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Warning of the sirens

Etymologically speaking, the word “improvisation” is rooted in the Latin term
"provisio”, which has several different meanings, ranging from "foresight” to "caution”.
Improvisation is no less than facing something unforeseeable without fear. Ulysses
bound to the mast waiting to hear the sirens’ song.

However, one can improvise in many different ways, also with caution and a concept.
While | was listening to this marvellous album recorded by four exceptionally creative
musicians in a sound studio with the explicit purpose of improvisation, the main
question that arose in my mind was if it was a crucial factor that the music we listen to
was born of the moment or was composed previously. This is no mere theoretical
question. Many of the seventeen movements (tracks? compositions?) blur the
boundaries between composed music and improvisation. Let's see the opening track:
"Daybreak”. Silence is broken by a tremolo played by the gong with an increasing force
from pianissimo to fortissimo making a rip in the texture of time. The piano enters and
descends step by step from a high F note at an even pace according to a strict system:
minor third, minor second, minor third, minor second. From F to D, then to C-sharp, then
to B-flat, then A, then F-sharp, then to F again, moving lower and lower. When the piano
reaches the note A, the saxophone enters on the same note playing a brief motif
(consisting of minor thirds: A-C, G-B-flat) moving on from here, when the gong strikes
again to mark the time whose texture it ripped at the very beginning.



The concise nature of the improvisations is of no surprise if we know the performers.
Barnabds Dukay is one of the composers of recent decades with a most uncompromising
musical ethos. As music historian Andras Wilheim put it: "Only very few composers can
be claimed not to have written down a single conventional or commercial note, but for
Barnabds Dukay, it is an ethical benchmark”. Only category-junkies can classify the
saxophonist Istvan Grencso a jazz musician, as it's impossible to confine his repertoire in
style boundaries: from free jazz to traditional music there is hardly any musical field he
hasn't made his mark on. Aurél Holl6, member of the Amadinda Percussion Group is
similarly open to the widest range of musical impulses, and he is characterised by the
same sensitive musicality in composition as in music making. The wonderful singer,
Adriana Kalafszky is no odd one of out in this company: partly because she was under the
tutelage of Barnabds Dukay himself, partly because she feels most at home in Baroque
music, which is closely tied to improvisation. In addition, Barnabas Dukay and Istvan
Grencsé have been in close professional contact for several years, and it is certainly not
first time they have collaborated with Aurél Holl6: their jointly recorded free
improvisation album Two Visions Heard was released in 2018 by Hunnia Records
(HRCD1726-3). Adridna Kalafszky joined the Dukay-Grencsd duet at a concert in 2019
before reuniting in a recording studio in 2020 to make an album recording the four
musicians improvising completely freely without any formerly discussed concept.



Should I characterise the essence of this music with just one word, I'd say freedom. It
is, however, by no means unlimited individual freedom but a kind of freedom that
appears in friendship and love relationships: where individual intentions overlap to such
extent and are so intertwined that the notions of being free or being tied becomes
pointless and empty. Atter all, Ulysses made a free choice when he got himself tied to the
mast.

Thanks to this collective and special freedom, all four performers proceed with
extraordinary economy. They listen to one another more than they play. There are a good
many tracks on the album that feature only two or three of the musicians, but even in
these the presence of all the other musicians listening can be clearly sensed. Even their
silent listening is music.

They recorded about four hours of free improvisation, nearly an hour was selected
from it for the album. The final material can be perceived as some kind of meditative
journey. It is as if we were taking - with the words of the quoted Dante-text - “the journey
of our life" in different emotional states. The creation music of the opening movement
(#1 "Daybreak”) is followed by the objective and scary first version of "Warning" (#2) then
the whirling etude-like saxophone-voice duet (#3 "Out of Space”), followed by the
profound Dante-paraphrase (#4 “Midway through the journey of our life”) and the
sensitive piano-saxophone-percussion trio (#5 “Hardly at all”). Then comes the rhetoric
mourning next (#6 "Faded inscription under the ivy"): the opening motif of the vocal part
(E-flat-D-G-F-sharp) could easily fit into a Baroque funeral cantata. And finally, the
floating world of track #7 (“Mossy"). For me, personally, the climaxes of the album are the
two central pieces, the second versions of “A faded inscription” (#8) and of
"Warning” (#9).




The texts of the pieces were chosen by chance if the term "chance” means anything
in the context of this album. Some of the texts get repeated. It's hard to imagine a more
colourful arsenal: the opening lines of Dante’s Divine Comedy are featured just like the
closing verse of the epitaph of the English Renaissance composer, Thomas Tallis (1505-
1585) or a passage from the 17th century Puritan preacher, John Bunyan's (1628-1688)
allegorical novel or seemingly meaningless texts, such as the "cookie terms” from the
internet or an excerpt from the instruction manual of a microwave oven.

How can a burnished 16th century epitaph and a flimsy microwave oven manual be
juxtaposed? The album gives us the lesson that there is no empty text. Emptiness doesn't
ie in the text but in the interpretation of the receiver. Whoever wants to learn from a
falling leaf, certainly can. The second version of Tallis's epitaph (#8) in the album takes us
closest to the illusion of a previously written composition: the two piano parts first
moving in mirror, the poignantly beautiful chords and the Baroque-like word painting
(e.g. the smooth chord reflecting the word "mild" at 1:25) give you the impression that
Barnabds Dukay and Adridna Kalafszky were playing from a score, and it might even be
the case. They play from the score of the universe. And owing to the music, the instruction
manual of the microwave oven becomes a similarly profound text in the following
movement (#9). As Adridna Kalafszky sings of the microwaves of emotions: "Warning -
Failure to follow these safety instructions could result in exposure to excessive microwave
energy, other injury or damage, electric shock, burns, fire." As if we were reading Circe's
warning to Ulysses before he leaves the goddess's island.




"First you will reach the Sirens, who bewitch
all passershy. It anyone goes near them
inignorance, and listens to their voices,

that man will never travel to his home,

and never make his wife and children happy
to have him back with them again.”
(translated by Emily Wilson)



As the term "siren” profaned to the extreme has lost its mythical meaning and has
turned into the mere synonym of a warning signal, this album does the very opposite to
seemingly insignificant texts: they expand them into universal significance. After all, the
entire album is a mythical warning: we have four musicians who observe the depth of
existence with an emotional-musical plummet and thereby create music where pain and
beauty, joy and suffering become one. It is perhaps expressed best by the last track (#17
"The opening gate") returns to the beginnings of the album. The saxophone and the
piano are gradually replaced by the pounding of the bass drum, which is counterpointed
only by the clacking of the so-called "water gourd” - a peculiar percussion instrument of
half gourds floated open side down in a pan of water. The gradually softer beats close up
the texture of time, which was ripped open by the gong fifty-something minutes ago.
Finally, without any kind of harmonic context, like a memory, two notes are stuck on the
piano, and the throughout enchanting Una Corda acquires an utterly unique colour in
this moment: we hear two F notes in pianissimo, which were the initial tones of the
album. The circle is complete.

ltis as if a passage of Péter Nadas's drama Sirens’ Song was turned into music here:

"Quite lucky that the pain of existence can be so infinitely

beautiful, genuinely divine music on the strings of the gods.

Which never stops, never fades, on the contrary,

it becomes stronger - ever so slowly - hardly perceivably to the human ear.
The world slowly fills up with it."

Gergely Fazekas
musicologist
(Translated by Anna Huppert)
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How far do we have to go to find music? Nothing that is industrial or passionate, not
a supplement, production, or commissioned work, nothing that simply matches stylistic
conventions, nothing resulting from a lack of will ...but simply to leave behind our
compulsion to meet expectations; to enter the inexhaustible realm of sounds. To plunge
into indescribable tonal colours, forgetting matters of methodology, system, and
schooling - flashy fashions, the zeitgeist ... As it we were floating on the silky surface of a
lake, arms wide open, letting ourselves to be carried to unknown, unexplored spaces,
into the unexpected, at times surprising realm of possibilities opened up by
unrehearsed forms. Into the mysteries of irretrievable moments and musical situations.

| am grateful to God for letting me share this exciting and spontaneous creative
process with such unique musicians as Barnabas Dukay, Aurél Holld, and (last but not
east) Adriana Kalafszky. | am thankful that they accepted my invitation to this project.
Their personalities and musical preparation have been essential for the conception and
creation of this musical fabric. |

Dear lover of music, dear listener! We invite you to witness and delve into this
selection of recordings from a nearly three-hour creative session.

Istvan Grencso

Sunday, 28 June 2020
Matyastold, Hungary

(Translated by Benedek Kruchio)



BEYOND THE GLASS MOUNTAIN

beyond the glass mountain
on the shore of Operencia
he had hoped to find

a soothing repose

after his troubled days

he buried his face

in the buttery
lukewarm sand

he delighted

in the songs of heroes
faded by the ages

waves of Operencia

they melting onto each other in love
like silk ribbons

birds were sailing

drops of ink

on the golden sky

and there Truth was standing
within.arm's reach

a bit to his right

naked

Istvan Grencso
(Translated by Benedek Kruchid)






432 hertz,

this was the measure for Verdi.

He asked instruments to be tuned to said frequency.
This has been met with approval as well as rejection.
What counts is perception and experience.

Barnabas Dukay



nocturnal silver shining sound. while ears see and eyes hear, ancient times are dawning.

Barnabas Dukay






01. Daybreake (Hasadés)

02. Warning! (Figyelmeztetés!) !

03. Out of space (Térkiviilet)

04."When I had journeyed half of our life's way"

(,Az emberélet atjanak felén...") 2
05. Hardly at all (Alig - alig)
06. A faded inscription under the ivy (Kopott felirat a repkény alatt) 3
07. Mossy (Mohés)#
08. A faded inscription under the ivy - variation
(Kopott felirat a repkény alatt - variacid )
09. Warning! - variation (Figyelmeztetés ! - variacio)
10. Brother Bunyan (Bunyan testvér) 5
11. When the shadows surround you (Mikor az arnyak kérbefognak)

12."When I had journeyed half of our life's way" - variation
(,Az emberélet atjanak felén..." - variacid)

13. Seven springs (Hét forras)

14. Touch (Erintés)

15. Anomaly (Anomalia)

16. Silhouette (Sziluett)

17.The Opening gate (A nyil6 kapu)

MY REEL CLUB




1 Excerpt from a microwave oven user manual.

"Warning: Failure to follow these safety instructions could result in exposure to excessive
microwave energy, other injury or damage, electric shock, burns, fire."

2 Dante Alighieri (1265-1321): Divina comedia.

Nel mezzo del cammin di nostra vita
mi ritrovai per una selva oscura,
ché la diritta via era smarrita.”

3Thomas Tallis (1505-1585): Epitaph of the English composer.

"As he did live, so also did he die,

in mild and quite sort (oh happy man!);

To God full oft of mercy did he cry,
wherefore he lives, let death do what it can.”



4 Excerpt from a cookie policy.

"Cookies are small text files placed on your computer, phone, or other device when you
visit websites and are used to record information about your activity, including the pages
you view, the content you listen to, ads you click on, your settings, and other actions you
take on the Platform. So we can recommend content and deliver ads that are more
relevant and interesting to you based on criteria like your profile and activity on our
Platform. We also work with third party business partners, such as Google and Facebook
to track user activity and market the Platform by showing you personalized ads for our
products and services on the Platform and third party websites and applications. We also
use cookies to prevent subscribers from seeing ads for any products they have already
purchased.”

5> John Bunyan (1628-1688): The Pilgrim's Progress. Excerpt.

"I beheld then that they all went on till they came to the foot of the hill Difficulty... But the
narrow way lay right up the hill, and the name of the going up the side of the hill is called
Difficulty... They went then till they came to the Delectable Mountains, which mountains
belong to the Lord of that hill of which we have spoken before.”

Composers:

Grencsd, Dukay, Holl, Kalafszky (2,4, 5, 6,7, 9,15, 16), Grencsé, Dukay, Holl6 (1,5, 17)
Grencsd, Dukay (13), Grencso, Holl6 (14), Grencsd, Kalafszky (3), Dukay, Kalafszky (8)
Dukay, Hollé (11), Dukay, Hollé, Kalafszky (10,12)

Special thanks:
to Zsolt Németh for selecting the inspiring texts.






A szirének figyelmeztetése

Az ,improvizacid” sz6 gyokere a latin ,provisio”, amelynek kiillonb6z6 jelentései kozott
az ,el6relatas” éppugy megtaldlhato, mint az ,dvatossag”. Improvizalni tehat nem mas,
mint félelem nélkiil szembenézni azzal, ami nem el6reldthatd. Az drbdchoz kotozott
Odusszeusz, amint varja, hogy meghallja a szirének énekét.

Rogtonozni persze sokiéleképpen lehet, Gvatosan éppulgy, mint elére eltervezetten,
és a legfébb kérdés, amely felmeriilt bennem, mikozben az els6k egyikeként hallgattam
ezt a csodalatos lemezt, hogy amikor négy kivételesen invenciézus muzsikus egy
hangstadidban, kifejezetten azzal a céllal improvizal, hogy azt lemezen rogzitsék, vajon
van-e jelentésége annak, hogy amit a befogadd hall, az a pillanat sziilottje, nem pedig
el6re megirt zene. A kérdés nemcsak teoretikusan meriil fel. Az albumon hallhat6
tizenhét tétel (szam? kompozicid?) jelent6s része ugyanis elmossa a hatarokat a
komponalt zene és az improvizacid kozott. Itt van mindjart a ,Hasadas” cim( nyitd szam.
Gongtremold tori meg a csendet, pianissimatol fortissimoig erdsodik, felhasitja az id6
szovetét. Belép a zongora, magas F-rél |épeget lefelé, egyenletes tempdban, szigord
rendszer szerint: kisterc, kisszekund, kisterc, kisszekund. F-r6l D-re, aztan Ciszre, aztan B-
re, aztdn A-ra, aztan Fisz-re, majd djra F-re és tovabb, lefelé. Ahol a zongora eléri az A-
hangot, a szaxofon belép, természetesen A-hangon, rovid motivumot jatszik (kistercekbdl
all ez is: A-C, G-B), és innen halad tovabb, mikdzben a gong ujra megszdlal, jelzi az idét,
amelynek szovetét a kezdet kezdetén felhasitotta.



Hogy a lemezen hallhat6 improvizaciék ennyire koncentraltak, az kevéssé meglepd
az el6adok ismeretében. Dukay Barnabds az utdbbi évtizedek legkérlelhetetlenebb
mivészi ethoszi zeneszerzbinek eqyike, ahogy a zenetorténész Wilheim Andrds
fogalmazott: ,Kevés alkotérél mondhaté el, hogy egész munkdssaga sordn egyetlen
konvencionalis vagy kommersz hangot nem irt le - Dukay Barnabas esetében ez az etikai
minimum.” A szaxofonos Grencsé Istvant csak kategdriafetisisztak nevezhetik jazz-
zenésznek, hiszen életmiivét lehetetlen stilisztikai korlatok kozé szoritani: a free-jazztél a
tradiciondlis zenékig nem nagyon van olyan zenei vildag, amelyben ne tudna djat
mondani. Holld Aurél, az Amadinda t6egylittes tagja, hasonldan nyitott a
legkiilonbozébb zenei impulzusok felé, és zeneszerzéként is ugyanaz az érzékeny
muzikalitas jellemzi, mint eléadoként. Es a nagyszer(i énekesnd, Kalafszky Adridna sem
szamit kakukktojasnak ebben a tarsasagban, egyrészt azért, mert Dukay Barnabas a
tandra volt, masrészt azért, mert az improvizaciéval oly szoros kapcsolatban 4llo barokk
zenében érzi magat a legotthonosabban.

Dukay Barnabas és Grencso Istvan rdadasul évek dta szoros zenei kapcsolatban
allnak, és Hollo Auréllal sem most jatszanak egyutt eldszor: kdozos improvizativ lemezik
2018-ban jelent meg Két hallomas cimen a Hunnia Recordsnal (HRCD1726-3). Kalatszky
Adridna pedig egy 2019-es koncerten csatlakozott a Dukay-Grencsé paroshoz, miel6tt a
lemezstidioban Gjra 6sszejottek volna 2020-ban, hogy rogzitsék ezt az albumot, amelyen
a négy mivész mindenféle el6zetesen egyeztetett elképzeléstél fliggetlentl improvizal.



Ha egyetlen szdval kell jellemeznem ennek a zenének a |ényegét, az a szabadsag. De
nem valamiféle korlattalan, egyéni szabadsdgrél van sz0, hanem arrél a fajta
szabadsagrol, amely a bardti vagy szerelmi kapcsolatokat jellemzi. Ahol az egyéni
akaratok olyan mértékben fedéshben vannak egymassal, annyira szétszalazhatatlanok
egymastol, hogy a szabadsag és a kotottség fogalma értelmét veszti. Végsd soron
Odusszeusz is szabadon dontott arrdl, hogy odakotteti magat az drbdchoz.

Ennek a kiilonleges mindséqu, kollektiv szabadsagnak koszonhetd, hogy mind a
négy résztvevd rendkivil okonomikusan banik a sajat szerepével. Tobbet hallgatjak
egymast, mint amennyit jatszanak. JO par olyan szam szerepel a lemezen, ahol csak
ketten vagy harman zenélnek, de még ezekben az esetekben is érzédik az éppen hallgato
muzsikusok jelenléte. A hallgatasuk is zene.

Nagyjabol harom oranyi szabad improvizaciot rogzitettek, s ezekbdl valogattak ki a
lemez kozel eqydranyi végleges anyagat, amely aftéle meditativ utazasként is felfoghatd.
Mintha kiilonbdz6 lélekallapotokat érintve jarndnk be - a megidézett Dante-szoveg
szavaival - ,az emberélet utjat” A nyitotétel (1. ,Hasadas") keletkezészenéjét az objektiv-
félelmetes els6 ,Figyelmeztetés” (2.) koveti, majd az drvényld, etiidszer(i szaxofon-ének
dudn (3. ,Térkiviilet") at jutunk el az elmélylilt Dante-parafrazisig (4. ,Az emberélet
Utjanak felén") és eqy érzékeny zongora-szaxofon-itéhangszer tridig (5. ,Alig-alig”), majd
tovabb a ,Kopott felirat a repkény alatt” (6.) retorikus gyaszzenéjéig (az énekszélam nyit6
motivuma - Esz-D-G-Fisz - egy barokk gyaszkantatdba is beillene), végil a ,Mohas” (7.)
cimet visel6 tétel lebegd vilagaig. Szamomra a lemez kozéppontjaban allo két darab
jelenti a cstcspontot, a , Kopott felirat” (8.) és a ,Figyelmeztetés” (9.) masodik varidcidja.




Ami a szovegeket illeti, azokat véletlenszeriien valasztottak ki, mar ha ennek a
lemeznek a kozegében beszélhetiink egyaltaldn véletlenrdl, és némelyik tobbszor is
elhangzik. Nehéz elképzelni ennél szinesebb valogatast: Dante Isteni szinjatékanak kezd
sorai éppugy hallhatéak a lemezen, mint a reneszansz angol zeneszerzé, Thomas Tallis
(1505-1585) sirversének zdr6 strofdja, a 17. szdzadi angol puritan prédikator, John
Bunyan (1628-1688) allegorikus regényének egy passzusa, vagy éppen olyan
semmitmondonak tlind szovegek, mint eqgy internetes ,siti"-szabalyzat, illetve eqy
mikrohullamu stit6 hasznalati utasitasanak részlete.

Hogy miként fér meg egymas mellett egy veretes, 16. szazad végi gydszvers és egy
semmitmondd mikrosité-instrukcié? A lemez arra tanit, hogy nem létezik semmitmond
szoveg. A semmitmondas nem a szovegben rejlik, hanem a befogaddi értelmezésben.
Aki akar, egy hulld falevélbdl is képes tanulni. Tallis sirversének masodik feldolgozasaban
(8.) jutunk talan a legkdzelebb a megirt kompozicid illizi6jdig: a tikormozgasban indulé
két zongoraszélam, a megrendit6en szép hangzatok, és barokkos szovegfestés (a ,mild"
szora kisimuld hangzasvildg - 1:25-nél) olyan hatast keltenek, mintha kottabdl zenélne
Dukay Barnabas és Kalafszky Adridna. Talan igy is van. Az univerzum kottajabél jatszanak.
Fs a zenének kdszonhetSen éppily elmélyiilt széveggé vélik a mikrosiité hasznélati
utasitdsa a rakovetkez§ tételben (9.): ,Figyelmeztetés - énekli Kalafszky Adridna az
érzelmek mikrohullamairdl -, a biztonsdgi Utmutatdban leirtak figyelmen kiviil hagydsa a
mikrohullam( energia tularadasat eredményezheti, sérilést, kart, elektromos kistlést,
égést, tlizet okozhat." Mintha Kirké figyelmeztetését olvasnank, amelyet Odiisszeusznak
szan, miel6tt az Ithaka felé tartd hds elhagynd az istennd szigetét.
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,Szirénekhez fogsz legel6szor elérni: az 6sszes
embert mind elbdvolik 6k, ki elér kozeliikbe.

Es aki eszteleniil kozeleg s meghallja a szirén-
zengzeteket, felesége s az apré gyermekek otthon
azt tobbé sosem lidvozlik, neki mar nem oriilnek,
mert csengdszavu dallal a szép Szirén megigézi.”
(Devecseri Gabor forditasa)



Ahogy az évezredek soran a ,szirén" sz6 a végletekig profanizalddva elvesztette
mitikus jelentését, és a figyelmeztetd jelzés puszta szinonimajava valt, ez a lemez éppen
a forditottjat teszi e latszdlag jelentétkelen szovegekkel: univerzalis jelentdséglivé tagitja
Gket. VEgs6 soron az egész lemez valamiféle mitikus figyelmeztetés: itt van négy zenész,
akik érzelmi-zenei mér6onnal vizsgdljak a [étezés mélységét, s olyan zenét hoznak |étre,
ahol a fajdalom és a szépséq, a boldogsdg és a gyotrelem eggyé valik.

Talan err6l is szol, hogy az utolsd szam (17. ,A nyilé kapu) visszatalal a lemez
kezdetéhez. A szaxofon és a zongora fokozatosan atadja a helyét a nagydob liiktetésének,
amit csak az ugynevezett ,water gourd” - egy kilonos Gt6hangszer: a vizre helyezett
tokhéj - kattogasa ellenpontoz. A fokozatosan halkuld (itések visszazarjak az id6 szovetét,
amelyet a gong szakitott fel 6tvenegynéhany perccel korabban, végil mindenféle
harmdniai kontextus nélkil, mint valami emlék, megszolal két hang a zongoran, és itt a
mindvégig vardzslatos Una Corda egészen egyedi szinre tesz szert: két pianissimo F-
hangot hallunk, a lemez kezd6 hangjat. A kor bezarult.

Mintha Nadas Péter Szirénének cim(i dramajanak egy részlete valna itt zenévé:

.Méq szerencse, hogy ilyen végtelenil szép tud lenni a [étezés
fajdalma, az istenek vondsain valdsagos zenekdltemény.

Mely nem sziinik, soha el nem (il, ellenkez6leg, lassibbnal is
lassidabban, emberi hallassal alig kovethetdn erésodik.
Lassan telik el a vilag vele."

Fazekas Gergely
zenetorténész






Meddig kell elmenni, hogy az ember zenét talaljon? Nem ipart, nem passzidt,
n6tlékot, nem produkciot, megrendelést, vagy stilus igényt, sem nem akaratot...csak
ndtrahagyvan a megfelelni akards kényszerét, belépni a hangok kimerithetetlen
nirodalmdba. Megmeritkezni hangzatok elmondhatatlan szineiben, felejtvén metodikat,
rendszert, iskolat. Ustokos divatot, korszellemet...

Hagyni - akdr ha selymes t6 vizén lebegne, kitart karokkal az ember - hogy vigye
ismeretlen, bejaratlan terekre, ki nem gyakorolt formak varatlan, olykor meglepd
lehetdségeibe. Vissza nem hozhatd pillanatok, zenei szituaciok rejtelmeibe.

Kaszondm, és halas vagyok Istennek, hogy olyan kivaléd muzsikusokkal vehettem részt
ebben az izgalmas, spontan alkotdsi folyamatban, mint Dukay Barnabas, Holl6 Aurél és
nem utolsé sorban Kalafszky Adridna. Személyiségiikkel, zenei felkésziiltséglikkel teljes
mértékben hozzdjarultak e zenei sz6ttes megsziiletéséhez, elkészitéséhez.

Tisztelt zeneszeretd, zenehallgato!

Legyen fliltandja, legyen részese eqgy kozel harom 6rds alkotdi egyiittlét
hangfelvételeibdl tortént valogatdsnak!

Grencso Istvan
2020. junius 28. vasarnap.
Matyasfold, Magyarorszag



AZ UVEGHEGYENTUL

az iveghegyen tul
Operencia partjainal
remélte megtalalni
dalt napjainak
lecsendesitd nyugalmat

arcat vajfényi
langymeleg homokba
femette

hds vitézek

korok foszlatta énekeiben
gyonyorkodott

Operencia hulldmai
mint selyemszalagok
simultak egymdsra szerelmesen
madarak vitorléztak
tintacseppként

az 0-arany égen

és ott dllt az Igazsdg
alig egy karnyujtasnyira
t6le kicsit jobbra
meztelen

Grencso Istvan






432 hertz,

Verdi szamara a mérték.

Ehhez a rezgéshez hangoltatta a hangszereket.
Elfogadd és elutasité vélemények vannak.

Az érzékelés, a tapasztalat szamit.

Dukay Barnabas



éjezlist fényhang. mig a fll 1at, a szem hall, 6smlt borong at.

Dukay Barnabas
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KLAVINS

Piano Manufaktura Kft.




The Una Corda M189 is a limited release
Only five pianos of its kind will ever be built!

One string per note - una corda principle.

Open body design, no cabinet.

Double-layer soundboard of selected, solid mountain spruce, rib-less.

Active soundboard surface 1,748 m2.Tone modulator (various material strips)
Steel frame. 88 key range (A2 to ¢5). Lowest bass string 1418 mm

Height: 189cm (206¢m w/ legs & wheels). Width: 220cm
Depth: 70cm (100cm w / legs & wheels)
Weight - approx. 550 kg

David Klavins
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"WHEN DAWN ..." Amikor a hajnal...

Live recording at the SuperSize Recording Studio,
Hungary, 14th February, 2020

Piano: Klavins Una Corda M189

Piano technician: David Klavins

Balance and recording engineers: Andras Makay, Dexter, Gabor Halasz
Mastering engineer: Tom Caulfield

My Reel Club DSD Production: Ferenc Koscso
Grafika: Muzsnay Akos

Photo: Attila Horvath, Rébert Toth, Béla Gabor
Design: HRZ

Recorded audio formats:

8 channel Native DSD 256, Piramix, Merging Hapi
Producer: Robert Zoltan Hunka

©2020 HUNNIA RECORDS & FILM PRODUCTION

MRC2017

ADYTON
MUVESZETI
ALAPITVANY



MY REEL CLUB

POWERED BY:

Hunnia Records & Film Production
SuperSize Recording Studio
Merging Technologies

Wireworld Cable Technology
Klavins Piano Manufaktura
Adyton Art Fundation

DPA Masters Club

bluesound

studio Il stage Il cinema

MY REEL CLUB




