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PAULHINDEMITH
SONATASPARAVIOLASOLO

Sonata for Viola Solo Op. 11 No. 5 (1919):

|. Lebhaft, aber nicht geeilt 02:52
Il. M&Big schnell, mit viel W&arme vorgetragen 04:47
lll. Scherzo 03:04
IV. In Form und ZeitmaB einer Passacaglia - Das Thema sehr gehalten 08:42

Sonata for Viola Solo Op. 25 No. 1 (1922):

|. Breit Viertel 01:50
II. Sehr frisch und straff (Viertel) 01:46
Ill. Sehr langsam 05:05
Rasendes ZeitmaB. Wild. Tonschénheit ist Nebensache. (Die Ziffern geben an, wieviel Viertel
sich zwischen zwei Taktstrichen befinden) 01:30
V. Langsam, mit viel Ausdruck 04:42

Sonata for Viola Solo Op. 31 No. 4 (1924):
. AuBerst labhaft 03:05
II. Lied - Ruhig, mit wenig Ausdruck. Langsame Viertel 03:39
lIl. Thema mit Variationen - Schnelle Viertel (ma maestoso) 09:14
Sonata for Viola Solo (1937):
|. Lebhafte Halbe (etwa 112) 03:52

Il. Langsame Viertel (etwa 50) - Lebhaft (/ =152) (pizzicato) 06:08
Ill. M&Big schnelle Viertel (etwa 100) 03:48
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Escrita  en fres movimientos el
primero s una reminiscencia  del
cuarto movimiento de Op.25 No.l.
El Segundo es un Lied de caracter
apacible y tierno, como si se tratase
de una nana. El tercer movimiento,
de forma monumental, es un tema
con variaciones de diez minutos
de duracion en la que la maestria
del compositor aflora tecnica y

 al compositor en el pais.

Hindemith compuso esta  sonata
en tan solo dos dias, en el tren de
vigje entre ciudades y en una de sus
cartas dice lo siguiente:
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Joven Orquesta del Principado
de Asturios, Mannes Orchestra,
Manhattan  School  Philharmonia,
Orquesta  Sinfonica  de  Gijon,
Hong Kong Philharmonic vy junto a
directores como Shinik Han, David
Afkham, David Hayes, Marzio Conti,
Claudio Abbado, Oliver Dicz, Dorel
Murgu, Jean Stanienda, entre ofros.

Ha ofrecido recitales por todo el
mundo, incluyendo Carnegie Hall
y Lincoln Center de Nueva York.
Es invitado regularmente a los
Festivales  Internacionales Music®
Menlo, Bowdoin, Bach Festival,
Chelsea Music  Festival 'y Luzemn
Festival en Suiza.

Jesus Rodolfo publica su  primer
dloum, Hindemith  Sonatas para
Viola y Piano en Junio de 2017
con el sello Skilman Music, y en
Julio de 2018 su segundo album
“Transfixing ~ Metamorphosis®™  con
el sello Odradek. Habitual solista
invitado de la Orquesta Nacional
de Espafia y OBC de Barcelonag,

Jesus fue miembro de la Gustav
Mahler Jugendorchester (CMJO)
en 2008, convirtiendose en su
solista en 2009.Rodolfo ha sido
ganador de numerosos Concursos
y Premios incluyendo: Concurso
Mozart, Mannes College Concerto
Competition, 2010 Premio “Angel
Muniz Toca’, 2009 Beca CajAstur,
2008  Concurso  “‘CajaMadrid’,
2008 Concurso Infercentros vy
finalista en el Lionel Tertis 2009,
Windsor 2013 y Tokyo 2015. Jesus
ha estudiado en el Conservatorio
Superior de Oviedo, Yale University,
Juiliard School, Mannes College of
Music, Manhattan School of Music,
obteniendo  su  Doctoral  Music
Arts Degree en la Universidad del
Estado de Nueva York - Stony Brook
University. Sus principales mentores
han sido Wieslow Rekucki, Jesse
Levine, Paul Neuabuer, Lawrence
Dutton y Nicholas Cords. Jesus reside
en la ciudad de Nueva York. Habla
ingles,frances, aleman e italiano, y
tiene tambien licenciatura en piano
y arquitectura.

Paul Hindemith (1895-1963) is
without a doubt, one of the most
revolutionary composers of the 20th
Century. Among his achievements,
completing a sonata for each of
the orchestral instruments  shows
how versatile this composer was.
As an acclaimed violist himself,
he dedicated to the viola an
extended part of his complex and
unique composing literature.

These four monumental sonatas for
viola solo represent the backbone
of the viola repertoire, which
also demonstrates a synergy of
compositional language rooted
in the Barogue, representing
the  technical  structural  and
philosophical evolution of  this
German composer.

SONATA FOR VIOLA SOLO
OP.11 NO.5 (1919)

The First Sonata for Viola Solo by
Paul Hindemith, Op.Il No.5 was
written in 1919, the same year
that Hindemith decided to switch
from the violin onto the viola. This
sonata portraits a purely romantic
and quite Neoclassical language,
which is often associated to the
same language,  counterpoint
and sonorities of the Sonatas
and Partitas by Johann Sebastian
Bach.

The first movement contains a
two triple  stops motive, which
develops along the movement.
The second movement shows the
mastery of Hindemith’s ethereal
sonorities  shaped in a linear
harmonic way. The third movement
scherzo pictures a more fresh
and joyful character, almost
sarcastic at times, which shows in
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night, including these two movements.
The character of this sonata is
very dissonant, with vertical chords
opening the first movement, which
is connected without a pause with
the second, with a more horizontal,
linear, lyrical and evolutionary
character. The thirds movement,
purposely the center rest of the
piece, transports the listener to
an oasis of empty harmonies with
a sense of statism and mysticism
at the same time. This movement is
the most tonal of the five. Violently
and practically diabolically, the
fourth movement rips apart the
philosophical tranquility we were
immersed in by the previous part,
with an extremely aggressive moto
perpetuo. The tempo Hindemith
wrote in the score is, quartet note
= 600-640!l This movement was
considered the fastest movement
ever written at the time, given the
fact that there was no metronome
fast enough to emulate such a
tempo indication. As he also
wrote, the beauty of sound is

secondary. With the C note, lowest
string of the viola, as pedal, its
rhythmical patterns might remind
the listener to Steve Reich's “Trains’”
The Fifth movement, lento with a
lugubrious character, symbolizes
the termination of the piece, as
a chromatic descent from light to
darkness, ending on the C note
of the lowest string of the viola.
This will be the final rest for the
audience and the final statement
for the performer, passing from
the highest tension to the fullest
emptiness of the nothing, after an
extreme sensorial experience.

SONATA FOR VIOLA SOLO
OP.31 NO.4 (1924)

This Third Sonata for Viola Solo
Op.3l No4 is known to be written
by Paul Hindemith solely to expand
his performance repertoire, reason
why its publication is the most recent
of the fourth. Hindemith practically
let this work fall info oblivion given its
technical difficulties and memorization

challenge for the performer.

Written in three movements, the First
movement reminiscences the fourth
movement of Op.25 No.l, with a
very rhythmical moto perpetuo. In
contrast, the Second movement,
Llied, has a more gentle and
tender character, such as if it was
a lullaby. The Third movement, of
monumental form, is a theme and
variations of 10 minutes of length,
that showcases the compositional
mastery of the composer, letting its
technique and musicality blossom
naturally.

SONATA FOR VIOLA SOLO
(1937)

Thirteen years later, in 1937,
Paul Hindemith writes his Fourth
and last Sonata for Viola Solo.
Hindemith included this sonata
his American Concert Tour in New
York, Washington DC, Chicago,
Buffalo and Boston. This tour
brought Hindemith to fame in the
United States of America. Hindemith

composed this sonata in only two
days, on a ftrain ride between
cities. He wrote in one of his letters:

“Today | finished the sonata and
wrote it out. There was little time to
practice but | got

down fo it for a while | the evening
before the concert.

Structured in  three movements,
this sonata possesses a more
Modern, Post-Romantic, and quite
Expressionistic  sonority, including
perfect chords of fourth, fifth
and octave. The first movement,
virtuosic and again recalling
a locomotive. This sonata also
includes one of the most beautiful
slow movements ever written by the
composer, with a middle part in
pizzicato with double, triple and
quadruple stops just like if it was
a guitar. The last movement finale
serves as a virtuosic closing for the
sonata, which is full exuberance.
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Us has given recizs all over the
world, including Carnegie Hall and
the Lincoln Center in New York.
He is frequently guest artist at
International Music Festivals such
as Music@Menlo, Bowdoin, Malaga
Clasica, the Bach Festival, Chelsea
Music  Festival  and  Lucerne
Festival. He is regularly invited as
guest principal viola of Orquesta
Nacional de Espana.




Just having this album in my hands... | smile and think: “Dreams truly come true..”. Then | realize about the
journey that got me to get to this point. A couple of years ago my first album, Hindemith Sonatas for Viola
and Piano was a “Hello, I'm here!” from me to the World, and the World said back to me “Welcome Jesus”. |
feel as thrilled as excited to now continue the Hindemith Cycle with these four fantastic sonatas that this CD
treasures.First, | would like to thank my teachers. My “Fantastic Four” - Wieslaw, Paul, Larry & Nick. | dedicate
zoch soncia to each of you. You guys are really amazing! You have inspired me, pushed me, believed in
pported me, accompanied me in this thrilling journey and made me reach all my goals. All your magic
d & can be heard in this record!

ou Jason, for listening to my endless hours of practice at home & for being The Greatest One. Your
s patience with me, translates in each second of this CD.

you Ibs Classical, for risking it with me & bidding on such a bold project. Paco, I'm endless grateful
fi your most refined tasteful ear & musicianship, both analytical & musical. All your comments & suggestions
while recording brought my best playing out naturally.

Vicente, it rarely happens but hands down to you! You brought my thoughts to reality & you started the “New
Era” of Jesus Rodolfo with your exquisite design for this CD. Thank you!

Lastly, and most specially, thank you Paul Hindemith for writing such a luscious, beautiful, intellectual, lawless,
magical & unique music for our beloved instrument, the Viola.

Nouw, enjoy!
Tengo este album en mis manos...sonrio y pienso: “Los suefios se hacen realidad..” . Y es cuando soy
) te del camino que tuve que recorrer hasta llegar aqui. Con mi primer album, las sonatas para Viola
de Paul Hindemith “salud¢” al mundo, y el mundo me dio la bienvenida. Me siento tan ansioso como
nado de continuar el ciclo Hindemith con estas cuatro fantasticas sonatas que este disco atesora.
er lugar, me gustaria agradecer a mis maestros. Mis “cuatro fantasticos” - Wieslaw, Paul, Larry &
) s dedico cada Sonata a cada uno de vosotros! Sois increibles! Me inspirasteis, confiasteis en mi
y me habe¢is hecho seguir adelante, siendo compafieros de este viaje ayudandome a alcanzar todas mis
metas. Toda vuestra magia esta impresa y se puede escuchar en este disco! jGracias Jason! Por escuchar
mis interminables horas de estudio en casa y ser el mas auténtico. Por estar siempre ahi, en mis infinitas
dudas. Tu paciencia ilimitada conmigo, se traduce en cada segundo de este CD. Gracias IBS Classical, por
arriesgar y apostar por este proyecto tan audaz. Paco, te estoy infinitamente agradecido por ese oido
tan refinado, tan buen gusto y tanta musicalidad, tanto analitica como musical. Todos tus comentarios y
sugerencias durante nuestra grabacién trajeron lo mejor de mi de forma natural.

jVicente, rara vez pasal jPero me quito el sombrero! Has convertido mis pensamientos en realidad y has
hecho que la “nueva era” de Jesus Rodolfo comience con este exquisito diseio que has disefiado para
este CD. jGracias!

Por ultimo, y mas especialmente, Gracias Paul Hindemith por escribir esta musica tan deliciosa, hermosa,
intelectual, impecable, magica y onica para nuestro amado instrumento, la viola.

jAhora, a disfrutar!
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President & General Manager
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OP. 11 NO. 5 (1919)

LEBHAFT, ABER NICHT GEEILT 02:52
MABIG SCHNELL, MIT VIEL WARME VORGETRAGEN 04:47

SCHERZO 03:04 |
IN FORM UND ZEITMAB EINER PASSACAGLIA - DAS THEMA SEHR GEHALTEN 08:42

OP. 25 NO. 1(1922) |

BREIT VIERTEL 01:50

SEHR FRISCH UND STRAFF (VIERTEL) 01:46

SEHR LANGSAM 05:05

RASENDES ZEITMAB. WILD. TONSCHONHEIT IST NEBENSACHE.

(DIE ZIFFERN GEBEN AN, WIEVIEL VIERTEL SICH ZWISCHEN ZWE! TAKTSTRICHEN BEFINDEN)
01:30

LANGSAM, MIT VIEL AUSDRUCK 04:42

OP. 31 NO. 4 (1924)

FUBERST LABHAFT 03:05
LIED - RUHIG, MIT WENIG AUSDRUCK. LANGSAME VIERTEL 03:39
THEMA MIT VARIATIONEN - SCHNELLE VIERTEL (MA MAESTOSO0) 09:14

(1937)

LEBHAFTE HALBE (ETWA 112) 03:52
LANGSAME VIERTEL (ETWA 50) - LEBHAFT ( . =152) (PIZZICATO) 06:08
MABIG SCHNELLE VIERTEL (ETWA 100) 03:48
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