaBHas cocTaByIONIAs - Tenne «legator, B oTmrane oT Goree MHCTPYMeHTaMbHOTO «colla parte»,

XapaKTepHOIO Y 3araffHoro Bapokko; B HallleM MCTIOMHEHI MBI Pasfie/lm KO/UIEKTHB Ha /iBa X0pa, YTo0bI Co3aTh Harboree

CTIBIIIMBIIT aHTUGOHHDII SdeKT.
B

B
borop

Teopruit Bacwmbeyra Caupios (1915-1998) yTBepminn ce6st KAk BEyLiLil KOMIIOSUTOP
BOKA/IBHOIT 11 XOpOBOIT My3biki B CoBeTckoe Bpems. 3aepims cBoe obyuenye y JI.JI.I1locrakosirda, ['B.CBUPHTIOB mepexmoumt
CBOI0 TBOPYECKYHO SHEPIMIO OT MHCTPYMEHTA/IBHON MY3BIKI HA XOPOBYIO, COSHATE/IGHO CTPEMSACH IIPOXBUTaTh HAIVIOHATHHYIO
KY/IBTYPY TIOCPEACTBOM ¢/0Ba. [TbUIKII 11 BIyMUMBBIil YNTaTE/b PYCCKO 1109311 M TIPABOC/IABHBIX TIMHOB, KOMIIO3UTOP 4acTo
JICTIONB3YeT COOCTBEHHbIe MoaTydeckue (paskl, BIOXHOBHMBIIME €O My3BIKATBHOE BOOOpaKeHUe. JIyXOBHBIC COUMHEHIs
'B.CBupuyioBa He npefTHA3HAYEHDI JyIsA YIOTPEOeHNst B GOroCyKeHusX, HO 5T0 He yMOMAeT MX 6orofyxHoBenHbIi xapakrep. K
TaKOMY TIPOM3BEICHINO, He TIOIXOMAIEMY IUIA LIePKOBHOM NPAKTUKM, HO JYXOBHO M3MEHAIONIEMY UeTOBEeKa, OTHOCHTCA I
«Bemaanne Boropomuisi. Teopruit BaciibeBird nCronb3oBan Jjis 9T0T0 MPOMSBENICHIA C/OBA 13 PasHBIX dactelt Axaduicra
Boropopuie, 4T00bI HAICATH CBOK COOCTBEHHYIO MySBIKAIBHYIO MKOHY. B mbece ycrionbayercss XapaktepHast CBUPMIOBCKas
TeXHMKA «IMHAMIKA B CTaTUKE», B KOTOPOIT Me[yTeHHbIe aKKOPOBbIE CTPYKTYPBI TIO3BO/AIOT CAYIIATENIO MCTIBITATH OGIIMPHbIE
aKyCTIYeCKye IPOCTPAHCTBA.

«IIpecssras Boropomymisa, cmacu Hac»—ITaen Ipuropbeira Yecrokos (1877-1944) — II00BHTBIIT XOPOBOI KOMIIOSTOP,
aBTOP M3BECTHOI KHITY «XOp 1 YIIPaB/IeHue MMy, BhIAoiicst riefaror Mockockoro CHHOIaIbHOTO yumymia 1 MocKOBCKOi
KOHCEpBATOPHN, & Takoke pereHT xopa Xpama Xpricta Criacurers, u, IOXaryif, OfH 13 Hauboree MCTIOMHAEMBIX PYCCKIX XOPOBBIX
KOMII03UTOPOB Ha 3artafie. Ero MaccoBast IPUB/IeKATeNbHOCTD 3AK/TIOYAETCS B /IETKOJOCTYITHOM FAPMOHIUECKOM s3bIKe, Gepyriiem
CBOE Haua/io B My3bIKe HeMerkix pomanTikos XIX Beka. B o countenmsx, a ocobento B «[Tpecssras Boropommia, criaci Hac»,
€ro MysbIKka Hauboree Iy6oKa 1 IPOHNKHOBEHHA, HO TPV 9TOM HAXOJUTCSA B PAMKAX MOTUTBEHHBIX IyBCTB, IOJXOSAIIAX U1
Gorocmyxerst. JTaHHOE COMMHERyIe TPEJICTaB/seT Co0I MapaMTyPriyecKuii KOHIIEPT, TO eCTh KOMIOSUIIIO, OCHOBAHHYIO Ha
XY[IOXKeCTBEHHOM IIPOUTEHIN TEKCTa, a He Ha ero GorocmyxeGHoit dynkupms. TIponsBefieHne OCTPOEHO Ha JUajiore MEXY
JIbSIKOHOM 11 JIIOZTbMM, KOTOPbIii XapaKTepeH Jyii MPaBOCaBHbIX MOeOHOB: B OTBETHOIT MaHepe BOSITIAIIAET JIbAKOH (COmiCT
6GapToH), a IO (XOp) OTBEYAIOT eMY TPETeTHOI MOTMTBOI. B Halllelt 3ammyicyt B pOrv COVICTA CTYIIATE/N CMOTYT YC/IBIIIATH TOTI0C
JieVicTBYyIOIIEro /ibAkoHa Pycckoii ITpaocnasroit Lepksu.

«He poipait Mene, Marm»—Cepreit Cepreeurd JKemynkos (p. 1989) — omH U3 cambIX NPOJYKTUBHBIX MOTIOFBIX
My3bIKaHTOB COBpeMeHHOIT Poccuit. PaboTast BO Bcex HATPaB/IeHNAX, Kak KOMIIOSUTOP I JPIKED BOKA/IBHON 1 MHCTPYMEHTA/bHOI
myabiku, Cepreit CepreeBird sB/IAeTCS OCHOBATENIEM /IBYX IIPO(heCCHOHa/IbHBIX aHcambieit: IlepBoro cuMgoHIeckoro opKecTpa it
MOCKOBCKOro My>KCKoro xopa. O6a 9Tix KO/IeKTHBa 3aHIMAIOTCA MPOJBIDKEHVEM HOBOJ MybIKIL.

«He poiait Mene, Mat» - 510 KoHuepr st «basso profundoy, MCIIOMHEHHBNT Ha 9TOi 3aIHACH HALMOHATBHBIM COKPOBILEM
Awepyku Drenrom Muuiepom (BO3MOYKHO, OTHIM 13 JTHIINX OKTABUCTOB B MIPE, TIOb3YIOMMMCA CIIPOCOM JTyHIINX XOPOBBIX



Bortniansky, Maxim Berezovsky, or Artiom Vedel's opuses. It is not an incipient work, foreshadowing a master-
to-emerge but, rather, a fully manifest masterpiece with all the essential elements of the mature composer’ style.
We hear the use of tension-driven pedal notes, varied imitative techniques, and motivy opevaniya—motives that
revolve around central notes in cadenza-like passages (end of 1% Movement is reminiscent of Vocalise, Op. 34);
but reigning supreme in this music is the hallmark of his compositional style—the generous and inimitable use
of melody: “the great accomplishment of Rachmaninoff—lies in his most singable melody...[his] melody always
lays itself like a path in the field, never fabricated, never imposed” (Boris Asafiev).

Virgin Theotokos, Rejoice—Victor Sergeevich Kalinnikov (1870-1927) and Nikolai Nikolaevich
Tcherepnin (1873-1945) present two free-form compositions, contrasting in style, yet remarkably capturing the
elegance and stoic beauty of the famous Ave Maria text. Russian church composers have traditionally allowed
their musical inventiveness to reign freely with this hymn, rendering their settings all the more impractical for
liturgical use (one must bear in mind the rubrical requirement of a three-fold repetition of this troparion at
the end of the Vespers Service). Kalinnikov chose a tonic-subdominant drone for the bass line while weaving
elegant motives in the upper voices that culminate in a magical appearance of the raised sixth scale degree—a
perfect capturing of the miracle of the Annunciation. Tcherepnin’s setting is an excerpt from his virtually
unknown cycle—The Vespers, Op. 51. Virgin Theotokos displays this composer’s fluency with a rich harmonic
language, masterful use of doublings and chordal inversions, and interplay between melismatic and homophonic
textures.

It Is Truly Meet— Alexander Tihonovich Gretchaninoff (1864-1956) and Nikolai Nikolaevich Tcherepnin
(1873-1945) are two composer-giants whose works, both sacred and secular, are yet to be fully brought to light.
Both composers left Russia after the 1917 Revolution and made Paris, France their home; Gretchaninoff
eventually became a citizen of the United States. It Is Truly Meet or Axion estin (Greek) is sung at the Divine
Liturgy of St. John Chrysostom after the Anaphora and at the entrance of the bishop before vesting (which can
occur before any Divine Service). The introductory words—It is truly meet—according to tradition, were spoken
by Archangel Gabriel to a monk on Mount Athos, while the words—...more honorable than the Cherubim...
—appearing later in the hymn, were written by St. Cosmas the Melodist in 773 AD for the Irmos of the Ninth
Ode at Matins on Great and Holy Friday. The high esteem that the Theotokos holds among Orthodox Christians
is evidenced by the simple fact that every Divine Service contains a hymn to the Mother of God, and, in
addition, many Services end with the singing of these beloved words by St. Cosmas. One measure of a
composer’s greatness is stylistic versatility and an absence of any jaded characteristics. Both composers in
question demonstrate a remarkable freshness and seemingly endless inventiveness, in this case, Gretchaninoff
with his ability to create and sustain a joyful and playful melody, and Tcherepnin with his use of a pervasive
pedal note in the bass voice and motoric melodic fragments in the upper voices, reminiscent of none other than
Igor Stravinsky. This is robust and unabashedly original music that has never before been recorded.



ancamO7eit crpanbr). [Iponsseenye HamicaHo B TpamymonHoM ctie XIX Bexa u xapaxrepusyerca npucymeit C.CoKermynxosy
MOIITHBIMI Ky/TbMIHALVAMM, MEIOTYECKON BRIPASUTENBHOCTDIO 1 OHOBPEMEHHO TOHTHHON ITPOCTOTON.

«B MomurBax Heycpbmaronryio Boropomuiry»—Cepreit BacwibeBia Paxmannuos (1873-1943) Kak KoMmosuTtop
TIEPVOJIIYECKI ACCOLMMPOBATICA C IIABHBIMI MpeficTaBUTeIAMI MOCKoBCKOro CHHOQITHHOTO YYMIIIIA, HO €r0 HEMb3sl CYMTaTh
«9ACTBIO» BTOI WIKONBL [lepKOBHAsA My3biKa He GbUa B LieHTpe ero TBOPYECKON SKU3HM, ¥ TPU €ro MOMBITKY B Chepe FyXOBHOI
Mys3bIKH (J]yXOBHbIit KOHIIEPT, «B MOMUTBaxX Heychimatontyio boropomuity»; «/Turyprits», cod. 31 u «BeeHolHoe 6aerme», cod. 37), o
BCeii BePOATHOCTI, TPeGOBAIN PYKOBOJICTBA OT ABTOPUTETHBIX (PUIyp B LIePKOBHOIT My3bike. T0 KACAETCS J{BYX I/ABHBIX /[y XOBHBIX
countermit (cod. 31 u cou37), CBPaxmaniunoB feficTBuTenbHO McKam ¥ momywwn momomp or CB.Cmonenckoro u
A.JTKacTa/beKoro, HO Tak ¥ OCTA/IOCh He SICHBIM, YTO TIOOYAWIO ABALATIVIETHETO KOMIIO3MTOpa 00PaTHICs K JKaHPY XOPOBOTO
KOHIIEPTa ¥ WCTIONb30BaTh Y1 HOSTUYECKON OCHOBbI JyXOBHbIE TEKCTBI «B MomaTBax Heycbmaromryto boropommiry»—ato
KIIACCIYecKIit KOHIEPT U3 TPEX YacTeit, CosaHHbIii 1o 06pasity omycos JI.C.Boprrsrckoro, M.C.Bepesosckoro 1 A.JL Benens. Ito
He 3aPOKJIAIOLIEECs COUMHEHMe, TPEfIBENiaioliee CTAHOB/IEHME GY/IyIIero MacTepa, a, CKopee, HaCTOAII My3bIKa/TbHBII IIIeJIeBp CO
BCEMI CyIeCTBeHHbIMY yteMeHTaMyt iy C.B.PaxmariHoBa. 3ech MBI CIIBIIINM CO3JTAIONIVE HATIPSIKEHIIE MY3bIKa/TbHbIE Tl i,
Pa3sHOOOPa3HYI0 MMUTALOHHYIO TEXHVKY, MOTHBBI OTeBaHysA (KOHet] 1-if yacTy HanomuHaeT «Bokams», cod. 34). Ho camas IaBHas
OT/IYNTETbHAA YepTa KOMIIOMIIOHHOTo Ty C.B.PaxmaHnHOBa ~ 910 Iepoe 11 HeopakaeMoe PasBuTIie MenopiL. «Bemikas
sacyra C.B.PaxmaninoBa — B ero HaneHeiimest Menomyn. .. Menomyka C.B.PaxvaninoBa Bceria cTenercs, Kak Tpoma B TOTAX,
HeTpyyMaHHasL, HeHaBsisbiBaeMast». (B.B.Acacbes).

«boropoie [leso, pagyiica»—Bukrop Cepreesira Kamrrnkos (1870-1927) n Huxomait Huxonaeira Yepersis (1873-
1945) NperojHecrvt MIpy XOPOBOI J{yXOBHOIT My3BIKIA /iBe KOMIIOSULN IIPOU3BOIBHOI (hOPMBI, KOHTPACTHbIE IO CTIVTIO, HO IIPU
3TOM BBIABJIAIONIME 3METAHTHOCTb M CTPOTYI0 KPacoTy 3HAMEHMTOTO TekcTa «Ave Maria». Pycckiie 1epKOBHbIE KOMIIOSUTOPBI
TI03BOTISA/IN CBOI! MY3BIKA/IBHOIT 1300ETaTe/bHOCTIE OBITh CBOOOIHOI B OGPALIEHII C TEKCTOM STOTO TIECHONEHVA, UTO eI
CO3JIAHHbIE TTPOU3BE/IEHI elnie Goyee HEMPAKTIYHBIMUA [T JIMTYPIIYeCKOro YOTpebenus (JIOCTaToMHO BCIOMHUTD YCTABHOE
TpeGoBaHIe TPEXKPATHOIO IOBTOPEHIAS 3TOr0 Tporaps B komwe Bedeprn). B.C. Kamumnkos Boi6pat fyis counterms «Boropopme
JleBO» TOHMKO-CYGROMIHAHTHYIO Teia/Th Il 6ACOBOE /IMHIN, OFHOBPEMEHHO CIVIETass M3SIIHBIE MOTUBBI B BEPXHIX TOTI0CAX,
KOTOpbie IOXOIAT 710 Ky/IbMUHALV C TIOSIB/ICHIEM TIOBBIIIEHHON IIeCTOi! CTyrieHH. Takoe My3bIKa/TbHO-TapMOHITYECKOE PellleHye
YIWBUTENBHBIM 00PasOM COOTBETCTBYeT My3bIKa/IbHOMY BOITIOIIEHNIO Yyfa Braropemierns. «Boropopuie Jleso» H.H.Yepenrmma
— 3T0 OTPBIBOK 113 €T0 Ma/Io-M3BECTHOTO IMK/IA «BedepHs», cou. 51. ST0 TpousBe/ieHIte AMOHCTPUPYET COBEPIIEHHOE BIIAieHIe
KOMIIO3UTOPOM 6OraThIM rapMOHIUECKIM A3HIKOM, MACTEPCKOE MCTIONb30BAHIIE Y/BOEHII 11 0OpalIeHIit aKKOPIIOB, a TAKOKe yMeroe
JICTIONB30BAHIIE B3ANMOJIEHCTBYLA MEMV3MATHKIA 1 TOMOGOHHBIX (pakTyp.

«[locroitHo ectb»—Asekcarpp Tixorosird Ipedarntos (1864-1956) 1 Hukomait Hukomaesyra Yepernin (1873-1945) —
JiBa KPYIHBIX KOMIIO3TOPA, b1 TPOV3BE/IeHIA, KAk [yXOBHBIE, TAK ¥ CBETCKIE, ellle IONHOCTBIO He PacKpbtbl. Ofa KoMmosiTopa
rokyEy/ Poccytio rocrie pesormort 1917 ronia 1 o6ocHoBamich B [Tapike. ITosnree A. T.Ipevarntos cran rpaxanisoM CIIA.
«JJocTOITHO ecTby, Wit «Axion estin» (rped.) vicrionHsiercs Ha BoxxecTBerHoit mrryprum cB. VoarHa 3yatoycra noce AHadopbI 11 BO
BpeMs /0001 apXMepericKolt CTyKObI Tepe/i BXOJIOM €MICKONA B XpaM B TpeyiBepuit uiHa obmauens. COIIacHo Tpajii,






BCTYITENbHbIE C/I0BA «JJOCTOIHO ecTh» Gbum TpoM3HeceHb! Apxarreniom faBpimiom MoHaxy Ha AQoHe, B TO BpeMs Kak C0Ba
«decTHeMIITyI0 XepyByM» 6b Harvicarsl CB. Kocwmoit Meromictom B 773 roy s Vipmoca Jlessoiit ek Ha yTpen B Bemnkyio
u Crpacrayto natHuiy. O BbicokoM nountarmy IIpecsatoit Boropomuibl cpeay MpaBOCIABHBIX XPUCTUAH CBUIETENbCTBYET
pocTolt HaKT, 4TO B KKAOM GOrOCTY)KeHNMM 3BydnT IMMH Boromarepn, 1, BJOGABOK, MHOTHe GOTOCTY)KEHNA 3aKaHUMBAIOTCA
IeHyeM STUX TOPAY0 /MOOMMBIX C7I0B. XapaKTepHble IOKasaTemi Macrepctsa oboux kommositopos (A.TIpedanimosa v
H.H.YepenHuHa) 3aKT0Ya0TCs B YHUBEPCATBHOCTI CTIIA UX IUChMA U B OTCYTCTBUM M3OLIPEHHBIX MPUEMOB. Kaxpiil 13 Hux
JIeMOHCTPUPYIOT YMBUTETHHYI0 CBEKECTD I, Kasaioch Obl, 6eCKOHeHYI0 1300peTatebHOCTh: A. T.IpeyaHIHOB, ¢ €ro CIoCOGHOCTBI0
CO3/1ABATD 11 TIOJIEPYKMBATb PJIOCTHYIO 1 UTPUBYT0 Meriofio, a H.H.Yepermu ¢ ero ucronbsosaHiem JOMIHUPYIOILIEH TIeflabHON
HOTBI ¥ [IMHAMUYHBIX MEIOJIIYECKUX (DPAarMeHTOB, HANOMMHARIMX My3biky V.O. CrpaBuHCKoro. ST0 BIEYaTIOMAs 1
He0ObIYAITHO OPUTMHAIbHAS MY3BIKA, 70 CHX TIOp HIMKeM He 3aMiCaHHas,

Criepryrolye YeTbpe HOMepa, 910 «megalynaria» («BeMaHNs»), WM «3aJi0CTOMHIKI, @ MMEHHO TPA3JHIIHbIE THMHBI
Boxueit Matepu, vicionHsemble BMecto «Axion estiny («[JocToifHO ecTb») Ha BoykecTBeHHOI JITYPIVM. ITU C7I0BA, KaK PABIUJIO,
6epyrcs 13 Vpmoca 9-ii ITecHu, MCTIOMHAEMOTO 11 ONIPENIETEHHOTO CBATOTO I IPAs/HNKA Ha YTPEHI.

«Payryitcs, Iapyme»—sagocroimux [Iaripecarrymp («Megalinarion») Anexcarpa Imurpuenirda Kacrambekoro (1856-
1926). 310 CoUMHEHME ABMACTCA APKIM IPUMEPOM €0 YHIKATBHOTO TIOAXO/A B MCTIONMb30BAHMH CPEICTB MY3BIKATHHO-XOPOBOI
BBIPA3UTENBHOCTI. EMY y1anoch cosjarh (JaKTypy, HAIOMHEHHYIO MCKOHHBIM 3HAMEHHBIM PAaclieBOM, HO IIpU 9TOM I30exath
YIPOIIIEHHOTO MeTofla TapMOHM3ALIMM C MeTOfyel B BepXHeM roroce. Memnous TBOpUeCKy MPOK/IfIbIBaeT CBOV MyTb Yepes
YeTBIPEXTOTIOCHYIO aKTypy; B PABHOI Mepe yie/sisl BHIMAHVie KaKJI0if XOPOBOi rapTyit. CTpaTerieckyt acrionioxeHHble XOpOBbIE
TIefi/A 7 OTCYTCTBIE IOMMHAHTHBIX TAPMOHILiA BEfyT (pashl K MOTA/IbHBIM KajieHIpiAM. Tem He MeHee, Bce 9TU TeXHIUeCKie
CPEJICTBA CTy>KaT TTyOOKO BIOXHOBEHHOMY IPOYTEHMIO TEKCTA, B YeM 3AK/IOYACTCA CYIIHOCTb KOMIIO3UTOPCKOTO MacTepCTBa
A.Jl.Kacrajbckoro.

«O Tebe papryercsi»—ObUI0 HAMICAHO BETKIM riMHOrpadom ca. Voarrom TamackutbiM B VI Beke 1 TIOETCA Ha JIATYPIi
cB. Bacwma Bemmkoro. Huxomait Muxaiiosira Jlamwmms (1878-1945) ObUT JiereHIapHBIM pyKOBOmMTENeM MOCKOBCKOTO
CMHOT/ILHOTO X0pa, KOTOPOMY BBIITa/Ia YeCTh IIPOIMPIDKUPOBATH IIpeMbepy «BceHomrroro Operns» C.B.PaxmannHoBa 11 yanoch
TIOJJHATH YPOBEHb UCTIONHEHVIS 9TOTO XOpa /1o OeCTIperie/ieHTHBIX BBICOT. SHAMEHNTast MCTOPHS ITIACKT, YTO MMrieparpuiia Poccu,
1apIia AJieKcajipa, bUIa HACTOBKO TPOHYTa 3BydaryeM CHHOJAIbHOTO Xopa 1oj pykosozicraom H.M.Jarymiia, 4to mogapyia
€My KOTIbLIO CO CBOEI pyK¥ 110 3aBepieHmy boyxectserHoi JIuTyprim.

«He pipait Mene, Marim»—a1o Vpvoc 9-oit Tleckn, ucnionmsiempnit Ha Yrpern Bermkoit i Casiroit Cy660151, paboTa cBATOI
Kaccm, sxenmmmnbl-ruvuorpada IX Beka. Anekcanp Ipuropbesia YecHokos (1880-1941) smurpyposan B ITapiok mocre
EBOTIIOLIY 11 yMep TaM XKe B OTHOCHTENbHO1 Oesbi3BectHocTH. Yuenyk H.A.Pumvckoro-Kopcakosa u A K TtasyHoBa, OH canrasics
6Goriee ofapeHHBIM 113 §BYX OparbeB (OyAyum OGpatom u3BecTHOrO Komrosntopa I1.THecHOKOBa) 1 OCTABIIT HECKOTBKO BayKHBIX
OITYCOB JTyXOBHOIT My3bIKI1, KOTOpbIe OOHAPY>KIBAOTCS TONMBKO B HbIHeHeM XXI Beke. Ta KOMIIO3MISA, HATMCAHHAS B CBOOOIHON
opme, ABTIETCA MYPOBOIT IPEMbEPOIL.



The next four selections are all megalynaria (Greek) or zadostoyniki (Russian), festal hymns to the Mother
of God sung in place of the Axion estin at the Divine Liturgy. The words are typically taken from the Irmos of the
9th Ode sung for a particular saint or feast at Matins.

Rejoice, O Queen, the Megalynarion of Pentecost by Alexander Dmitrievich Kastalsky (1856-1926), is a
shining example of this composer’s unique and visionary compositional style. He was able to create a melodic
fabric infused with the original Znamenny Chant yet avoided the simplistic melody-in-the-top-voice method of
harmonization. The melody weaves its way through the 4-part texture, giving each voice-part interest and
‘singability’ Strategically placed pedal points and the absence of dominant, leading-tone harmonies drive the
phrases to modal cadences. When all is said about the composer’s masterful technical means, we are left with a
profoundly inspired reading of the text. This is vintage Kastalsky.

All of Creation Rejoices in Thee was written by the great hymnographer St. John of Damascus in the 7t
Century and is sung at the Liturgy of St. Basil the Great. Nikolai Mihailovich Danilin (1878-1945) was the
legendary director of the Moscow Synodal Choir who conducted the premiere performance of Rachmaninoff’s
All-Night Vigil and raised the performance of that choir to unprecedented heights. In a famous story the Empress
of Russia, Czarina Alexandra, was so moved by the Synodal Choir under Danilins direction, she gifted him with
aring off her hand at the conclusion of the Divine Liturgy.

Do Not Lament Me, O Mother is the Irmos of the 9h Ode sung at Matins of Great and Holy Saturday. It is
the work of St. Kassia, a female hymnographer from the 9% Century. Alexander Grigorievich Chesnokov (1880—
1941) emigrated to Paris after the Revolution and died in relative obscurity. A student of Nikolai Rimsky-
Korsakov and Alexander Glazunov, he was considered the more gifted of the two brothers (his brother being
non other than the well-known composer Pavel Chesnokov) and left several important opuses of sacred music
that are just now being discovered. This free-form composition is a world-premiere performance.

The Angel Cried Out by Boris Mihailovich Ledkovsky (1894-1975) has become a classic in the Russian
Orthodox Church. Ledkovsky was a student of Alexander Kastalsky at the Moscow Conservatory and the
Moscow Synodal School and, upon emigrating to the US, became director of the ROCOR Synod Cathedral
Choir of New York City, a post he held for 23 years. Although many of his compositions are arrangements of
preexistent chants, this particular setting of the Paschal Megalynarion for soprano solo and full choir is freely
composed. It is an exuberant conception in an A-B-A, slow-fast-slow form with the central section presenting
one of the most inspired and exulting passages of all the Russian settings of this beloved text.

The Mystery of God from All Eternity by Andrei Stepanovich II'yashenko (1884-1954) and O ye Apostles,
Assembled Here by Grigory Feodorovich Lvovsky (1830-1894) are both excellent examples of simple functional
music that is entirely subservient to the liturgical context. Both texts are exapostilaria (Greek) or svetilny
(Slavonic) that expound on the theme of Christ as the Light of the World. These hymns of light are sung at
Matins, the first for the Feast of Annunciation and the second for the Feast of Dormition.



«Anren Bomsme»—bopuca Muxaiinosirga Jlemkockoro (1894-1975) crano xmaccukoit B Pycckoit ITpaBocmaBHOi
3apy6exroit Lepksu (PIIL3). b.M.Jlenxockumit 6bur yuernkom A.JlKacrambckoro B MOCKOBCKOI KOHCEPBATOHH, & TIOCTIE
avurpa B CIIA cran pererrrom Ciopanbtoro xopa PITII3 B Ciopambtom 3namenickom Cobope B Hbto-Viopke. Oty
JIO/DKHOCTb OH 3aHVMMaJl B TedeHye JIBajjamu Tpex niet. Hecmorpa Ha To, 4T0 MHOrMe mpomsseienus bopuca Muxaiinosiya
TIPE/ICTAB/IAIOT 113 Ce01 apAIKIPOBKY {PEBHIIX PACTIEBOB, €T0 «AHIe/ BOISALLIE», TIONIOKEHHOE Ha TeKCT ITacxa/TbHOT0 3aj0CTOMHIMKA
JUIAL COMPaHO, COTIO 1 CMEIIAHHOTO XOpa, AIBIACTCA COOCTBEHHBIM COUMHEHMeM B MPOM3BOMBHOM (opme. ITO M3yMHUTebHOE
TIpou3Befieie, TocTpoerHoe 110 dopme A-B-A, cumraercs OFHMM U3 CaMbIX BIOXHOB/SIOUIMX ¥ BOCXUTE/IBHBIX IIPUMEPOB
TIpOYTeHNs opororo cepyiry IlacxambHoro Tekcra.

«Esxe ot Beka Hech» Anpipest Cremanosida Vimbsmenko (1884-1954) u «Amocromi ot koneny [puropisa Oénoposiraa
JIbBoBcKoro (1830-1894) ABNAKOTCA 3aMedaTeNbHBIMU PMMEPAMI TIPOCTON GOrOCTY>KeOHOI MY3bIKHM, KOTOpas IOMHOCTBIO
TOJUIHEHA ITYPIideckoMy KoHTekcTy. O6a TeKcTa — «IKCanocTiapuiny (Iped.), Win «cBeTvieH» (CIaB.) PaCKPHIBAIOT IIYOMHY
CMBbIC/Ia cIoB: «XpucToc ecth CBeT Mupay. O /1Ba CBETHITbHA HOKOTCA Ha Y TPeHM: IepBbIit Ha pasiyHyk braroernenys [Tpecssroit
Boropomympr, Bropoii - Ha Ycrenne.

Hutkorait BacyibeBird 6511 BBICOKO IOYMTAEMBbIM MPYDKEPOM U PAGOTATT aCCHCTEHTOM M ITPeTIofiaBaTerieM mpy MOCKOBCKOM
CuHopambHOM Xope B 1iepyoy; ¢ 1907 1o 1913 rop. TTosxe H.B.MarBeeB cTaim M3BeCTHbIM PEreHTOM B LiepkBl «Bcex cCKopOsImx
pagocrb» B Mockse. Ero fieatenbHoCTh TpoTekara B meproft ¢ 1948 rojja mo 1993 ro. 910 BpeMs MOCTENEHHOrO BO3POXKIEHNA
PeTMIIO3HOCTH 1 LiepKOBHON xk3Hu B Poccy mocyie Crammckux penpeccinit. HesaGpisaemble 3Bykosamucu H.B.Marseesa atoro
TIePYOJIa V1 €10 ©XETOfHbie MCToMHeHNs «BeeHonHoro opevis» C.B.PaxMaHIHOBA CTa/i IIOTKOM CBEKEr0 BO3TyXa B aTeCTIYECKOi
cpefie U TIPOJO/DKEHNEM VCTIOMHUTETbCKUX TPl fopeBomoLuonHol Poccim. Bemryanye vxone Boxueit Marepn «Bcex
cxopbsiux pagioctb» Hykomas Bacibesirda Marseesa (1909-1992) 1 «Apxanrenbekumii rmac» Huxomas Huosirda Torcrsakosa
(1883-1958) Taroke OTHOCATCS K KATETOPUM COMMHEHNI, COOTBETCTBYIOIINX KAHOHAM LIePKOBHO, 60r0cny>1<e61—1017[ MyS3BIKI, HO, B
OT/IIIYVE OT BBIIIIEYTIOMAHY TBIX «CBETVITHHOBY, IIPEICTABTIAIOT G0TIee CIOKHbIe My3biKabHbie Koutierny, Hatira ayguosarmich a1ix
TIPOV3BEMIEHMIT Clie/laHa C PYKOMVCHBIX TIAPTUTYP U SB/LAETCS YMBUTENBHBIM IIPYMePOM IPAH/O3HOTO XOPOBOTO CTHJLA yIIIeALIeit
a1ioxu. CTOUT OTMETHTB, 4TO TIepEToyKeHIe MO 3HAMEHHOTO pacrieBa, cpienianHoe H.H. TorctakoBbiM, Ipy BceM COOTBETCTBMI
60roc/y eGHOMY [IeCHOTICHIIO He MOXKET CUMTAThCS «OOMXOHBIMY IV «PSAIOBBIM» COUMHEHIeM, TAK KAK TIPERIIOAraeT Ha/Iidye
IpO(heCCHOHAMBHOTO YPOBHS IEBLIOB, UCTIOMHAONIX €ro.

«B36paHHoIT BoeBofe»—310 Br1aroBelleHCKItit KOHJIAK, KOTOPBIIT TPaJIIIOHHO MCTIONHACTCS B KOHLe TlepBoro yaca Ha
BeerorrHom Brenim, Ho vckmounTerbHo B Pocciickoit 1epksi («TUIMKOH» He TIPeTIChIBACT STOTO TleCHOTIeHNA /i BeeHonyHoro
DBrermsa). o mporim cymbOBI, B CTIOBAX «AKO M30aB/IbIIIECA OT 3/TbIX» IO «3/IBIMIL» TIOIPa3yMeBakOTCA PYCCKILE IO, KOTopbie B 1860
rorry Broprmich B Koncranmisononb. CormacHo uctopuit, KoHCTaHTMHONOMb OBUT YCIENHO 0CBOGOXIEH OT PYCCKOIT Ocayibl
6raroniaps okposuTenscTBy [pecssroit Boropomipt. Ilepenokenyie koupaka «BaopanHoIt BoeBofie» Aiekcanzpom BacimbeBirdem
Hukonbckim (1874-1943) HaImicaHo B CTVIe XOPOBOTO PEUMTATHBA C [UTMHHBIMIE OTPE3KAMI METPIYECKN CBOOOJHOIO TeKCTa I
BepTHKATbHO-aKKOPJOBOIT TapMoHyeit. Ho CToMT OTMETHTb, 4TO STOT CTWIb He SIBIAETCA M300PETeHieM CaMoro KOMIIOSUTOPA.
VicTopust pycckoit XOpoBOit MySbIKI 3HAET €llje HeCKOMBKO TOMIOOHBIX IPMMePOB MIChMA Y Psja KOMIIO3MTOPOB MOCKOBCKOit



Magnification for the Icon “Joy of All the Sorrowful” by Nikolai Vasilevich Matveyev (1909-1992) and
With the Voice of the Archangel by Nikolai Nilovich Tolstiakov (1883-1958) also belong to the category of
liturgically motivated compositions but, in contrast to the above-mentioned exapostilaria, present much more
elaborate musical conceptions. Nikolai Matveyev was the famous choir director of the Church of the “Joy of All
the Sorrowful” in Moscow, active from ca. 1948 to 1993 during the gradual revival of religiosity and church life
after the Stalin purges. His epic recordings from this time period and annual performances of Rachmaninoff’s
All-Night Vigil were at once a breath of fresh air in an aetheistic society and a continuation of performance
traditions of church music from Pre-Revolution Russia. Our recording of this piece, compiled from a
handwritten score, is in itself an amazing revival of the choral opulence from a bygone era. Tolstiakov’s setting of
the Znamenny melody is also suited for the worship experience but presupposes a professional level of
execution. It should be remembered that he was a highly-regarded choral conductor who served as an assistant
conductor of the Moscow Synodal School Choir from 1907 to 1913 and then later as an esteemed faculty
member of that prestigious school.

To Thee, the Victorious Leader is the Kontakion for the Feast of Annunciation but is sung at the
conclusion of the First Hour and the All-Night Vigil only by the Russians (the Orthodox book of rubrics—the
Typikon, does not prescribe this hymn for the All-Night Vigil service). Ironically, the hymn refers to “the evil
ones” who are, in fact the Russians who invaded Constantinople in 1860; according to tradition, Constantinople
was successfully delivered from the Russian siege through the intervention of the Theotokos. The setting by
Alexander Vasilevich Nikolsky (1874-1943) is written in the style of a choral recitative with long stretches of
unmetered text and block chords; though not entirely Nikolsky’s invention, this style is frequently used by him
and illustrates a remarkably creative approach to liturgical text-setting. The setting of the so-called “Greek
Chant” by Nikolai Nilovich Tolstiakov (1883-1958) illustrates the powerful cross-influences between composers
of the Moscow Synodal School, mainly the influence of Kastalsky, whose aforementioned used of melody
throughout the choral texture seems to permeate Tolstiakov’s approach; his is a richly melodic approach with
beautiful and singable lines and an a priori subservience to the words.

Beneath Thy Compassion by Dmitry Stepanovich Bortniansky (1751-1825) is a simple arrangement of a
Ukrainian Kant with words that capture the hope Christians place on the Mother of God. It is often sung as a
Communion Hymn at the Divine Liturgy and is one of the most beloved and well-known Theotokian hymns in
Russia.

Our program concludes with two pieces dedicated to Fr. Valery Lukianov: the so-called “Feofanovskoe” In
the Flesh Thou Didst Fall Asleep with no known author, a Paschal Exapostilarion which Fr. Valery sang himself
every Pascha, and Memory Eternal by Pavel Grigorievich Chesnokov (1877-1944), intoned by Fr. Valery’s son as
aloving tribute to his father.

—Peter Jermihov



CuHOzA/IBHOI KO/, KOMITO3MTOp N0KA3bIBA€T Y/BUTE/IHHO TBOPYECKILI TIOMXOf; My3bIKATHHOTO 00PAILIeHIs € 6OroCc/Ty keGHbIM
TekctoM. IlepenioskeHne Tpedeckoro pacrieBa KoHpaka «BsOpamHoit BoeBofie» Hukomas Hunosmua Tomcrskosa (1883-1958)
JUUTIOCTPUPYET MOUIHbIE MEPEKPECTHbIE BMSAHMA 1 CHHTE3 TeXHMK MeXy Kommosutopamu MockoBckoro CHHOTambHOIO
Yuwmga. [raHbiM 06pasoM 3fiech dyBcTByetcs BusHue AL Kactanbekoro, 4bé BBILIEYTIOMAHYTOE MCIONB30BaHNE METTOTMIL B
XOpOBOT (haKType TaKoKe IpOHMKAeT ¥ B Kommosutopckie crpemyenns H.H.Toncraxosa. Ilomxos Hukomas Hwmosida
BOTVIONIEHMIO PAcTieBa OYeHb MeTOIYHbIN, OH UCTIOMb3YeT KpacuBbie, TIeByYMe IMHWM, 1, «a Priori», MOTIMHSAET My3bIKaTbHOE
PasBIUTIE CTIOBY.

«ITo TBOKO MIIOCTB»—ATO TPOCTAs APAHKMPOBKA YKPAMHCKOro KaHTa [Ivurpus Crerasosirda Boprasrckoro (1751-
1825), TeKCT KOTOPOTO HeceT B cele HaieX /Ty XPUCTIAH Ha TPeficTaTenberBo Marepi Boxuteit. [JaHHO TeCHOTIEHye YacTo II0ETCA Kak
3anpudacTHbI KOHIEPT Ha BoxecteHHoi JINTYprim 1 AB/IAETCA TOPAYO MOOMMOIT U YacTO WMCTOMHsAeMO BoropomaHoit
MOJIUTBOI! B PYCCKIX TIPABOCIABHBIX LIEPKBAX.

Hamra mporpamma 3aBepiiaeTcst iByMs MeCHONEHMAMM, NOCBAMEHHbIMU 0. Banepmio Jlykbsnosy. Ilepsoe - 910, Tak
HasbiBaeMoe, «PeoanoBckoe» «ImoTII0 ycHyB» — [TacXa/bHbIi 3aJOCTOIHIK (COUMHEHMe HeM3BECTHOTO aBTOPa), KOTOPBIIT OTel]
Basrepuit rmen B cocrase Tpyo Ha [Tacxy. Bropoe - «Beunast mamste» [Tasyia [puropbenirda YecHokosa (1877-1944), Bosryaraemast B
9TONT 3aTICH CHIHOM OTLA Basteprist Kak mamsATHast GrrarofiapHast JaHb 0GB POTHOMY OTLY.

—Ilerp Epmuxon

OB VICITO/THUTEIAX

TleBupr MysbikanbHoro uHcTutyra uM. Ilarpmapxa Tuxona (PaTRAM™)—omyH 13 JIydIMX IPaBOCTABHBIX
pOgecCHOHABHBIX KAMEPHBIX X0poB B AMepuke. Komtektys 6bur ocHoBaH B 2016 T [1aBHast Lie/ib, 3a/I0XKeHHAs B CO3MAHIE
KO/I/IEKTVBA, 3AK/TI0YAETCA B MCTIONMHEHMY PYCCKOI TIPABOCTIABHON XOPOBOI MY3bIKH Ha KOHIIEPTAX, B 3aMCSX 1 Ha GOrOCTy KeHISX.
Bce I1€BIIbI STOTO KOIVIEKTHBA — IPOQeCCHOHAIBHBIE BOKA/IICTBL, TIPOMIEHIIIE CTPOTHIT 0T60p ¥ COOPaHHBIE B STOT XOP CO BCeX
acteit CIIIA n KaHafibl /U1 y4acTist B KPYIHBIX My3IKATHHBIX MEPOIPUATIAX. B 2015 Toffy 9T0T XOp OOBEMHIICA C XOPOBBIM
komrektvBoM «Gloriae Dei Cantores» st co35aHus YHUK/IBHOI 3arick «BeeHoHoro 6pervist» C.B.PaxManiHoBa, cod. 37. B 2017
rofty KamepHbiit xop «PaTRAM™ sammican Tombko uto counuénnyio «boskecternyio JIurypruo c. Voanna 3naroycra» Kypra
Canpiepa (B 2020 T. HOMMHMPOBaH Ha TIpemitio «Grammy*» B Kateropyy «/Iydinee XopoBoe ICTIONHeHMe» ), U TTO3/THee IPUCOEMIHITICS
K xopy «Clarion» B Hpio-VlopKe 1y1s1 COBMeCTHBIX BBICTYTUIEHMI1, KOTOPbIe IOMyI/Ii BbICOKOE py3HaHye My, B 2018 romy B
VICTIOTHEHIM KOJUIEKTBA BBILIEN KOMIIAKTHBIT [cK «Brarocmoenta Tor B skeHax». XopoM Gbura cob6para cBoeoOpasHast
«KOTITIEKITS» PEMIKO VCTIOMHAEMBIX TPABOC/IABHBIX TIECHOMERMIA, OCHOBAHHBIX Ha Boropopyymbix Tekctax. Ilesipr MysbikambHOro
Vucruryra i, [arpuapxa Tixona paborator nop yrpasyienneM Masctpo Ilerpa Epmirxosa, XyHoXecTBEHHBIM PYKOBOTUTENIEM I
IWpIDKePOM KO/UICKTVBA, U ¢ BrianToHOM Asicriaxom, aypeatoM mpemit «Grammy®, IpoftocepoM kommarmi «Soundmirror» i
«Reference Recordings™. IitaBHast 1eb kameproro xopa «PaTRAM™ COCTOUT B CTpeM/IEHII HAIIOMHUTD I TPAHCOPMUPOBATD
COBPEMEHHDI MU TIOCPEICTBOM MOTUTBEHHDIX 11 BIIOXHOB/LAIOUIMX MCTIONTHEHMIA TyXOBHOM MY3bIKIA.



ABOUT THE PERFORMERS

PATRAM INSTITUTE SINGERS™
The PaTRAM Institute Singers™ is one of America’s top Orthodox, professional chamber choirs. Formed in
2016, its primary function is to perform Russian Orthodox choral music in concerts, recordings, and liturgical
settings. The singers, all accomplished vocal artists, undergo a rigorous selection process and coalesce from all
parts of the US and Canada for major events. In 2015 the Singers joined Gloriae Dei Cantores for a landmark
recording of Rachmaninoff’s All-Night Vigil, Op. 37. In 2017 they recorded Kurt Sander’s newly-commissioned
Divine Liturgy of St. John Chrysostom, a 2020 GRAMMY® Award nominee for “Best Choral Performance” and
later that year joined the Clarion Choir in New York City for shared, critically-acclaimed performances. In 2018
they created this recording, Blessed Art Thou among Women, a collection of rarely or never-before heard
Orthodox hymns on Marian texts. The PATRAM Institute Singers™ record with GRAMMY® Award-winning
producer Blanton Alspaugh of Soundmirror, Inc., and Reference Recordings®. Their mission is to transform the
world through cathartic performances of sacred music.




IIiTP EPMMXOB - IMPYDKEP

JIMpVKEp M PereHT PYCCKOTO MPOVCXOXK/IEHNS, PORUBIINIICA B U1MKaro B ceMbe PYCCKIX SMUTPAHTOB. YYeHUK
nereHiapHoro Vimpu MycyHa, OH PasBII MHOTOIPAaHHYIO Kapbepy, COYETAIONIYI0 IPOpeCCHOHAIbHbIE IMPYDKEPCKIE
BBICTYIUIEHNA C IIPENOJABATEIbCKOI PABOTON ¥ WCC/IENOBATENbCKIM My3bIKA/TbHBIM TBOPYECTBOM. BcemmpHO
NPU3HAHHBI CIIELMA/IICT 110 IPABOC/IABHON JIMTYPritdeckoli Mysbike, [lerp Hukomaesuy Taioke AB/IAETCA NPeJAaHHbIM
CTOPOHHMKOM Ky/IBTYPHOTo o6MeHa Mexxiy Bocrokom u 3amaiom. OH BOSIZIABI/T TBOPUECKYIO MHIIIMATHBY 3aKa30B 1
npeMbep HOBBIX ITPOV3BE/IEHNIT BE/[yILX PABOC/IABHBIX KOMIIO3UTOPOB, B 4ic/ie KOTOpbiX VBana Myiu, 3opan My,
Kypr Canpep n Haso 3axak. [Jokropckast yicceprauyest I1.Epmixosa 6buta rocssiutera I.B.CBUpIAOBY 11 HammvicaHa Tof,
PYKOBOJICTBOM CaMOT'0 KOMIIO3UTOPA.

B rozip cBOEro TBOPYECKOro CTaHOB/MeHMs, ILEpMIXOB Msydan AMpPIOKMPOBaHNE y TAaKMX M3BECTHBIX
XOPOBBIX MACTePOB, Kak Ipyka Ipukcona (I1Iserys), Bragumupa Munnna (Poccus) u Xenbmyta Pymmnra (Tepmanns).
Tlerp EpmuxoB GbUI HpUIMALEH B MysbIKIbHBIA LIeHTP ToHreBYy MOX pykoBofcTBoM JleoHapma BepHcraiiHa n
Ceitpxu O3aBbl B KauecTBe AMPIDKEPA, a TAKoKe Ha IUPIDKEPCKIe ceMHapbl AMepyKaHcKoit JIuri OpkecTpoB B KauecTse
Yy4acTHIKa rop; pykoBopctoM Kypra Masypa u Jleonapma Cratkusa. O iMer dects 6biTb accncrenTom Pobepra Iloy i
Bnagumupa Munnna B noproroske «Hemerkoro Pexsrema» Bpamca Ha Bropom Beemuprom Crumnosiyme 1o XopoBoit
myspike B Crokrombyme. ITerp EpMIXOB BOSITIAB/ISU IIOSMIINIO AMPEKTOpa (haKy/bTeTa XOPOBOIT I OPKECTPOBOIT My3bIKI B
HEeCKO/bKIX KPYITHbIX AMEPUKAHCKIX YHUBEPCUTETaX I YACTHBIX KO/UIe/kax. Ero craTby 1 M3jiaHms 0 XOpoBoli My3blke
my6mkyiorcst B «<ACDA Choral Journal», 8 «Journal of International Federation of Choral music», B MysbIKaTbHOM
nsparenbcrse «Musica Russicar, Inc., B usparenbcrse «PSALM» 11 BO MHOTMX IpyTuX ny6nuka.uuxx.

Tlerp EpmuxoB akTiBHO paboTaeT B KauecTBe AMPIDKEPA ¥ MperofaBarens mo Bcemy mupy. HemasHo on
ocymecrsun npembepy «boxectBennoit JImryprmm cB. Voanna 3maroycra» Kypra Campepa B MOCKOBCKOI
TOCY/IAPCTBEHHON KOHCePBAaTOpM, Ijie TAloKe /B TOfia HOIPA/ MperiofiaBal MacTep-KIacchl MO IMPYDKMPOBaHmio. B
mione 2019 ropa Ilerp Huxomaeswy opranmsosan Macrep-knacc ITpaBocmasHoit Mysbiki [yl KOMIIO3UTOPOB U
IMPIDKEPOB B UnKaro, KOTOpbII MPECTABIT IPOM3BENIEHNSA MCKTIOYMTENbHO HbIHE JKMBYIINX KOMITO3MTOPOB. Taroke oH
ObUI  XYOKECTBEHHBIM ~ pyKoBopuTeneM aHcam6na  «IleBupl  MyspikanmpHoro Vucturyra M.  Ilarpmapxa
Tixona» (PAaTRAM™) —mpocheccroHaIbHOTO KaMEPHOTO X0pa, COCTOALETO 13 TeBLIOB CO Beelt CeBepHOI AMepyKIL, i
SBJIAETCA OCHOBATEIEM ¥ XyJOXKeCTBeHHbIM pykosoputenem «Obmectsa Cp.Pomana CrafKoneBlja», OpraHu3alui,
3aHMMAIOLIENICS POTAraHyiol MPaBOC/IABHOI KynbTypbl B AMepuke. B 2015 romy Iletp EpmixoB ocyiectsit sanuch
«Beenoworo Operns» C.B.Paxmanntosa ¢ xopom «Gloriae Dei Cantores». Ha ceropHsAmHmii ieHb 910 BCEMIPHO
MB3BeCTHDI KOMITAKT-INCK (Paraclete Press: GDCD-063). B 2017 ropy Ilerp HukomaeBid oCyIecTBIUT ayAno3aIich
«boxecrsennoit mmryprium cB. Vloanna 3maroycra» Kypra Campepa ¢ Ilebuamm Mysbikanphoro VIHcTuryTa M.
ITarpuapxa Trxona (Reference Recording: FR-731), koTopast mo/Tyria HOMIHALIO Ha IIpemiio «Grammy®» B 2020r. B
Kareropuy «/Iydiiiee XOpoBoe UCTIONTHEHNE».



PETER JERMIHOV, CONDUCTOR

Born in Chicago of Russian-émigré parents, Peter Jermihov is an
American conductor with Russian roots. A student of legendary, master teacher
—Il'ya Musin, he has cultivated a versatile career by combining professional
conducting engagements with teaching appointments, choral with orchestral
conducting, and music-making with research. An internationally recognized
specialist in Orthodox liturgical music, Jermihov is also a devoted proponent of
East-West cultural exchange. He has led an initiative to commission and
premiere new compositions from prominent Orthodox composers including
Ivan Moody, Zoran Mulic, Kurt Sander, and Nazo Zakkak. Jermihov’s doctoral
dissertation was dedicated to Georgy Sviridov, and he continues to champion the
music of this major composer in the West.

During his formative years, Jermihov studied conducting under such
renowned choral masters as Eric Erickson of Sweden, Vladimir Minin of Russia,
and Helmuth Rilling of Germany. He was invited to the Tanglewood Music
Center under Leonard Bernstein and Seiji Ozawa as a Conducting Fellow and to the American Orchestra
League’s Conducting Seminars under Kurt Masur and Leonard Slatkin as an Active Participant. He had the
privilege of serving as Robert Shaw and Vladimir Minin’ assistant in preparing Brahms’ Ein deutsches Requiem
at the 2nd World Symposium on Choral Music in Stockholm. Jermihov has served as director of choral and
orchestral activities at several major state universities and private colleges. His articles and editions of choral
music appear in the Choral Journal, International Federation of Choral Music Journal, Musica Russica, Inc.,
PSALM Music Press, and numerous other publications.

He is active as a conductor and teacher throughout the world and has recently conducted the Russian-
premiere performance of Kurt Sander’s Divine Liturgy of St. John Chrysostom at the Moscow State Conservatory
where he taught masterclasses in conducting for two consecutive years. In June of 2019 he organized the
Orthodox Music Masterclass for composers and conductors which was held in Chicago and featured, exclusively,
the works of living composers. He was Artistic Director of PATRAM Institute Singers™—a professional chamber
choir consisting of singers from across North America, and is the Founder & Artistic Director of the Society of
Saint Romanos the Melodist—a not-for-profit corporation devoted to the promotion of Orthodox culture in
America. In 2015 he conducted a recording of Rachmaninoff’s All-Night Vigil with Gloriae Dei Cantores, an
internationally-acclaimed CD (Paraclete Press: GDCD-063). In 2017 he conducted a recording of Kurt Sander’s
Divine Liturgy of St. John Chrysostom with the PATRAM Institute Singers™ (Reference Recordings: FR-731),
which received a 2020 GRAMMY* Award nomination for Best Choral Performance.




ComcTp

TIporopmakoH Jleonuys Poniko BoCIMTBIBA/ICA B PEUIMIO3HO TIPABOCTIABHOI CeMbe I ¢ 15 JIeT Ie/l B 1iePKOBHbIX XOpax.
PykononosxenHbI B caH ayAKoHa Bricokonpeocpamenneimm Murponomirom Vmtapuosom B mone 2008 rofia, B HacTosiiee
BpeMs OH CIyXHT B cobope Crsaroro Anexcanppa Hesckoro B Xayame, Hbto-Jlxépcu. ITpotonyakon JIeoHny MMen decTb IeTh B
xope «Clarion» (upiokép Cruser Poxc) B Hbro-Vlopke 1 y4acTBOBa Kak COMVCT B 3aIIVCH KOMITAKT-IUCK «BeqHas aMSATh reposivy
Anexcanpipa Kacrambckoro. 91a samich nomyamna Harpapy «Editor's Choice Grammaphone Award», BBICOKy0 pelieHsuio B
My3bIKabHOM >KypHasie BBC 11 GbU1a HoMItHIpOBaHa Ha ripemitio «Grammy” for Best Choral Performance». ITporonyaxor Jleonity
composan B «/Iuryprin . Voansa 3natoycra» C.B.Paxmanmsosa ¢ Kadenpambsbiv Xoposbiv O6111eCTBOM IO, PYKOBOJICTBOM
Crupena Pokca B Banmmrrone, a Takke compoarn u nen B xope Ileprjo Mysbikambroro VacTuryTa 1mm. Ilatpuapxa Tixona
(PaTRAM™) niops pyxosoricrBoM ITerpa Epmirxosa.

Xoporo u3BeCTHBII CBOMM YHIKambHbIM basso profundo, Dienn Miviep crienprasupyercss Ha UCTIOTHEHMH PYCCKOTO
JITYprirdeckoro periepryapa. OH Hada/t CBOK Kapbepy B 3T0ii 06nacTy ¢ merys v 3amicy «Beeronsoro 6xenns» C.B.PaxvanntoBa
Gymyan yaactrikom xopa «[leupr Qectusarst Pobepra Iloy». Ha ceropusurmit Aetn, [Mimuiep MCIIOTHIUT 9TO POU3BEReHIe
6Goree cTa pa3 M y4acTBOBA/ B TPEX ero amicsx. OH PerynApHo BbICTyIan 1 3amucbiBascsl ¢ «Conspirare» (Astin,Texas) v 6bur
BE/IyILVM CO/VICTOM B OTMEUeHHOI IpeMyieii «Grammy®» 3armicyt 91oro aHcaMOrst «CBAILIEHHBI AyX Poccim, Tjie OH MCTIOMHIT
XOpOBOIT KOHLIEPT /y1st basso profundo «He orsepskut Merst Bo Bpemst crapoctin I1LTYecrokosa. EMiiep pery/spHo BBICTYIaz it
samcpBancst ¢ «Audivi» (Herpoitr), ¢ xopom Cobopa Casroro ITasma (Jlorgon), ¢ xopom Lepksu Cs. ®ompr (NYC), ¢
«Clarion» (NYC), ¢ ITeBijamu MysbixanbHoro VscturyTa vm. ITarpuapxa Tuxona (PaTRAM™), ¢ Santa Fe Symphony Orchestra &
Chorus, xavepHbiv xopom nM. Cearoro Tixora, Pyccki xopou Vembckoro Yimsepcurera, a Takoke kak comer ¢ Atlanta
Symphony Orchestra i Saint Louis Symphony Orchestra nop; yrpasnesnem Po6epra Ioy.

@ornna Haymenko compano, MOMydMBINasS BBICOKYIO OLEHKy 3a e€ «cusmompmii romoo» («Boston Globe»),
OXapaKTepU30BaHHbII! KaK «aHre/bekiin» («Austin Chronicle») u «crioco6HbIii k s peKTHOMY BUPTYO3HOMY Xaii-IpKUHKY» («Boston
Musical Intelligencer»). ®PoTuHa, Kak COMICTKA 1 KaMepHs TEBHIA, MOGUT HCTIOMHATD My3bIKY CAMBIX PAsTAYHBIX BOKA/THHBIX
KaHPOB, BK/TI0YAs OTIEPY, OPATOPHIO, XYJIOXKECTBEHHYIO TIECHI0, TeaTPa/IbHYI0 MY3BIKY, d TAIOKE XOPOBYIO 1 COBPEMEHHYIO MY3BIKY.
OHa BBICTYIIATTA C TAKIMMII M3BECTHBIMIU OpKecTpamu Kak Bocton ITorc, Kamepnsiit Opxectp Lymummnay i Crvdomdeckumit
Opxecrp Hymiysnary. PoTMHA YIaCTBOBa/A B TAKVX My3bIKATbHBIX (ectiBasx kak «Constella», «Ravinia» (Uukaro), pecripaib
Castroro Omacda B Tporxerime, (Hopserusst), n Tarrenssypckinit Mysbikanbrbiit Qecrvsans (Bocton). E€ ncromterne «Just [[aprma
Jlanra n «Cantus Plantus» Kactrmorn sa ®ecrusane CoBpemerHoii Mysbiku B TaHIByfe ObUIM Ha3sBaHbI «IIPEKPACHBIM
npercrasnennem» B «New York Times» u «morpsicermem» B «Boston Glober. QornHa coTpymHmdam co cremyiomymun
xomnexrvBamis: «Cincinnati Vocal Arts Ensemble», «Clarion, «Conspirare», «Coro Volante», ¢ ITepijami MyspikanbHoro VscTuTyTa
. Tarpuapxa Tixona (PaTRAM™), 1 «Skylarky. Ona nomywia crymenymo «Fulbright-Hays» s crasnposiu B Pocci B 2015
TOJIy; @ Takoke paboTasia Ha BOKaIbHbIX (pakyrbrerax Wissenschaft am Ort der Universitit Martin Luthers i Shenandoah Conservatory
of Shenandoah University. Taroke oxa stBstetcst Bbimyckrmeit Eastman School of Music n veet goktopekyio creners 113 Cincinnati
College-Conservatory of Music.



SoLoIsTs

Protodeacon Leonid Roschko was raised in a devout Orthodox family and sang in church choirs since
the young age of 15. Ordained to the Holy Diaconate by his Eminence Metropolitan Hilarion in June of 2008, he
is currently assigned to serve at St. Alexander Nevsky Cathedral in Howell NJ. Protodeacon Leonid had the
privilege to sing with the Clarion Choir in New York City and as a soloist on the CD directed by Steven Fox
—Memory Eternal to the Fallen Heroes by Alexander Kastalsky, which received the Editor’s Choice Gramaphone
Award, a Five-Star review in BBC Music Magazine, and a GRAMMY® nomination for best Choral Performance.
He also performed as a soloist in Rachmaninoff’s Liturgy of St. John Chrysostom with the Cathedral Choral
Society under the direction of Steven Fox in Washington, D.C. and as a soloist and chorister with the PATRAM
Institute Singers™ under the direction of Peter Jermihov.

Well known for his unique basso profundo voice, Glenn Miller specializes in the singing of Russian
liturgical repertoire. He began his career in this area of specialization by singing and recording the Rachmaninoff
All-Night Vigil as a member of the Robert Shaw Festival Singers. To date, Miller has performed this work over
one hundred times and has recorded it three times. Miller performed and recorded regularly with Conspirare
(Austin, TX) and most notably was the featured soloist on this ensemble’s 2014 GRAMMY®-winning recording
The Sacred Spirit of Russia, where he performed Chesnokov’s Do not cast me off in my old age, a choral concerto
for basso profundo. He has performed and recorded regularly with Audivi (Detroit), Choir of St. Paul's Cathedral
(London), Choir of St. Thomas Church (NYC), Clarion (NYC), PATRAM Institute Singers™, Santa Fe Desert
Chorale, St. Tikhon's Chamber Choir, Yale Choral Artists, and as a soloist with the Atlanta Symphony and St.
Louis Symphony Orchestras under Robert Shaw.

Fotina Naumenko, soprano, has been praised for her “radiant voice” (Boston Globe), described as both
“angelic” (Austin Chronicle) and “capable of spectacular virtuosic hi-jinks” (Boston Musical Intelligencer). Fotina
enjoys performing a wide variety of vocal genres including opera, oratorio, art song, musical theater, and choral
and contemporary music, both as a soloist and chamber musician. She has performed with celebrated orchestras
including the Boston Pops, the Cincinnati Chamber Orchestra and the Cincinnati Symphony Orchestra. Festival
appearances have included Constella Festival, Ravinia Festival, St. Olav Festival in Trondheim, Norway, and
Tanglewood Music Festival. Her performances of David Lang’s just and Castiglioni’s Cantus Planus at the
Tanglewood Festival of Contemporary Music were hailed as “a beautiful performance” by the New York Times
and “a stunner” by the Boston Globe. Ensemble credits include Cincinnati Vocal Arts Ensemble, Clarion Choir,
Conspirare, Coro Volante, PATRAM Institute Singers™, and Skylark. Fotina completed the Fulbright Fellowship
in Russia in 2015 and has served on the voice faculties of Wittenberg University and Shenandoah Conservatory.
She is a graduate of the Eastman School of Music and holds the DMA Degree from the Cincinnati College-
Conservatory of Music.



KBAPTET CMEIIAHHBIX
Anexcannpa OcaBck, <kpacvBo 03BydeHHOe» conpano («Herald-Times», «Bloomington Early Music») - passocToporHss
MHOTOIVTaHOBasA MY3bIKa/IbHaA apTICTKA, KOTOpasd COTPY[AHMYAET C pﬂSHOOéP&BHbIMII XYyMI0KECTBEHHBIMIT aHC'&MﬁflﬂMII.

Cl'[t‘LUlaHl[l{l[pYIOLLll‘[]v‘[IICF[ Ha 31oxax B()3p())l(}:[EHIIS( n Bap()l\'l\'(), Te‘an‘d)'le bIX paﬁ(}T{\X, I\II‘[pk)B()I“I My3bll(€, KaMeprIX l'Ip()lBBe)Z[t'HHF[K
11 HOBO-COYMHEHHOIT My3bIKe. Ee cOOCTBEHHAsT OPUIVHATIbHAS KOMIIOSULS «HT0 CrTy<mtest, Korpa YKeHmpyHa?» Gbla HeOHOKPATHO
VICTIO/THEHA BOKA/TbHBIM TPUO «Artemisia», OFIHIM 113 OCHOBATe/Ielt KOTOPOTO OHA ABJIATCH.

Jlopen Maxamicrep—/mpirdecKoe MeLL0-CONpaHo, poykusaromias B Lvmimsari. B atoM cesone JlopeH Bospariaerca B




QUARTET OF MIXED VOICES

Alexandra Olsavsky, a “beautifully voiced” soprano (Herald-Times, Bloomington Early Music), is a
collaborative musical artist who performs with a diverse array of artistic ensembles, including those specializing
in the Renaissance and Baroque eras, theatrical works, world music, chamber works, and newly composed
music. Her own original composition, What Happens When a Woman?, was popularized by female-forward
vocal trio Artemisia, of which she is a founding member.

Lauren McAllister is a lyric mezzo-soprano based in Cincinnati, Ohio. This season, Lauren returns to
Austin to join Conspirare for their 2019-20 season. In the spring of 2020, she joins Opera Louisiane to perform
the roles of Muse/Nicklausse/Antonias Mother in Les Contes d’Hoffmann. Lauren received her Master of Music
degree in Voice Performance from the University of Cincinnati College-Conservatory of Music in the studio of
Karen Lykes. She holds a Bachelor's Degree in Voice Performance from the Eastman School of Music, where she
studied with Robert Mclver.

Daniel Shirley, tenor, performs as a critically acclaimed soloist with symphonic ensembles and opera
companies across the United States. In recent seasons, he has performed with Bach Cantata series of Duke
University Chapel, Carolina Philharmonic, Kentucky Opera, Lancaster Symphony Orchestra, Opera Philadelphia,
PaTRAM Institute Singers™, Raleigh Bach Soloists, among others. He serves as Assistant Professor of Vocal Studies
at the East Carolina University School of Music in Greenville, North Carolina, where he is the Artistic Director of
ECU Opera Theater.

Michael Hawes is a Trumpeter and Bass-Baritone singer living in Chicago. He is the Music Director at St.
Cornelius Church in Chicago, a member of Axiom Brass—an award-winning touring Brass Quintet based in
Chicago, and sings around the city in various ensembles. He has sung recently with the GRAMMY"® Award-
winning Crossing Choir in Philadelphia, as well as the Clarion of New York and Seraphic Fire of Miami.

MALE QUARTET

Sergey Tkachenko, tenor, studied at Moscow Gnessin Academy (Russia) and National Consevatory of
Paris (France). Winner of UFAM Competition, he worked as a soloist and opera singer in Germany and at opera
theaters in France and Russia. He also collaborated with many concert and church choirs such as Danilov and
Sretensky Monastery choirs, “Kastalsky” Choir, Orthodox Singers Male choir, PATRAM Institute Singers™,
Russian Chamber Chorus of New York, Russian Patriarchate Choir, and many others.

Pavel Murashka is a professional musician, pianist, and tenor soloist. After studying at the Belarusian
Conservatory of Music (B. M. Piano), Pavel moved to the US. He has performed on main stages of Europe,
Russia, and the US, including Carnegie Hall in NYC. As an artist his aim is to be a part of something greater than
himself.

Protodeacon Leonid Roschko—Biography above with Soloists.



Texac, uro6b! nprcoemyHNTCS K X0py «Conspirare» st 2019-20 My3bIKaIbHOTO ce30Ha. BecHoit 2020 Tofia OHa BOIEET B COCTaB
«Opera Louisiane», uro6pr ucriomsnts por «Muse / Nicklausse / Anatonias Mother» B «Les Contes d’Hoffman».

JlopeH TIONTy A CTeTieHb MArMCTPa My3bIKH B 06/IacTi BOKa/ibHOro ycrionserys B University of Cincinnatti College-Conservatory of
Music. Taxoke OHa MMeeT CTerieHb 6akaaBpa B 0671aCTV BOKATTHOTO McrionHeHys 13 Eastman School of Music.

Tlorven Iipmi—reHop, TIpu 1l KPUTVKAMIL COTIACT CUM(OHIYECKIX aHCAMOTIENT I ONePHBIX KOMIIAHIIL 110 BCeit
Amepyike. B T0CTIeTHIe Ce30HBI OH MPUHIMAT y4acTHe B MCTIOMHeHNH cepuyt baxockix Kanrar mpy Duke University, ¢ Carolina
Philharmonic, ¢ Kentucky Opera, ¢ Lancaster Symphony Orchestra, ¢ Opera Philadelphia, ¢ ITeBrjavy MyspikabHoro ViHcTiryTa .
Tarpuapxa Tuxona, ¢ «Raleigh Bach Soloists» 1 mpyrvvn ancam6rsamm.

Tlonmen IIvpmi saHyMaeT IO/DKHOCTD IIpodheccopa-accicTenTa Boka/bHoI Kagenpr B University of Eastern Carolina (Ceseprast
Kapormta), 171 OH SIBIAETCA XyIOMeCTBEHHBIM PYKOBOUTE/eM ortepHoro Tearpa «ECU».

Maitxn Xoys—rtpy6au 11 6ac-Gapuron, skusyinit B Ynkaro. OH AB/IETCS My3BIKATBHBIM MPEKTOPOM LiepkBit CBATOrO
Koprmwmsa B Unkaro, wienoM «Axiom Brass», yIOCTOeH Harpajy TacTpOTbHOTO MeTHO-IyXOBOTO KBMHTeTa, 6asypylolierocs B
Unkaro, a TaKoKe T0eT B pas/i4HbIX aHcaMb/sx ropoyia. HeraBHo oH 1iert ¢ ygoctoerbiv npemin «Grammy® Awards» arcam6rem
«Crossing Choir» 13 Gunapenbduu, a raioke ¢ «Clarion Choir» 13 Hbto-Vlopka u ¢ «Seraphic Fire» 13 Maitsavn.

MYKCKOV KBAPTET

Cepreit Tkavenko—rerop, ofyuaBinmics B MockoBckoit akagemmyt mM. Thecumbix (Poccus) m HarpoHambHoit
KoHcepsaropuy [Tapyoka (Pparips). Jlaypear korkypca «<UFAM», OH paGoTarT ConvcToM 1 OTePHBIM TeBLIOM B TepMary, a Taioke
B onepHbIX Tearpax ®panmmr i Poccymt. Cepreif cOTpYIHIYAT CO MHOTMMIM KOHIEPTHBIMI ¥ LIEPKOBHBIMU XOpaMIt: XOpOM
Harmosckoro 1 CpeTeHCKOro MoHacTbIpeit, xopom «Kacrambekuity, Myskckim xopom ITpaBocnasubix ITlesros, ¢ Ilepiamu
MysbixabHoro VncruryTa um. Iarpuapxa TirxoHa, ¢ Pycckin kameprbiv xopom Hbto-Viopka, ¢ Pycckim ITarprapiumiv xopom 11 co
MHOTVIMMU JIDYTVIMU KOTUTEKTUBAMM.

Tasen Myparka—1pod)eccioHa/IbHbII My3bIKAHT, IMAHVCT, TeHop-comict. ITocre yueGb1 B Bemopycckoit KorcepBatopimu
(poprermiario) ITasen nepeexar B CIIIA. O BbICTyTIaN Ha IIaBHBIX crieHax Esportbt, Poccyn u CIIIA, B Tom uricrie B Kaprern-Xome
B Hbto-Vlopxe. Ero 1ie/tb Kak apTicTa — GbITb YACTbEO Yero-T0 GObLIETo, YeM OH CaM.

TIporomuakon Jleowm Pouiko—Buozpacust eviuie ¢ conucmamu.

Anexcuit JTykbsioB—basso profundo (okrasuct). OH 11/ ¥ CIy>Kimn B KauecTBe IIABHOTO IIPOJOCEPa Psfia 3BYKO3AIICel, B
ToM uncre «XBamre Tocrioa Beu Asbitib» 1 «Hayan Ms onpaspanvem Tsovm» 1o yrpasyeryeM Bramyvipa Top6uika, sammch
KoTOpast 6bUIa HOMMHMPOBaHA Ha Tpemuio «Grammy*» B 2019r. 3a JIydiziee XopoBoe KcrioyHerue. TAkke OH BBICTYIINI B KadecTBe
IJIABHOTO TIPOJjiocepa 3ByKosarmicy «BeeHormHoe Onerie» C.B.PaxmarnHosa ¢ «Gloria Dei Cantores» i «BoxecTBeHHas ATy pIuis CB.
Voanna 3natoycra» Kypra Canpepa (Homymmposana Ha mpemino «Grammy®» B 2020r. 3a «/Iyuliee XopoBOe VCTIOTHEHe») C
Tlesramy MysbixasbHoro Vncturyta im. ITarprapxa Tuxora nop yrpasrieryem [Terpa EpmirxoBa. A/ieKc — OIBITHBII O¥3HeCMeH i
TIpE/IPHHIMATE/Ib, MMEIOIuIT GOBIION ObIT PaboThI (G0Nee TPUALATY ILATH JIeT) B OTPAC/I MEJVIMHCKIX TeXHONOTUI ¥
HECKOTBKVX TPEIIPYHIMATENECTB COBMECTHO C ero kommanuelt «Lukpartners LLC».




Alexis Lukianov is a basso profundo (oktavist) and has sung on and served as executive producer of a
number of recordings, including PATRAM Institute’s Praise the Lord, All Ye Nations and Teach Me Thy Statutes
—conducted by Vladimir Gorbik and nominated for a 2019 GRAMMY® Award for Best Choral Performance;
and Rachmaninoft’s All-Night Vigil with Gloria Dei Cantores and Kurt Sander’s Divine Liturgy by St. John
Chrysostom (2020 GRAMMY® Award nominee, Best Choral Performance) with the PATRAM Institute Singers™,
both conducted by Peter Jermihov. Alex is an accomplished business executive and entrepreneur with over 35
years of medical technology industry experience and multiple startups through his Lukpartners LLC.

-
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BLESSED ART THOU AMONG WOMEN
briArocnoBeHHA Thl B JKEHAX

Kvpunnuua

1. KonokonbHbii 380H CO50PA
Cb. AnexcargPA Hesckoro

2. [leBa gHECH (BopmHsHCKU)

[leBa AHech lMpecyLyecTBeHHaro
pOXAAET, 1 3emMns BepTen
HenpuctynHomy npuHocuT; AHrenu ¢
nacTbIpbMI CraBOCIOBST,

BOJICBY € CO 3BE3/1010 NYTELLECTBYIOT,
Hac 60 pagu pogucst OTpoya Mnago,
[MpeBeyHblit Bor.

3. flesA HECh (Kacmanbekul)

4. BE3HEBECTHAS [IEBO

BesHeBecTHas [leBo, sixe bora
HeN3pEYEHHO 3a4eHLLN NNOoTUH,

Maru Bora BbiLwHsiro, TBonx pabos
Monb6bl npumm, BeeHenopoyHas. Beem
MofatoLLM O4MLLEHNE

NperpeLLeHmit, HblHe Halla MoneHus
NPUEMIHOLLM, MO CMACTUCS BCEM HaM.

5. BEnu4AHME BoroPoauLibi
O Beenetas Matu, poxgLuas Bcex

CBATbIX CBATENLWee CroBo.
Papyics, HeBecta HeHeBeCTHas.
Papyiics, ceatas npeuncras Matu.

Phonetics

2. Deva pNES (Bortniansky)

Deva dnes Presushchestvennago
rozhdayet, i zemlia vertep
Nepristupnomu prinosit; Angeli s
pastirmi slavosloviat,

volsvi zhe so zvezdoyu puteshestvuyut,
nas bo radi rodisia Otrocha mlado,
Prevechniy Bog.

3. DEvA DNES (Kastalsky)

4. BEZNEVESTNAYA DEVO

Beznevestnaya Devo, yazhe Boga
neizrechenno zachenshi plotiyu,

Mati Boga vishniago, Tvoih rabov

molbi primi, Vseneporochnaya. Vsem
podayushchi ochishcheniye
pregresheniy, nine nasha moleniya
priyemliushchi, moli spastisia vsem nam.

5. VELICHANIYE BOGORODITSY

O vsepetaya Mati, rozhdshaya vseh
sviatih Sviateysheye Slovo.
Raduysia, Nevesta nenevestnaya.
Raduysia, sviataya prechistaya Mati.

English Translation

1. THE BELLS OF ST. ALEXANDER NEVSKY
CATHEDRAL

2. Topay THE VIRGIN GIVES BIRTH
(Bortniansky)

Today the Virgin gives birth

to the Transcendent One, and the earth
offers a cave to the Unapproachable
One. Angels, with shepherds, glorify
Him, the wise men journey with the star;
since for our sake the Eternal God is
born as a little child.

3. Topay THE VIRGIN GIVES BIRTH
(Kastalsky)

4. O VirGIN UNWEDDED

0 Virgin Unwedded, who ineffably didst
conceive God in the flesh.

O Mother of God most high,

accept the cries of thy servants,

O blameless one! Grant cleansing of
transgressions to all! Receive our
prayers and pray to save our souls!

5. A Hywn oF PRAISE T THE MOTHER OF Gob
O Mother, most highly praised, bearer of
the Word, Who is more holy than all
holies. Rejoice, O Bride unwedded!
Rejoice, O holy Mother most pure!



6. [1PECBATAS BOroPOAMLE, CIACH HAC
[MpecaaTei boropoauLie nomonumes.

MpecssiTast boropoauLe, cnacy Hac.
Cnacu ot 6ef; pabbl TBosi, Boropoauue,
ko Bcu no bose k Tebe npuberaem,
SIKO HepyLUMMEN CTeHe 1
npeAcTaTensCTBy.

IMpecasiTei boropoayLie nomonumes.
[Npecestas Boropoauue, cnacv Hac.
[Mpuapu 6narocepavem, Bcenetas
BoropoauLe,

Ha MOe NKoTOoe Tenece 03nobreHme,
1 MCLenK yLun moest 6onesHb.
IMpecaaTei boropoauLie nomonumes.
Mpecssitas BoropoauLe, cnacy Hac.

7. HE pbigan MeHe, MATY

He pbipait Mete, Matu, 3psium Bo
rpobe, Eroxe Bo YpeBe 6e3 cemeHe
3a4ana ecy CbIHa; BoccTaHy 60 1
MpOCNaBIIoCs, W BO3HECY CO CIaBolo
HenpecTarHo siko Bor, Bepoto 1
nio6oBuio T BenMyatoLLms.

8. B MONUTBAX HEYChIMAIOLLYIO,
PAXMAHMHOB

B monuTBax HeycbinaioLLyto
BoropoauLly, 1 B npeacTaTensbcTBax
MMPa HeMperoxXHoe ynosaxue, rpob 1

6. PRESVIATAYA BOGORODITSE, SPASI NAS

Presviatey Bogoroditse pomolimsia.
Presviataya Bogoroditse, spasi nas.
Spasi ot bed rabi tvoya, Bogoroditse,
yako vsi po Boze k Tebe pribegayem,
yako nerushimey stene i
predstatelstvu.

Presviatey Bogoroditse pomolimsia.
Presviataya Bogoroditse, spasi nas.
Prizri blagoserdiyem, vsepetaya
Bogoroditse,

na moye liutoye telese ozlobleniye,
iistseli dushi moyeya bolezn’.
Presviatey Bogoroditse pomolimsia.
Presviataya Bogoroditse, spasi nas.

7. NE ripAY MENE, MAT!

Ne riday Mene, Mati, zriashcha vo
grobe, Yegozhe vo chreve bez semene
zachala yesi Sina;

vosstanu bo i proslaviiusia, i voznesu s
o slavoyu, neprestanno yako Bog,
veroyu i liuboviyu Tia velichayushchiya.

8.V MOLITVAH NEUSIPAYUSHCHUYU
BogGoropiTsu

V molitvah neusipayushchuyu
Bogoroditsu, i v predstatel'stvah
neprelozhnoye

yMepLLBIIEHIe He yaepxacTa: sikoxe 60 upovaniye, grob i umershchvleniye ne
uderzhasta: yakozhe bo Zhivota Mater k Life, she was translated to life by the

Xusota Matepb, K X1BOTY NpecTasy,
B0 yTpoby Beenmebliics
NPUCHOLIEBCTBEHHYHO.

zhivotu prestavi vo utrobu Vseliviysia
prisnodevstvennuyu.

6.0 MosT HoLy THEOTOKOS, SAVE Us
Let us pray to the Most Holy Theotokos!
O Most Holy Theotokos, save us! Deliver
us, thy servants, from danger, for next to
God, we run to thy protection as to an
impregnable rampart and steadfast
hope. Let us pray to the Most Holy
Theotokos!

O Most Holy Theotokos, save us! Look
down in thy loving kindness, O Allpraised
Theotokos, upon the anguish and
distress that my body suffers, and heal
the deadly sickness of my soul.

Let us pray to the Most Holy Theotokos!
O Most Holy Theotokos, save us!

7. Do Nor LAMENT ME, O MOTHER

Do not lament Me, O Mother, seeing Me
in the tomb, the Son conceived in the
womb without seed, for | shall arise and
be glorified with eternal glory as God. |
shall exalt all who magnify thee in faith
and in love.

8. THE THEOTOKOS, WHO IS EVER-
VIGILANT IN PRAYER

The Theotokos, who is ever-vigilant in
prayer and unceasing in her
intercessions, neither the tomb nor death
could hold captive; for as the Mother of

One who dwelt in her ever-virginal
womb.



9. bororoauuie fIEBO (KAmHHMKOB) 9. BocoropiTse DEvo (Kalinnikov) 9. VirGiN THEOTOKOS, REJOICE

(Kalinnikov)
Boropoauue [leso, pagyiics, Bogoroditse Devo, raduysia, Virgin Theotokos, rejoice! Mary full of
6naropatHas Mapue, ['ocnoap ¢ Toboto; blagodatnaya Mariye, Gospod s Toboyu; grace, the Lord is with thee. Blessed art
6narocrioBeHHa Tbl B KeHax, U blagoslovenna Ti v zhenah, i thou among women, and blessed is the
6narocnoseH Mnop ypesa Teoero, ko blagosloven Plod chreva Tvoyego, yako Fruit of thy womb, for thou hast borne
Cnaca poauna ecv Ayl HaLlux. Spasa rodila yesi dush nashih. the Savior of our souls.
10. BororoauuE [IEBO (HEPEMHIH) 10. Bocoropitse DEevo (Tcherepnin) 10. VirGIN THEOTOKOS, REJOICE
(Tcherepnin)

11. JocTonHo ECTb (I'pedaHuHos) 11. Dostoyno YEST (Gretchaninoff) 11. I Is TruLy MEET (Gretchaninoff)
[ocToiHo ecTb, siko BoucTuHy, 6riaxvTin Dostoyno yest, yako voistinu, blazhiti Tia It is truly meet to bless thee, O

Ts Boropoauy, npucHoBnaxerHylo u  Bogoroditsu, prisnoblazhennuyu i Theotokos, ever blessed and most pure
npeHenopouHyto, u Mateps bora preneporochnuyu, i Mater Boga and the Mother of our God.
Haluero. YecTHelLLyto XepyBum i nashego. Chestneyshuyu heruvim i More honorable than the Cherubim and

cnaBHewLwyto 6e3 cpaBHeHs cepadmm, slavneyshuyu bez sravneniya serafim,  more glorious beyond compare than the
6e3 nctnenns bora Crioa poxaLyio, — bez istleniya Boga Slova rozhdshuyu,  Seraphim, without corruption thou

cyLyto boropoaunty sushchuyu Bogoroditsu gavest birth to God the Word, true
Ts Benuyaem. Tia velichayem. Theotokos, we magnify thee.

12. flocToitHo ECTb (YepenHur) 12. DosToyNo YEST (Tcherepnin) 12. I Is TRuLy MEET (Tcherepnin)
13. Panyiics, LiaPuE 13. Rapuysia, TSARITSE 13. ReJoice, O QUEEN

Papyiics, Liapuue, maTepopesctBeHHas Raduysia, Tsaritse, materodevstvennaya Rejoice, O Queen! Glory of mothers and
cnago: Besika 60 yaoboobpatuarensHas slavo: vsiaka bo udoboobrashchatelnaya virgins! No mouth, however sweet or

6narornaronveas ycTa BuTHiAcTBOBaTM  blagoglagolivaya usta vitiystvovati fluent, is eloquent enough to praise thee
He MoryT, Tebe neTn AoCTOMHO: ne mogut, Tebe peti dostoyno: worthily!

13yMeBaeT Xe yM Besk TBoe izumevayet zhe um vsiak Tvoye Every mind is overawed by they
Poxpaectso pasymetu. Rozhdestvo meti, childbearing!

Temxe T8 cornacHo cnasum. temzhe Tia soglasno slavim. Therefore with one voice we glorify thee!



14. O TebE pAnYETCS
O Tebe papyetcs, brarogatHas,
BCskas TBapb, AHrenbckuii cobop, 1

14. O TEBE RADUETSIA
O Tebe raduyetsia, Blagodatnaya,
vsiakaya

YernoBeYeCKI pof, oCBALLEHHbI xpame tvar, Angelskiy sobor, i chelovecheskiy

1 pato CroBECHbIN, AEBCTBEHHAS
noxearno, u3 Hes xe Bor Bonmnotucs u
MnageHel GbiCTb, Npexae Bex Cbiit Bor
HalLw; noxecHa 6o TBos npecton
COTBOPY, M 4peBo TBOE NpocTpaHHee
Hebec cogena. O Tebe papyertcs,
BnaropartHasi,

BCsikas TBapb, crasa Tebe.

15. HEe poinan Mexe, MATH

He pbigait Mene, Matu, 3pswum Bo
rpoBe, Eroxe Bo YpeBe 6e3 cemeHe
3avana ecn CblHa; BoccTaHy 60 1
MPOCNaBIIOCS, W BO3HECY CO CIaBolo
HenpecTarHo siko Bor, Bepoto 1
nioGoBMI0 T5 BENMYatOLLS.

16. AHIEN BOMUSWE

Axren sonusiwe bnarogatHei:
uuctas [leso, pagyiica! U naku peky:
papyiics! Teoit CblH Bockpece
TPUOHEBEH OT rpoba, 1 MepTBbIst
BO3ABUrHYBbIiA, NI0AMe, Becenutecs!

rod, osviashchenniy hrame i rayu
slovesniy,

devstvennaya pohvalo, iz Neya zhe Bog
voplotisia i mladenets bist, prezhde vek
siy Bog nash; lozhesna bo Tvoya prestol
sotvori, i chrevo Tvoye prostranneye
nebes sodela. O Tebe raduyetsia,
Blagodatnaya, vsiakaya tvar, slava Tebe.

15. NE RibAy MENE, MAT]

Ne riday Mene, Mati, zriashcha vo
grobe, Yegozhe vo chreve bez semene
zachala yesi Sina; vosstanu bo i
proslavliusia, i voznesu so slavoyu,
neprestanno yako Bog, veroyu i
liuboviyu Tia velichayushchiya.

16. ANGEL VOPIYASHE

Angel vopiyashe Blagodatney:
chistaya Devo, raduysia; | paki reku,
raduysia: Tvoy Sin voskrese
tridneven ot groba, i mertviya
vozdvignuviy, liudiye, veselitesia!

Caerucs, cBeTUcs, HoBIN Mepycanume! Svetisia, svetisia, noviy lyerusalime!

Cnaga 60 locnoaHs Ha Tebe Bo3cus:
MKy HblHe 1 Becenucsi, CioHe!

Slava bo Gospodnia na tebe vozsiya:
likuy nine i veselisia, Sione!

14. ALL oF CREATION REJOICES IN THEE
All of creation rejoices in thee: O full of
grace: the assembly of angels, and the
race of men, O sanctified temple and
spiritual paradise, the glory of virgins,
from whom God was incarnate and
became a child, our God before the
ages. He made thy body into a throne,
and thy womb He made more spacious
than the heavens! All of creation rejoices
in thee: O full of grace. Glory to thee,
glory to thee, glory to thee.

15. Do Not LAMENT ME, O MOTHER

Do not lament Me, O Mother, seeing Me
in the tomb, the Son conceived in the
womb without seed, for | shall arise and
be glorified with eternal glory as God.

| shall exalt all who magnify thee

in faith and in love.

16. THE ANGEL CRIED OUT

The angel cried out to the Lady full of
grace, “Rejoice, rejoice, O Pure Virgin,
and again | say ‘Rejoice,’ thy Son is risen
from His three days in the tomb. With
Himself He has raised all the dead,
rejoice, all ye people!” Shine, shine, O
New Jerusalem, for the glory of the Lord
has shone on thee. Exult now, exult and

Tol e uncras, kpacylicsi, boropoauue, Tizhe Chistaya, krasuysia, Bogoroditse, be glad, O Zion! Be radiant, O most pure

0 BOCTaHUW poxgectea Teoero!

0 vostanii rozhdestva Tvoyego.

Theotokos, in the resurrection of thy Son.



17. EXE OT BEKA
Exe oT Beka AHeCb No3HaBaeTCst

TanHcTBo boxue: bor Crioo CbiH [leb! tainstvo Bozhiye: Bog Slovo Sin Devi

Mapuu 3a Munocepave 6biBaer, u
papocTb 6naroBeLyeHms

TaBpuun NpoBeLLaBaer.

C Humxe Bosonuem Eit:

papyiics, Matu l'ocnoghs.

18. AmocTony 0T KOHEL
ANOCTONMN OT KOHEL| COBOKYMMbLUNCS

31e, B l'edhcmanmiicTel Becu
norpebute Teno Moe; u Thl,
CbIHe 1 Boxe moit, npummm gyx Moit.

17. YEZHE OT VEKA

Yezhe ot veka dnes poznavayetsia

Marii za miloserdiye bivayet, i
radost blagoveshcheniya
Gavriil proveshchavayet.

S nimzhe vozopiyem Yey:
raduysia, Mati Gospodnia.

18. APOSTOLI OT KONETS

Apostoli ot konets sovokuplshesia
zde, v Gefsimaniystey vesi
pogrebite telo Moye; i Ti,

Sine i Bozhe moy, priimi duh Moy.

19. BEnn4AHWE UKOHE «BCEX ckopbsuux 19. VELICHANIYE IKONE “VSEH

PAOCTbY
Benuyaewm Ts, Mpecestas [eBo,

BoronabparHasi OTpokoBuLE, M YTUM
06pa3 TBOW CBATHIIA, MXE TOYULLN
VICLieNeHus BCEM C BEPOIO
npUTEKaKOLLMM.

20. APXAHIENbCKWI [TIAC
ApxaHrenbCkii rnac Bonvem Tu,
Yncras: pagyiics, BnarogatHas,
[ocnoab ¢ To6oto.

Cnasa Oruy 1 CbiHy 1 Casatomy [lyxy,
W HbIHE W MPUCHO,

1 BO BEKM BEKOB.

AMMHb.

Annunyws, annunyus, annunyms,
cnaga Tebe, Boxe.

SKORBIASHCHIH RADOST”
Velichayem Tia, Presviataya Devo,
Bogoizbrannaya Otrokovitse, i chtim
obraz Tvoy sviatiy, imzhe tochishi
istseleniya vsem s veroyu
pritekayushchim.

20. ARHANGEL'SKIY GLAS
Arhangelskiy glas vopiyem Ti,
Chistaya: raduysia, Blagodatnaya,
Gospod s Toboyu.

Slava Ottsu i Sinu i Sviatomu Duhu,
i nine i prisno,

i vo veki vekov.

Amin.

Alliluiia, alliluiia, alliluiia,

slava Tebe, Bozhe.

17. THe MysTERY OF Gob FROMALL ETERNITY
The mystery of God from all eternity is
made manifest today: the Word of God
in His mercy becomes the Son of the
Virgin Mary, and Gabriel proclaims the
joy of the Annunciation. Let us with him
exclaim to her: “Rejoice, O Mother of the
Lord!”

18. O YE APOSTLES, ASSEMBLED HERE

O ye Apostles, assembled here from the
ends of the earth, bury my body in
Gethsemane; and Thou, my Son and
God, receive my spirit.

19. MAGNIFICATION FOR THE IcoN “Joy oF
ALL THE SORROWFUL”

We magnify Thee, O most holy Virgin,
Maiden chosen by God, and we honor
thy holy image through which thou dost
pour forth healing upon all those who
draw near to it with faith.

20. WitH THE VoICE OF THE ARCHANGEL
With the voice of the Archangel we cry
aloud to thee, O Pure Virgin: “Rejoice,
thou who art full of grace, the Lord is with
thee!” Glory to the Father, and to the
Son, and to the Holy Spirit, now and
ever, and unto ages of ages.

Amen.

Alleluia, alleluia, alleluia,

glory to Thee, O God.



21. B3spaHHo# BoEBOZE (Hukonsckut) 21. VZBRANNOY voYEVODE (Nikolsky)

B36paHHoit BoeBoze nobeanTenbHas,
KO 136aBMbLLUECS OTb 31bIX,

BnaronapcTeeHHas Bocniucyem Tu pabu blagodarstvennaya vospisuyem Ti rabi

Teou, BoropoauLe;

HO SIKO UMyLLas fiepkaBy
Henobeanmyto, OT BCSIKUX

Hac 6en coboau, Aa 308em Tu:
papyiics, HeecTo HeHeBecTHas.

22. B35PAHHON BOEBOE
(Toncmsikos)

23. [Tog TBoIO MMIOCTL
[Mog TBoto MunocTL Npuberaem,

Vzbrannoy voyevode pobeditelnaya,
yako izbavishesia ot zlih,

Tvoi, Bogoroditse;

no yako imushchaya derzhavu
nepobedimuyu, ot vsiakih

nas bed svobodi, da zovem Ti:
“Raduysia, Nevesto Nenevestnaya.”

22. VZBRANNOY VOYEVODE
(Tolstiakov)

23. Pop Tvoyu miLosT’
Pod Tvoyu milost' pribegayem,

BoropoauLie [leso, MoneHuit Hawwx He  Bogoroditse Devo, moleniy nashih ne

npespy B ckopbex, Ho oT bep n3basu

prezri v skorbeh, no ot bed izbavi nas,

Hac, EquHa umncTasi, v Gnarocnoseas. Yedina chistaya, i blagoslovennaya.

MpecesiTas Boropoauue, cnack Hac. (3x) Presviataya Bogoroditse, spasi nas. (3x)

24. [InoTuio ycHyB

MnoTuto ycHyB siko MepTB,

Llapto 1 Focnoau,

TPUOHEBEH BOCKPECH €CH,

Anama Bo3aBur oT T,

W yNpa3fH1B CMEpPTb.

Macxa HeTneHus, Mupa cnacexue.

25. BEYHAS NAMSTH
Beunas namsite. (3x)

24. Protiyu usNuv

Plotiyu usnuv yako mertv,

Tsariu i Gospodi,

tridneven voskres| yesi,

Adama vozdvig ot tli,

i uprazdniv smert.

Pas’ha netleniya, mira spaseniye.

25. VECHNAYA PAMIAT’
Vechnaya pamiat’. (3x)

21. To THeE, THE VICTORIOUS LEADER
(Nikolsky)

To thee, the victorious leader of
triumphant hosts, we thy servants,
delivered from evil, sing our grateful
thanks, O Theotokos: As thou dost
possess invincible might, set us free from
every calamity, that we may cry to thee,
“Rejoice, O bride without bridegroom!”

22. To THEE, THE VICTORIOUS LEADER
(Tolstiakov)

23. BENEATH THY COMPASSION

Beneath thy compassion we take refuge,
0O Virgin Theotokos. Do not despise our
supplications in adversity, but deliver us
from perils, O only pure and only blessed
one. O Most Holy Theotokos, save us! (3x)

24, IN THE FLESH THou DipST FALL ASLEEP
In the flesh Thou didst fall asleep as a
mortal man, O King and Lord.

Thou didst rise on the third day, raising
Adam from corruption, and destroying
death: O Pascha of incorruption,

the Salvation of the world!

25. MEMORY ETERNAL
Memory eternal! (3x)
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