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Symphony No.7 in A major, Op. 92 (Composed by Ludwig van Beethoven, 1811-12)

Two-and-a-half years after the completion and first performance of the Symphony No. 5 in C minor
("Fate") and Symphony No. 6 in F major ("Pastoral”) in late 1811, Beethoven set about writing a new
work, which he finished in the summer of the following year. The first performance of the
composition, given in December 1813 at a charity concert to aid sick and wounded Austrian and
Bavarian soldiers who had been fighting the French, proved to be a great success. As a result,
Beethoven, who had already been recognized as a great composer, reached a new level of fame. The
work has remained popular.

Compared to "Eroica", "Fate", and "Pastoral", the story and landscape that are conveyed in The
Symphony No. 7 are not quite as clear and concrete. But it is also possible, and essential, to consider
the work in light of what is expressed through the movement of sound. I would like to consider and
propose that the composition be seen as an expression of a kind of "joy or promise of liberation."
Although the premiere may have coincided with the beginning of the end of the war, the fact that the
symphony was performed and enthusiastically received alongside a composition that celebrated
victory over French troops ("Wellington’s Victory," Op. 91) is rich in suggestion. One might also refer
to other works by Beethoven, such as "Fate" or the finale of "Egmont." With these pieces in mind, No.
7 seems to be nothing less than a "symphony of victory." From start to finish, it is suffused with the
joy of having overcome great hardship after a long struggle and having attained victory and liberation
- or perhaps the strong resolve to realize such things in the near future. In the first movement, the
listener, guided by Beethoven, ascertains that the long-fought battle has been (or will soon be) won,
and in the second movement, reflects on the difficulties of the past (or their imminent resolution).
Finally, in the third and fourth movements, everyone concerned assembles in a wide open field and
flings (or imagines flinging) themselves into an exuberant circle of dance.

Each of the four movements that make up the Symphony No.7 are distinguished by the persistent
repetition of a basic rhythm pattern and memorable melodies, giving the composition an overall air
of endearing dance music. At the same time, it can be seen as one of Beethoven’s most thrilling works
in terms of its development. While maintaining the basic rhythm pattern, the composer deftly
combines the melody and harmony parts, and constantly defies expectation, refusing to allow the
listener to feel bored or rest easy for even an instant. The composition has the intensity of a runaway
horse - let down your guard and you'll immediately be thrown from the saddle. Moreover, this is a
meticulously crafted and controlled product of Beethoven’s well-honed musical abilities. Another of
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the work's great charms is the abundance of orchestral sound effects: the extreme contrast between
the thunderous roars and the gentlest tones, the furious sense of speed, the variety of tone-colors, and
the sensation of a spatial expanse that is created through contrasting perspectives. While on the one
hand an example of abstract art, the work also offers the same sort of physical and emotional pleasure
as rock music. This may in part account for its tremendous popularity.

Emperor Waltz, Op.437 (Composed by Johann Strauss II, 1889)

"Emperor Waltz" is a later work by Strauss, the "Waltz King" who was a central figure in the golden
age of Romantic music. Listed as "Hand in Hand" in advance notices, the title of the composition was
changed at the time the composition was published. The original title was intended to commemorate
the conclusion of an alliance between the Austrian and German empire, and the work was first
performed in Berlin.

After the solemn march of the introduction, the work develops over three successive waltzes, and
concludes with an extended and deeply fulfilling coda. At the time it was written, the stately structure
of the beginning and the end in particular were the subject of much criticism for being "more like a
symphonic poem than a waltz." Despite this, the work is decidedly a waltz - thus eliminating any need
to search for similarities to the grave and radical style of Richard Wagner or Richard Strauss. One
might say, however, that the immense scale and complexity of the work defies the original definition
of a waltz as music played for dancing at a ball. Though not exactly a symphonic poem, the work
could well be seen as a "symphonic waltz" in the sense that that it was written to play a central part
in a concert. It is a piece that continues to convey Strauss' great skill and dignity.

Incidentally, along with a majesty that recalls a symphonic poem, among the work's other charms is
the sense of loneliness that permeates it. Is it merely a coincidence that the composition was written
just as a new generation of composers, including Gustav Mahler and Richard Strauss, was emerging?
From the beginning of the first waltz, faint shades of minor chords rise up through the lustrous
C-major reverberations, and the melody repeats in a declining manner that recalls a sigh. It is as if
Strauss were lamenting the end of an era. But it is exactly because a shadow hangs over the work that
the music resounds with an even greater sense of pomp and nobility.

Kanato Shiraishi
NKB general association http://www.nkb-ga.com/
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The Slovak Philharmonic Orchestra

The Slovak Philharmonic Orchestra was founded in 1949. Two remarkable internationally
acclaimed personalities, Vaclav Talich (Principal Conductor 1949 - 1952) and Ludovit Rajter (1949 -
1976, until 1961 as its Artistic Director) asisted at its birth. Other principal conductors that have
played their part in the music evolution of the orchestra include Tibor FreSo, Ladislav Slovék, Libor
Pesek, Vladimir Verbickij, Bystrik Rezucha, and Aldo Ceccato. From 1991 to 2001 Ondrej Lenard
was Principal Conductor and Music Director of the Slovak Philharmonic Orchestra. In the
2003/2004 season, Jifi Bélohlavek acted as Artistic Director. In 2004 Vladimir Valek became
Principal Conductor. From 2007 - 2009 he was replaced by Peter Feranec and and in 2009 the
French conductor Emmanuel Villaume became Principal Conductor. Simultaneously the conductor
Leo§ Svarovsky has been the Permanent Guest Conductor of the Slovak Philharmonic Orchestra.
Among the many guest conductors it is necessary to mention world-famous artists like Claudio
Abbado, Hermann Abendroth, Karel Ancerl, Serge Baudo, Roberto Benzi, Miltiades Caridis, Sergiu
Celibidache, James Conlon, Oskar Danon, Christoph von Dohnényi, Vladimir Fedosejev, Janos
Ferencsik, Mariss Jansons, Neeme Jarvi, James Judd, Peter Keuschnig, Dmitrij Kitajenko, Ken
Ichiro Kobayashi, Kiril Kondrashin, Franz Konwitschny, Alain Lombard, Fabio Luisi, Jean Martinon,
Kurt Masur, Sir Yehudi Menuhin, Riccardo Muti, Vaclav Neumann, Antonio Pedrotti, Zoltan Pesko,
Alexander Rahbari, Karl Richter, Mario Rossi, Witold Rowicki, Kurt Sanderling, Sir Malcom Sargent,
Peter Schreier, Vaclav Smetdcek, Pinchas Steinberg, Otmar Suitner, Jevgenij Svetlanov, Ralf
Weikert, Carlo Zecchi and others. In 1996, after a long-term successful collaboration with the
Slovak Philharmonic Orchestra, Zdenék Kosler was awarded the title of honour of Honorary
Principal Conductor in memoriam. Numerous famous composers have also conducted their own
compositions with the Slovak Philharmonic Orchestra, among others Krzysztof Penderecki and
Aram Khachaturian.

The Slovak Philharmonic Orchestra regularly appears on music festivals all over Europe (Prague
Spring, Prague Autumn, Bratislava Music Festival, Wiener Festwochen, Brucknerfest Linz,
Carinthischer Sommer, Berliner Festtage, Festival de Strasbourg, Warszawska Jesien, Athens
Festival, Maggio Musicale Fiorentino and Sagra Musicale Umbra). During its numerous international
tours, the Slovak Philharmonic Orchestra has performed in most European countries, Cyprus,
Turkey, Japan, and the United States of America. The Slovak Philharmonic Orchestra has made a
great variety of recordings for radio broadcasts, television and record companies including OPUS,
Supraphon, Panton, Hungaroton, JVC Victor, RCA, Pacific Music, Naxos and Marco Polo.

The Slovak Philharmonic Orchestra is the most significant symphony orchestra in the Slovak
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Republic and forms the centre of music life in the capital, Bratislava. Every season the programme
includes a series of theme-orientated symphonic, vocal and symphonic, and chamber concerts and
special concert series for children and young listeners.

The Slovak Philharmonic Orchestra http://www.filharm.sk/

Noriaki KITAMURA Japanese conductor

He was born in Kobe on December 12, 1949. His dead father was a conductor. His uncle was also a
conductor in New York. Another uncle is an emeritus professor of the conductor course of Osaka
College Of Music. He was born and brought up in such surroundings.
When he was 12 years old, he started to learn to play on a flute. He was admitted to Kyoto City
University of Arts, and studied the flute under Professor Masao Yoshida and Professor Kouichi Itoh.
After he graduated from the University, he learned to conduct under the late Kazuo Yamada who
was a prince of the Japanese classic conductor's world. Since then, as he served as assistant for free
to Mr. Yamada at Kyoto Symphony Orchestra, he gained experience of opera under Takashi
Asahina. He acquired a large repertoire of opera as a conductor of Kansai Opera.
In 1981, he made his debut as a conductor. The repertoire was "Oedipus Rex" of Igor Stravinsky.
His conducting and direction are so acclaimed. In 1991, he conducted "The Magic Flute" of
W.A.Mozart. It was produced by Sanshi Katsura, one of the famous Japanese street tellers. His
conducting received a favorable review that it was traditional and elegant even though the stage
direction was fresh. In 1994, he was given Diploma for the best interpretation of Robert Schumann's
Symphony No.4 in d-minor. It was when "The third International Masterclass For Conductors" was
opened by the Moravian Philharmonic Orchestra at Olomouc, Czech Republic. In 1997, he
recorded Symphony No.4 and No.l of Schumann with Moravska filharmonie Olomouc. It was the
especial glory for the Diploma. The CD was well received and more than 1000 discs were sold
out.He performed great services to various fields. He has judged many competitions of All Japan
Band Association for years. As a conductor, he has a conductor's master class and educates
youngers. As a lecturer, he has been appointed to several Universities, Kobe Yamate Women's
Junior College, Kobe College Department of Music, etc. As a scholar, he wrote reports,
"Performance analysis by sound spectrogram" and "Elementary Phraset : Minimum Division of a
Phrase and its Importance in a Performance". Also he wrote books, "Manual of Music" "Manual of
Ensemble" "Manual of musical Reading" "Manual of Performance" and "Manual of Direction".
These can be read in Japanese at

Noriaki Kitamura's home page http://homepage]l.nifty.com/nma-yc/
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