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Every pianist in his dream plays Rachmaninoff.
Playing Rachmaninoff is part of being a pianist. When | play Rachmaninoff,
I may find even greater satisfaction in being part of the ongoing adventure of pianism

When | play Rachmaninoff, my fingers dream, not me.
I have chosen ane for the disc from an uncapturable plethora of Preludes and Ftude-images
My selection is purely an intuitive selection of a single illuminating moment.
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Sergei Rachmaninoff's Preludes (1903/1910) and Ftude-tableaux ("Ftude-images") (1911/1916)
are the pinnacle of his piano oeuvre. These piano pieces, like the composer's entire piano oguvre,
are the inescapable cornerstones of a pianist's career. Rachmaninoff knew his instrument in a
depth that very few people do: a blend of transparency and complexity that can combine a work at
the level of total reality with a sense of total unreality. Neither performer nor listener can remain
"outside" of this music, which draws you in and lures you on a journey that is dangerous yet
irresistibly attractive.

The prelude was handed down from the Baroque period to later music, and many stylistic traces of
it can be heard in Rachmaninoff's preludes. There are various baroque figurations, baroque
thythms (e.g. siciliano), but also the 'motoric’ and playful attitude of baroque music in general. In
the 19th century, a practice developed whereby sellers used to 'prelude’ the 'official' programme of
a concert by 'improvising' a kind of motto before the concert, as a kind of warm-up, a kind of
‘prelude’. In a distant range of interpretation, Prelude thus has a similar meaning to 'Etude' (am
‘practice’), i.e. Prelude and Etude' began to ‘come closer' to each other from the 19th century
onwards - Etude' is no longer merely ‘practice’, but - and Rachmaninoff pioneered this by creating
the word - 'Etude™-picture’. But we can also think of the (concert) etudes of Liszt and Chopin as a
direct forerunner. Zoltén Kocsis writes of Rachmaninoff's etudes: 'These [...] pieces are more like
picturesque descriptions, grand narratives of experience, poignant depictions of the soul, than
mere exercises."



The selection on this disc includes some of the more well-known pieces, as well as a number of less
frequently heard ones. There is, however, no pedantry or principle of arrangement. Putting together
a programme is a highly intuitive task - it is not a good idea to make decisions based on reason: it
is neither a 'pain’ in the neck nor a success in terms of order. Instead, in the compilation of this
selection, too, it was rather the individual pieces that 'drew in' their peers, the result of much
listening in and many hours spent at the piano.

Let the music wash over you, if you feel like it, feel free to let your tears flow, and let the music affect
your senses and emotions! If we can do that, the author (and performer) has achieved his or her
goal.
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Recording setup

Microphones: 2 x DPA4006

Recorded audio format: Native DSD256 (Pyramix, Merging Hapi)
Sound Engineer: Sandor Arok



Rachmaninoff: Préludes, G. Henle Verlag, HN 1200

Rachmaninoff: Etudes-tableaux, Boosey & Hakes, BH 7121

Sergei Vasilyevich Rachmaninoff: 24 Préludes, Russian Music Publishing, BA 9802/RMP 3002
Sergei Vasilyevich Rachmaninoff: FtudesTableaux, Russian Music Publishing, BA 9801/RMP 3001
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Prelude F-Sharp Minor, Op. 23 No. 1
FtudeTableau F-Sharp Minor, Op. 39 No. 3
Prelude D Major, Op. 23 No. 4
Etude-Tableau E-Flat Minor, Op. 33 No. 6
Prelude B Minor, Op. 32 No. 10
EtudeTableau B Minor, Op. 39 No. 4
Prelude A Major, Op. 32 No. 9
Etude-Tableau C Major, Op. 33 No. 2
Prelude B-Flat Minor, Op. 32 No. 2
Etude-Tableau C Minor, Op. 39 No. 1
Prelude E Major, Op. 32 No. 3
FtudeTableau E-Flat Major, Op. 33 No. 7
Prelude G Major, Op. 32 No. 5

Etude-Tableau D Minor, Op. 33 No. 5 (Op. Posth.)

Prelude G-Sharp Minor, Op. 32 No. 12
Etude-Tableau A Minor, Op. 39 No. &
Prelude C Minor, Op. 23 No. 7
Etude-Tableau A Minor, Op. 39 No. 2
Prelude B Major, Op. 32 No. 11
EtudeTableau D Major, Op. 39 No. 9

Total time:

03:08
02:46
03:59
01:32
05:41
03:35
02:51
02:03
03:01
02:59
02:14
01:51
02:50
02:55
02:12
02:31
02:36
06:58
02:31
03:42
61:55
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