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LUCA KEZDY

Violin,

Schatten V-03 PRO Violin Pickup with 1/4" CJAplus jack & volume control

Boss RC 50 Loop Station,

Pedal board: TE-2T. Echo, DD-6 D. Delay, PS-5 S. Sifter, GE-7 Equalizer, 0D-2R Overdrive



| have been experimenting with music, playing with different sounds and effects for
more than twenty years. | remember the first time | tried out an octave in the rehearsal
room of an abandoned factory building, attached to my violin for the first time in my
life. It was incredible to me how inspiring it was just to hear my instrument an octave
lower. | was completely sucked in by the practice, the change in timbre made me think
of new melodies and rhythms.

Later on, in my trio, | was looking for new timbres, among other things, so that the violin
could not only be a solo instrument, but also perform other functions, so that | could
accompany it, and | wanted the sound to be more exciting and colourful. So I started to
use an overdrive, delay, pitch shifter, terra echo, and a looper. This set up was now
capable of creating a full orchestral sound, or | could add subtle colours, noises and
atmospheric layers to colour the sound of the trio.

The looper also proved to be a very good tool for composing music. Even before the
formation of Santa Diver (2006), | was already playing solo, performing at various
cultural events. Over the years, | have created many compositions and themes with this
instrument, and | have always strived to make the different timbres sound musically
grounded, invented and not self-serving

Later on, in solo performances and concerts, | gave more and more room to free
improvisation, in addition to written compositions



| felt that music could not express itself more honestly and directly through me. When
sounds are being born, when they are being created, there is nothing but the here and
now. Itis then that | am closest to the creative force that | am trying to convey with my
instrument. This makes live music even more alive than when | play a composition |
have already written

My first solo album, "Home", was released in December 2022. | played the pieces
written with the looper or on the piano, arranged on the violin, one part at a time. |
chose this method to make the album sound as good as possible, but at the same time,
the material on the album can be played live with my looper almost exactly as it sounds
on the recording. My concerts after the release of the album consisted of material from
the album and freely improvised movements, with free improvisation with a vague
outline taking up more and more space.

Free play, conversation with myself, exploring my own inner images, my feelings and
thoughts of the moment. This is similar to the way | paint - also improvised - my
method, state of mind and emotion, the image evolves and changes as | respond to it

When sharing my images online, my favourite hashtag is "secret places in my mind"
With my paintings and music, | seek out the undiscovered places of my thoughts and
feelings, | wander around them, these are the places | like to be.

It's an exciting and a bit risky journey..



The idea for the recarding came about after my solo concert at the Kiezsalon festival in
Berlin, and I hadn't originally thought of releasing an album, I just wanted to record the
more abstract sound, musical style and structure that the Berlin audience could hear
after the release of my first studio album. At that concert, | felt a kind of very intense
attention, which was very inspiring in itself, and the feedback was soul-stiring,
somehow everyone was overcome by a joy that took me by surprise.

After | came back, the plan to make a record of the recording was soon formed. The
studio concert as a genre was a very good medium for Unseen Landscapes, and the love
and attention of the small audience contributed greatly to the content of the album
Meanwhile, in the spring | had the opportunity to have a solo exhibition in a gallery in
Buda in the autumn. This opportunity was also very inspiring, it was exciting to put
together a coherent body of work over the months.

Before | started painting three years ago, | took photos - two exhibitions were put
together from my images - albeit only with my phone and while running, my subject
was nature with a kind of fairy-tale filter. In that sense, the subject is the same now, but
this time I'm showing landscapes that you can't, couldn't otherwise see

So the record and the pictures were made at the same time, impressions of the same
point of view, formed by different means. | basically paint abstract landscapes, | feel the
plate and the images correlate, slowly building strong moods, mysteries, abstract
transformations, expansive horizons
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Recording setup

Fender Vibrolux: Neumann U87 (Right)

Fender Acoustasonic 90: Neumann U87 (Left)

Gallien-Krueger 400RB-3: Neumann U47 FET (Center)

Ambiance: 2x Neumann M-149 (Stereo)

Sound Engineer: Tibor Lahé

Recorded audio format: Native DSD256 (Pyramix, Merging Hapi)
Mixed and mastered on Neumann KH 420 Monitors

» NEUMANN.BERLIN



UNSEEN LANSDSCAPES

Dawn

01 Dew 10:41
02 Meadow 09:31
03 Cave 14:43
04 lake 07:29
05 Storm 12:38
Dusk

06 River 08:12
07 Inthe Soll 06:47
08 Breeze 06:42
09 Sea 10:50

Total time: 87:33



ding at: Hunnia Records Studio, 18 August, 2023
ecording engineer: Tibor Lahd
Tom Caulfield
de ormat: Native DSD256
Photo: Levente Baltay, Maté Bugdr
oducer: Rébert Zoltan Hunka, Luca Kézdy
Hunnia Records & Film Production

v
a
=
[=}
o
)
]
=
=
=
S
T




