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THINGS LEFT AT EBB TIDE



IN THE DUKAY-GRENCSO DUETS AND LATER IN THE QUARTETS EXTENDED WITH SZEMZE AND MIKLOS YOU CAN HEAR ON THE DISC, SEVERAL INCOMPARABLE
WORLDS MATE AND THEIR SYNTHESIS CREATES AN EXCITING AND INTEGRAL MUSICAL IMAGE. THE SYMBIOSIS OF THE MUSICIANS FROM ESSENTIALLY DIFFERENT
MUSICAL BACKGROUNDS DELIBERATELY AVOIDS THE TRAPS OF VULGAR MULTILINGUALISM, SO TYPICAL IN POSTMODERNISM. IN THAT RESPECT, IN MY OPINION,
THIS TRIAL WILL CERTAINLY NOT GET ON THE WOEFULLY-BARREN TOP HIT LIST OF MANY A POSTMODERN MIXED-UP ENTERPRISE, ON WHICH EVEN SOME WORLD~
FAMOUS ARTISTS' NAMES CAN BE FOUND.

BARNABAS DUKAY APPROACHES THE GRAMMAR OF THE FREE IMPROVISATION FROM THE PERSPECTIVE OF HIS CLASSICAL MUSIC STUDIES AND EXPERIENCES, AND
HE BUILDS IT INTO AN ORGANIC WHOLE. THIS PERSPECTIVE CAN BE TRACED BACK FROM THE CONTEMPORARY MUSIC THROUGH BACH'S POLYPHONY TO THE
EUROPEAN VOCAL POLYPHONY (PRIMARILY REFERRING TO THE NETHERLANDERS, SUCH AS DUFAY OR OCKEGHEM). WITH THIS COMPOSER, THE SOUND MATERIAL
1S HARMONICALLY COMPLEX, EMPHATICALLY COUNTERPOINT-FOCUSING, AND INSPIRED. THE MUSICAL LANGUAGE OF ISTVAN GRENCSO, AN OUTSTANDING
PERSONALITY OF CONTEMPORARY HUNGARIAN JAZZ IS MULTILAYERED: IT INCLUDES A MIXTURE OF EXPERIENCES GAINED WHILE DEALING WITH AVANT-GARDE
JAZZ, FREE IMPROVISATION, FOLK MUSIC AND RATHER DEMANDING ROCK MUSIC FORMS. TIBOR SZEMZS'S NAME AND WORK, FIRST OF ALL, MARKS THE
HUNGARIAN MUSICAL MINIMALISM AND CONCEPTUALITY. SZEMZ&'S REFINED MUSICAL INSTINCT PUTS THE MUSICAL SOUND AND THE HUMAN SPEECH IN THE
CENTRE OF HIS INTEREST; AND THIS SPECIAL SOUND MATERIAL IS MADE SO CHARACTERISTIC BY THE NOBLE AND LOW VIBRATIONS OF HIS BASS-FLUTE. WITH THIS
HETEROGENIC TRIO JOINS SZILVESZTER MIKLOS, A TALENTED REPRESENTATIVE OF THE YOUNG GUARD OF NEW HUNGARIAN JAZZ AND IMPROVISATORY MUSIC.
WITH HIS CONTROLLED PLAY AND TECHNIQUE TYPICAL FOR CONTEMPORARY PERCUSSIONISTS, HE GETS CLOSE TO HIS PARTNERS AND SERVES THEM

DUE TO THE LACK OF SPACE, UNFORTUNATELY | CANNOT ANALYZE EACH PIECE IN DETAILS, BUT I'D LIKE TO HIGHLIGHT SOME EXCELLENT MOMENTS OF THIS RICH
MUSICAL PALETTE.

THE HERE AND THERE WONDERFUL SIMPLICITY OF THE DUET AND THE QUARTET (THE DUET OF “CAVE MUSIC” AND “I HAVE NEVER SEEN YOU", THEN THE
QUARTET MOVEMENT OF “SLOWLY CRAWLING SHADOWS ON THE WALL OF A WHITEWASHED HOUSE”, RICH IN OVERTONE -RITES AND “A LA CORDILLERA" PLAY)
GRABS US RIGHT AWAY AND CHARMS A MUSICAL TRANSPOSITION OF A MEMORY MORSEL IN FRONT OF US; ONCE MORE VOUCHING FOR TESSENOW'S FAMOUS
SAYING: “THE SIMPLEST FORM IS NOT ALWAYS THE BEST BUT THE BEST IS ALWAYS SIMPLE.”

IN THE LONG REVERBERATIONS OF THE PIANO PART OF “A PINCH OF SALT", IT'S LIKE DUKAY'S INSTRUMENT WAS SENDING A MESSAGE FROM MUSSORGSKY'S DOOR
OF KIEV (BUT AT SOME PLACES, ONE GETS THE FEELING THAT THE ENTIRE MUSICAL PROCESS IS BEING CONSTANTLY AND FIRMLY SUPERVISED BY BACH); AND
THEN, WITH A BEN WEBSTERIAN BREATH OF THE SAXOPHONE'S ENTRY, THE DUET MUSIC GUIDES US TO ESSENTIALLY DIFFERENT PLACES REMINISCENT OF
SOMETHING AS IN A DREAM, BUT UNKNOWN.

IT SEEMS THAT THE BASS-CLARINET AND PIANO DUET OF “LIFT IT WITH EASE" IS THE CLOSEST ONE TO THE JAZZ SOUND, IN A MORE TRADITIONAL MEANING ~THE
SWING LIKE PULSE OF THE BASS-CLARINET AND THE VEHEMENT AND EXPRESSIVE ERUPTIONS OF THE VIRTUOSO PIANO PLAYING LET US IMAGINE HOW CECIL
TAYLOR AND ERIC DOLPHY'S DIALOGUE COULD HAVE BEEN, IF IT HAD HAPPENED ONE TIME.

THE TICK, CHROMATIC, AND AT SOME PLACES CLUSTER-LIKE TEXTURE OF “MEASURED TO SOMETHING”, THROUGH A MAGICAL TRANSFORMATION, SUDDENLY
TURNS INTO A MAJOR-ISHLY HYMNAL AND MOST OF ALL CLEAR MELODY, WHICH IMPRESSES THE LISTENER WITH A POWER OF REAL CATHARSIS. THE SURPRISE IS
COMPLETE BUT NOT CONTRADICTORY AT ALL.

THE MUSIC RECORDED ON THE DISC DEVELOPS STEP BY STEP AND STRENGTHENS INTO AN ORGANIC UNITY, IN FRONT OF OUR EYES. IN THIS RESPECT, IT
ESSENTIALLY DIFFERS FROM THE TYPICAL CONSTRUCTION SYSTEM OF THE JAZZ WORLD (AND OF THE OTHER TRADITIONALLY IMPROVISATORY PHRASEOLOGIES, |
COULD SAY): IT DOESN'T IMPROVISE ON GIVEN THEMES OR MOTIVES; IT DOESN'T FOLLOW THROUGH AND UNIFY THE IMPROVISATION WITH A HARMONIC
STRUCTURE GIVEN PRIOR. THIS KIND OF MUSIC POETRY IS MYSTICAL (HERE, | MEAN THE NOBLEST INTERPRETATION OF THIS ADJECTIVE) AND PERHAPS THE THIRD
EAR, CHARACTERISTIC OF THE INITIATEDNESS OF ORPHIC RITES AND METAPHYSICAL ABSTRACTION, GIVES BIRTH TO THE MUSICAL GRAMMAR OF A GIVEN
SITUATION, WHICH IS CHANGING FROM ONE MOMENT TO THE OTHER AND WHICH IS SHAPED, TAMED, COLLATED, AND DEVELOPED BY THE MUSICIANS, UNTIL THE
MUSICAL FORM FINDS ITSELF IN A MIRACULOUS AND IRRATIONAL WAY AND CREATES THE IDEAL FOUNDATION OF THE GIVEN MUSICAL DIALOGUE. THESE
MUSICIANS CONSCIOUSLY AND THOROUGHLY TAKE CARE OF THE OLDEST GRAMMAR OF MUSIC LANGUAGE, THE MUSICAL IMPROVISATION.

THEIR ART IS NOT A STYLE DOGMA, DETAIL-PROBLEMATIC, EQUATION OF PARAMETERS, OR TAUTOLOGY OF STRUCTURES; THE WAY OF HANDLING THINGS OF
THESE MUSICIANS YOU CAN HEAR HERE IS HOLISTIC, THEY DEAL WITH AND RELATE TO THE WHOLE OF MUSIC AS A UNIVERSAL FUNDAMENT.

ISTVAN KOVACs TICKMAYER (TRANSLATED BY LAJOS ZSOLDOS)



AZ EPITMENYEKEN TUL

SOROK SZAMLALATLANUL
AMIKET A FALRA IRT

AGYA FOLE
EJSZAKANKENT

MIKOR AT-AT ALMODOTT
EGY MASIK VILAGBA

AZ EPITMENYEKEN TUL

HOL A SZERELEM OLYAN

MINT SZILVA HAMVAS HEJA

ES AZ OLELES

A HETKOZNAPOK VELEJAROUA

GRENCSO ISTVAN

BEYOND THE STRUCTURE

COUNTLESS LINES

WHICH HE WROTE ON THE WALL
ABOVE HIS BED

DURING THE NIGHTS

WHEN DREAMING BEYOND

INTO A DIFFERENT WORLD
BEYOND THE STRUCTURES

WHERE LOVE IS LIKE

A PLUM'S BLOOMY SKIN

AND HUGS

ARE PART OF THE EVERYDAY

TANSLATED BY LEWIS JORDAN
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A LEMEZEN HALLHATO DUKAY-GRENCSO DUOKBAN, MAJD A SZEMZOVEL ES MIKLOSSAL KIBOVITETT KVARTETTBEN, TOBB, LATSZATRA
NEHEZEN OSSZEEGYEZTETHETO VILAG PAROSUL ES EZEKNEK A SZINTEZISE EGY IZGALMAS ES TELJESEN OSSZEFORRT ZENEI KEPET ALKOT. A
LENYEGEBEN ELTERG ZENEI HATTERREL RENDELKEZ® MUZSIKUSOK SZIMBIOZISA, A POSZTMODERNSEGRE ANNYIRA JELLEMZ® VULGARIS
TOBBNYELVUSEG CSAPDAIT (AMELYEK RENDSZERINT, A, SUKET TELEFONOK” TECHNIKAJAT ALKALMAZVAN, MINTHA A MAC LUHAN-1 GLOBALIS
FALU SARKITOTT ABRAZOLASARA LENNENEK HIVATVA) TUDATOSAN KERULI. ILYEN ERTELEMBEN, SZERINTEM EZ A PROBALKOZAS EGESZ
BIZTOSAN NEM FOG RAKERULNI A NEM KISSZAMU POSZTMODERN TURMIX VALLALKOZASOK SAJNALATOSAN MEDDG SLAGERLISTAJARA,
AMELYRE, EZEKBEN A ZAVAROSAN GLOBALIS IDGKBEN, MEG A VILAGHIR) MUVESZEKNEK EGESZ SORA IS SIKERESEN FELIRATTA MAGAT.

DUKAY BARNABAS, A SZABAD ROGTONZES NYELVTANAT A KLASSZIKUS ZENEI TANULMANYAI ES TAPASZTALATAI PERSPEKTIVAJABOL KOZELITI S
EPITI SZERVES EGESSZE. EZ A PERSPEKTIVA, A KORTARS ZENETOL, BACH POLIFONIAJAN KERESZTUL, EGESZEN A FEJLETT EUROPAIVOKALIS (ITT
ELSGSORBAN A NEMETALFOLDIEKRE GONDOLOK, OLYANOKRA MINT DUFAY VAGY OCKEGHEM) POLIFONIAJAIG VEZETHETO VISSZA. A
HANGANYAG ENNEL A SZERZONEL, HARMONIAILAG KOMPLEX, NYOMATEKOSAN ELLENPONT KOZPONTU ES IHLETETTSEGU. GRENCSO ISTVAN, A
KORTARS MAGYAR JAZZ KIEMELKEDO EGYENISEGENEK ZENEI NYELVEZETE SOKRETEGU: MAGABAN FOGLALJA AZ AVANTGARD JAZZ, A SZABAD
ROGTONZES, A NEPZENE MAJD AZ IGENYESEBB ROCK ZENEI FORMAK TEREN SZERZETT TAPASZTALOK LETISZTULT VEGYULETET. SZEMZG TIBOR
NEVE ES MUNKASSAGA, MINDENEKELOTT A MAGYAR ZENEI MINIMALIZMUST ES KONCEPTUALITAST FEMJELZI. SZEMZ& KIFINOMULT MUZSIKUS
OSZTONE A ZENEI HANGZAST ES AZ EMBERI BESZEDET HELYEZ| ERDEKLODESENEK KOZEPPONTJABA, S EZT A KULONOS HANGANYAGOT
BASSZUSFUVOLAJANAK NEMES ES MELY REZGESE| TESZIK ANNYIRA JELLEGZETESSE. EHHEZ A HETEROGEN HARMASHOZ CSATLAKOZIK
SZILVESZTER MIKLOS, AZ UJ MAGYAR JAZZ ES IMPROVIZATIV ZENE FIATAL GARDAJANAK TEHETSEGES KEPVISELOJE. ROGZITETT JATEKAVAL, A
KORTARS UTGSOKRE JELLEMZO TECHNIKAKKAL KOZELITI MEG ES SZOLGALJA ZENESZ PARTNEREIT.

HELYSZUKE MIATT, SAJNOS NEM TUDOK MINDEN EGYES DARAB RESZLETES ELEMZESEBE BOCSATKOZNI, DE MEGIS KI SZERETNEM EMELNI ENNEK
AGAZDAG ZENEI PALLETANAK NEHANY KIVALO MOZZANATAT.

ADUO ES A KVARTETT MUZSIKAJANAK HELYENKENTI CSODALATOS EGYSZERUSEGE (A ,BARLANGZENE” ES A, MEG SOHA SEM LATTALAK” DUOJA,
MAJD A FELHANGRITUSOKBAN ES AZ “A LA CORDIERA” JATEKMODBAN GAZDAG ,LASSAN KUSZO ARNYAK, MESZELT HAZ FALAN" KVARTETT
TETEL) AZONNAL MAGAVAL RAGAD BENNUNKET, S EGY TAVOLI EMLEKFOSZLANY ZENEI TRANSZPOZICIOJAT VARAZSOLJA ELENK, MEG EGYSZER
MEGERGSITVEN TESSENOW HIRES KIJELENTESET:, A LEGEGYSZERUBB FORMA NEM MINDIG A LEGJOBB, DE A LEGJOBB MINDIG EGYSZERU.”

A ,CSIPETNYI SO” ZONGORASZOLAMANAK HOSSZU KINCSENGESEIBEN, MINTHA MUSZORGSZKIJ KIJEVI NAGY KAPUJABOL UZENNE NEKUNK
DUKAY HANGSZERE (DE HELYENKENT, AZ AZ ERZES IS TAMAD BENNUNK, HOGY EZT AZ EGESZ ZENEI FOLYAMATOT BACH SZIGORU FELUGYELETE
SZUNTELENUL ELLENGRZI), MAJD A SZAXOFON BELEPESENEK BEN WEBSTER-ES LELEGZETEVEL, ADUOMUZSIKA LENYEGESEN MAS, VALAMIRE
ALOMSZERUEN EMLEKEZTETO, DE MEGIS ISMERETLEN TAJAKRA KALAUZOL EL BENNUNKET.

UGY TONIK, HOGY A ,KONNYEDEN EMELD” BASSZUSKLARINET ES ZONGORA DUGJA ALL LEGKOZELEBB A HAGYOMANYOSABB ERTELEMBEN
VETT JAZZ MUZSIKA HANGZASVILAGAHOZ — A BASSZUSKLARINET SZVINGES LUKTETESE ES A VIRTUOZ ZONGORAJATEKNAK A VEHEMENS ES
EXPRESSZIV ERUPCIOI, ERGTELJESEN SEJTETIK VELUNK, MILYEN IS LEHETETT VOLNA CECIL TAYLOR ES ERIC DOLPHY ZENEI PARBESZEDE, HA
ERRE ANNAK IDEJEN SOR KERULHETETT VOLNA.

A VALAMIHEZ MERTEN" SURU, KROMATIKUS ES HELYENKENTI CLUSTER-ES SZOVETE, CSODALATOS ATVALTOZAS REVEN, VARATLAN
HIRTELENSEGGEL EGY DUROSAN HIMNIKUS ES MINDENEKFELETT LETISZTULT DALLAMMA ALAKUL AT, AMELY AZ IGAZI KATARZIS EREJEVEL HAT A
HALLGATORA. A MEGLEPETES TELJES, DE KORANTSEM ELLENTMONDASOS.

A LEMEZRE ROGZITETT ZENE LEPESROL LEPESRE FEJLODIK ES A SZEMUNK LATTARA IZMOSODIK ORGANIKUS EGYSEGGE. ILYEN ERTELEMBEN,
LENYEGESEN ELTER A JAZZ VILAGARA (ES EZT NYUGODTAN ERTELMEZHETEM A TOBBI HAGYOMANYOS JELLEGU IMPROVIZATIV ZENEI
KIFEJEZESMODRA) JELLEMZO EPITOMODSZERTANATOL: NEM IMPROVIZAL MEGADOTT TEMAKRA VAGY MOTIVUMOKRA, NEM KISER VEGIG ES NEM
EGYEZTETI A ROGTONZEST EGY ELORE MEGADOTT HARMONIAI STRUKTURAVAL. EZ A FAJTA ZENEKOLTESZET MISZTIKUS (ITT A JELZONEK A
LEGNEMESEBB ERTELMEZESERE GONDOLOK) S TALAN AZ ORFIKUS RITUSOK BEAVATOTTSAGARA JELLEMZO HARMADIK FUL ES METAFIZIKAI
ABSZTRAKCIO SZULI AZ ADOTT HELYZET ZENEI GRAMMATIKAJAT, MELY EGYIK PILLANATROL A MASIKRA VALTOZIK, S AMELYET A ZENESZEK
OSZTONOSEN, ELOZETES MEGBESZELES NELKUL ALAKITANAK, IDOMITANAK, EGYEZTETNEK ES FEJLESZTENEK MINDADDIG, MIG A ZENEI FORMA
CSODALATOS ES IRRACIONALIS MODON ONMAGARA LEL, S MEGALKOTJA AZ ADOTT ZENEI PARBESZED IDEALIS ALAKZATAT. EZEK A ZENESZEK
TUDATOSAN ES BEHATOAN APOLTATJAK A ZENEI NYELV LEGOSIBB NYELVTANAT, A ZENEI IMPROVIZACIOT. MUVESZETUK NEM STILUSDOGMA,
RESZLETPROBLEMATIKA, PARAMETEREK EGYENLETE VAGY STRUKTURAK TAUTOLOGIAJA; AZ ITT HALLHATO MUZSIKUSOK ELJARASMODJA
HOLISZTIKUS, A ZENEI EGESZHEZ MINT EGYSEGES FUNDAMENTUMHOZ NYULNAK ES VISZONYITANAK.

KovVAcs TICKMAYER ISTVAN
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01 AZ EPITMENYEKEN TUL / BEYOND THE STRUCTURES** 1556

02 IROTT KO 7/ WRITTEN ON STONE* 529

03 CSIPETNYI SO / PINCH OF SALT* 510

04 VARNI VISSZAFOJTOTTAN / TO WAIT WITH BATED BREATH* 4:23

05 VALAMIHEZ MERTEN / COMPARED TO SOMETHING* 4:28

06 HOLDARNYEKBAN / IN THE SHADOW OF THE MOON (HOMAGE TO YUSEF LATEEF)** 6:03
07 KONNYEDEN EMELD / LIFT UP LIGHTLY* 4:.02

08 BARLANGZENE / CAVE MUSIC* 4:58

09 APRO PARTFUTO - HOSSZAN / LITTLE WADING BIRD - INCESSANTLY* 5:10

0 LASSAN KUSZO ARNYAK, MESZELT HAZ FALAN /

SLOWLY CREEPING SHADOWS, ON WHITEWASHED WALL OF THE HOUSE** 9:53
11 MEG SOHA SEM LATTALAK / I'VE NEVER SEEN YOU YET* 529

DUKAY - GRENCSO*/ DUKAY - GRENCSO - SZEMZO ~ MIKLOS**

DUKAY BARNABAS - PIANO

GRENCSO ISTVAN - SOPRANO, ALTO AND TENOR SAXOPHONES, BASS CLARINET, FLUTE
SZEMZ TIBOR - PICCOLO, FLUTE, BASS FLUTE

MIKLOS SZILVESZTER - DRUMS, PERCUSSION
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