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STUDIO CONCERT

Schumann's compositions are above all, mystical to me. This mystical musicality is combined with 
an unparalleled realism, which altogether gives this unique and special musical experience. It is 
precisely this double effect that is the strongest and most special feature of Schumann's music for 
me. I would say that both elements are present with extreme realism. For example, the C major 
chord of the last movement of the Fantasia in C major is for me the 'most C major' chord of all the 
C major chords, at once an extremely simple, basic C major chord, laid on in the most realistic way 
possible, but dizzyingly deep in terms of message and mystery. Obviously, with regard to the last 
chord, we hear the last note as unearthly as a result of the antecedents, yet a characteristic feature 
of Schumann's masterpieces is his ability to lift the soul into the spheres with even the simplest 
notes. One wonders, for example, what power lies behind the C major chord mentioned above that 
makes it so magical and unique, even though such a simple chord has been described countless 
times by many others. 


I sense a razor's edge of storytelling in these works. By this I mean that, as in a story read to young 
children, the language is very simple, all the words are in place, no more or less words (sounds) are 
used, the message is very clear and lucid, yet the story is extremely exciting and its depths are 
engaging for the adult, so in this sense we perceive this duality accurately. This type of 
concentration is characteristic of Schumann's works, which is why his art can be perceived as so 
individual.



In my opinion, to interpret Schumann's piano works, one has to put on two skins at the same time, 
one of immaculate, childlike purity and the other of the mystical sphere of associative power. From 
the point of view of performance practice, it seems to me that, compared with other composers, 
these are the least possible pieces of music to rehearse. Let's take the example of a rehearsal at 
home, when I manage to execute a particular detail well. One is then filled with joy and satisfaction 
and the desire to be able to play it again and again in the same way. However, to my great regret, if 
I try to play the same part again, I never succeed as well. It somehow 'slips through my fingers' 
even if I play the notes themselves in the same way. So the secret must lie behind the notes. More 
precisely, in the content, the message, the message behind the sounds. And this has to do with 
storytelling, because if you interrupt a story and repeat only part of it, you run the risk of suddenly 
breaking, snapping, losing the particular spiritual thread that guides the attention of the performer 
and the listener. In such a case, it is no longer possible to continue consistently with the musicality 
that has been built up previously, since the quality that was previously played can only be 
continued in one way, and to break and restart this process would require another antecedent, and 
in this sense it cannot be continued logically.



In other words, in the interpretation of a work, the performer can and does choose from an almost 
infinite number of subtly variable possibilities at any given moment, and it logically follows that 
there is only one correct choice in the continuation, and only one correct choice at any given 
moment, namely the consistent continuation of the previous moment and the moments (minutes) 
before it. This is what I call the razor's edge of storytelling. And this concept of performance, for me, 
results in Schumann's works being the most difficult to record on a phonograph, because they are 
the least tolerant of interruption. Hence I have come to the realisation that, even more than with 
other composers, it is only worth playing large units (movements) at a time, in other words, I have 
to play a concert where there is no possibility of starting again.

So, in fact, it's a concert for all to hear, in a form of a recorded audio.


Gergely Bogányi 
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was born in Vác, Hungary, and began playing the piano at the age of four. He was awarded his first 
music prize at the age of six, and at nine won first prize at the National Piano Competition in 
Nyíregyháza, Hungary 
 

Mr. Bogányi studied at the Sibelius Academy in Finland, at the Ferenc Liszt Academy of Music in 
Budapest and at the University Academy of Music in Bloomington, USA. Among his most 
important teachers were Zsuzsa Esztó, László Baranyay, Matti Raekallio and György Sebök. He 
attended master classes with Dmitry Bashkirov, András Schiff, Annie Fischer, Murray Perahia and 
Ferenc Rados. 
 

The artist has been awarded prizes at numerous international piano competitions, such as the 
International Piano Competition in former Czechoslovakia, the International Piano Competition in 
Epinal, France, the International Piano Competition in Ettlingen, Germany and the Helmi-Vesa 
Piano Competition of the Sibelius Academy in Helsinki. Mr. Bogányi has won first place at the 
Chopin Piano Competition of the Ferenc Liszt Academy of Music in Budapest, the Mozart Piano 
Competition in Hungary and the International Piano Competition in Indianapolis, USA. He was 
also awarded first prize at the International Liszt Competition in Budapest in the fall of 1996. 



As a soloist he performs regularly in Belgium, Germany, Austria, France, Spain, Sweden, Finland, 
Latvia, Estonia and in Italy. Many of his concerts have been recorded by radio and television 
stations. In Hungary he has performed with all the major orchestras, in Finland with the Helsinki 
Philharmonic Orchestra and the Helsinki Radio Symphony Orchestra and in Holland with the 
Netherlands Philharmonic Orchestra.


Gergely Bogányi has recorded several CDs. In recent years he made a recording of all of Franz Liszt’s 
sonatas for piano and violin with the Hungarian violinist Barnabás Kelemen and produced several 
recordings of works by Frédéric Chopin (including the Mazurkas and the 12 Etudes, op. 25), Franz 
Liszt and Sergei Rachmaninoff. 





BOGÁNYI B-292 GRAND PIANO

The revolutionary Bogányi Piano – a first in the history of grand piano building – is constructed with 
a fully composite structure including a patented carbon fiber soundboard and action and recently 
the Carbon Core center plate, which helps reduce the total weight by 200 kgs (440 lbs), rendering 
the piano much more reliable and stable. 


The new carbon fiber soundboard is more resistant to most exterior conditions, including heat, 
humidity, cold, damp and dryness. This keeps the quality and consistency of the sound as stable as 
possible, enabling the piano to stay in tune for much longer and to require less maintenance.


The Bogányi piano comes with a redesigned agraffe system, which connects the strings with the 
soundboard in a more precise manner, allowing for higher tension and liberating the sound when 
the instrument is played. 


Our concert grands are equipped with standard carbon fiber action, combining our carbon fiber 
materials into a modern design, which allows for a wider range of dynamics than do traditional 
wood constructions.  


The Bogányi Piano shape and soundboard, combined with the technical innovations, results in a 
uniquely refined sound. Every note played is refreshingly clear and distinct. This is a piano 
rethought, reassessed and reinterpreted from the perspective of the classical piano.



The astonishing design created by Hungarian designer Péter Üveges equips the piano with merely 
two legs instead of the traditional three. The design is not only beautiful to the eye but also to the 
ear, helping to propel more sound towards the audience. 


The unique design also turns the piano into a piece of functional art and design. As spectacular 
architectural developments have revolutionized the structure of performing arts centers and concert 
halls alike, this new approach to piano design may well enrich the tradition of instrument making. 


The Bogányi piano is a piano created by a pianist. It is born of deep insight into what constitutes 
high quality sound and enriches the concert experience for pianists and audiences alike. It is a 
modern piano for modern times, providing another high performance option for expert pianists, 
soloists or connoisseurs of classical, popular or jazz music. The Bogányi piano is a unique response 
to novel times and changing styles. 


We carefully handcraft the Bogányi piano at our factory in Hungary, building each model 
individually upon request. 


Our pianos are created with over 15 years of pioneering experience, engineering and innovation. 
We have 3 models available: the mid-size art model B-202, the Prestige B-262 and the 
performance size Prestige Grand B-292.


www.boganyi-piano.com



RECORDING SETUP

Microphones: AEA R88 Stereo Ribbon Close Mic, DPA 4007 Room Mic

Sound Engineer: Gábor Halász

Recorded audio format: Native DSD256 (Pyramix, Merging Hapi)


Mixed and mastered: Neumann KH 420 Monitors



ROBERT SCHUMANN

Kinderszenen Op.15

01.  Von fremden Ländern und Menschen

02.  Kuriose Geschichte

03.  Hasche-Mann

04.  Bittendes Kind

05.  Glückes genug

06.  Wichtige Begebenheit

07.  Träumerei

08.  Am Kamin

09.  Ritter vom Steckenpferd

10.  Fast zu ernst

11.  Fürchtenmachen

12.  Kind im Einschlummern

13.  Der Dichter spricht


Fantasie in C, Op.17

14. Durchaus fantastisch und leidenschaftlich vorzutragen; Im Legenden-Ton

15. Mäßig. Durchaus energisch

16. Langsam getragen. Durchweg leise zu halten


Total time:

01:43

01:08

00:34

00:50

00:42

00:58

02:41

00:55

00:44

01:52

01:56

02:21

02:09


13:09 
07:33

10:50


50:05
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Recording at SuperSize Recording, 6th July, 2021

Piano technician: Mihály Magyar

Balance and recording engineer: Gábor Halász

Mastering engineer: Tom Caulfield

Recorded audio format: Native DSD256 (Pyramix, Merging Hapi)

Producer: Róbert Zoltán Hunka
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