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Y first rehearsal with the Rembrandt Trio took place at
Rembrandt’s house. | didn’t know what they would play and
what | should sing. Practice started. They started playing. It was
a strange experience. Baroque style instruments, but the music
that was played was in the style of old Iran. It was a unique dream
sense. | had to sing something impromptu. | always imagine myself
in a certain place and atmosphere to sing. That day, | didn’t know
to imagine myself in a theater in a European city or in the old
architecture of Iran. | closed my eyes and stood in the sky where
| could see both Iran and Rembrandt’s house from above.
Our rehearsal that day formed the main structure of this album.
From that day on, whenever | want to sing with the Rembrandt
Trio, | first go up there in the sky where | can see both Iran and
my friends in the Rembrandt Trio group in the Netherlands.
| love it up there in the sky.

Mohammad Motamedi



1 Ioadsl ) Intizar (Waiting) 2 Az Khoune Javanan

poem: Said Rustamov | composer: Zeinal Jabbar Zade | arrangement: Tony Overwater

‘Intizar’ is one of two beautifully melancholic songs Mohammad suggested for the

recording, songs he remembered from his early childhood. This called for a more

elaborate arrangement and instrumentation. Tony Overwater selected three musicians;

cellist Maya Fridman, violinist Myrthe Helder and clarinetist Maarten Ornstein, and

wrote new arrangements for them and the trio, especially for this piece.
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poem: Mohammad Tagi Bahar | composer: Darvish Khan | arrangement: Tony Overwater

The second song that Mohammad Motamedi suggested for these recordings

was ‘Bahare Delkash’. A charming Azerian Persian song from the 1920s, composed
by Darvish Khan and arranged by Tony Overwater, maintaining the original character
of the 20s using a 19th century Erard piano and a chamber music-like ensemble

with violin, cello and clarinet.

The charming Spring has arrived but my heart is not feeling in place
Because my beloved is not thinking of me even for a while

In the morning, the nightingale was telling the flower laughing

That the beauties, the moon resembling are not loyal

In this spring my lovely goddess come and make peace with me
It is not fair to be mean and cold hearted with a sad soul like me
In the morning, the nightingale was telling the flower laughing
That the beauties, the moon resembling are not loyal




4 Kouze Gar (The Potter)

poem: Omar Khayyam | composer: Tony Overwater poem: Hafez | composer: Mohammad Motamedi, Vinsent Planjer

Kouze Gar is a composition written by Tony Overwater for Mohammad Motamedi A duet by drummer Vinsent Planjer on his whisperkit and Mohammad Motamedi in
combined with an instrumental piece that he wrote for his Wereldzee Ensemble. 7/8 rhythm using a poem of Hafez.

A meditative piece that slowly gains a pulse and results in an ending full of harmony.

Mohammad Motamedi chose this poem by Omar Khayyan describing a potter working

on a piece of clay. Reminding the potter to be gentle, since the clay once was like him.
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Who was stomping hard on a piece of clay
And that clay was telling him with-the language of present
| was once just like you... treat me well

It's not worth spending a moment with the world’s sorrow,

Sell our ragged clothes for wine, it's no worse tomorrow.

They don’t welcome you with a glass in the wine-seller’s alley,

What good is a prayer rug if it cannot hold a single saucer?

The grandeur of a king’s crown, though it inspires fear,

Is a charming hat, but it's not worth losing your head.

Like Hafez, strive for contentment and leave behind the world’s madness,
For a single sip of happiness, two hundred tons of gold are not worth it.




6 In the middle of the Garden
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7 An advice from Hafez

poem: Hafez | composer: Mohammad Motamedi, Rembrandt Frerichs, Tony Overwater, Vinsent Planjer

A poem by Hafez recited by Mohammad Motamedi. Musically accompanied by
Rembrandt Frerichs on his fortepiano, an exact copy of the Mozart piano from the
18th century, Tony Overwater on violone, the six string predecessor of the double
bass, and Vinsent Planjer on whisperkit.
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Fragment of the poem:

Listen to my advice and don't make excuses,

Accept whatever the kind-hearted advisor tells you.

Enjoy the company of the young while you can,

For life is full of tricks and traps when you are old.

The joys of both worlds are sought by lovers,

For the material goods of this world are few, but the gifts of the divine are abundant.
| seek a pleasant companion to share my wine,

So | can express my pain through moaning and sighing.

| promise not to drink or commit any sins,

If fate agrees with my intentions and destiny.

Since destiny has separated me from my beloved,

| won't be content with a little, but | won't reject what's in line with divine will.
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Technical information
Microphones
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Digital converter

DSD256 Horus, Merging Technologies
Amplifiers

Van Medevoort, Holland
Cables

Van den Hul 3T

Mixing board
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Rembrandt plays two historical pianos on these recordings. Firstly, the Anton Walter forte-
piano, a copy by Chris Maene after the instrument that Mozart had in his house (1790),
built especially for Rembrandt, supported by the Dutch Musical Instruments Foundation
(NMF). Secondly, the Erard concert grand, built in 1889.

Both instruments’ strikingly ‘slender’ sound comes from parallel stringing and a low
pressure of the strings, making them a perfect match for Persian music.
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Mohammad Motamedi 1w Intizar 5:45
vocals musicians: mm,rf,to,vp,mh,mf,mo | composer: Zeinal Jabbar Zade |
words: Said Rustamov

Rembrandt Frerichs

. . 2 e oss ) Az Khoune Javanan 5:46
piano, fortepiano & organ

musicians: mm,rf,mf | composer: Mohammad Motamedi,

Rembrandt Frerichs, Maya Fridman | words: Araf Qazvini
Tony Overwater

violone & double bass 3 S e Bahare Delkash 5:45
musicians: mm,rf,to,vp,mh,mf,mo | composer: Darvish Khan |
Vinsent Planjer words: Mohammad Tagqi Bahar

whisper kit & percussion

4 K. Kouze Gar 8:23
musicians: mm,rf,to,vp,mh,mf,mo | composer: Tony Overwater |
words: Omar Khayyam

Myrthe Helder

violin
_ 5 &L« Dami Ba Gham 5:47
Maya Fridman musicians: mm, vp | composer: Mohammad Motamedi,
cello Vinsent Planjer | words: Hafez
clarinet musicians: mm,rf,to,vp | composer: Mohammad Motamedi,

Rembrandt Frerichs, Tony Overwater, Vinsent Planjer |
words: Bijan Taraghi & Sadi

7 Ll ) swai An advice from Hafez 5:11
musicians: mm,rf,to,vp | composer: Mohammad Motamedi,

Rembrandt Frerichs, Tony Overwater, Vinsent Planjer | words: Hafez

Track 1, 3 and 4 arranged by Tony Overwater



