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Symphony No. 3 in E-flat major, "Eroica" Op. 55 (composed by Ludwig van Beethoven from 1803-04)

Beethoven's Symphony No. 3 was composed in 1803 and reached its final form, after several performances
and revisions, in 1804. The premiere performance in April 1805 dazzled the audience with a scale and
complexity surpassing other symphonies up to that point in time. As is well known, Beethoven had
originally considered dedicating this symphony to Napoleon Bonaparte, which would have included using
Napoleon's name for the piece. Beethoven was an ardent sympathizer with the principles of the French
Revolution, and, as with many people of the period, had for a time thought of Napoleon as a hero
liberating the people and ushering in a new era. However, Napoleon came to hold power with an iron fist,
struck compromises with the Ancien régime, and finally dubbed himself emperor while going to war with
other European countries, which led Beethoven to strike his name from the symphony's title and from its
dedication. Furthermore, the final version of the work was no longer bound by the specific ideas of
Napoleon or the French Revolution; it came to portray heroic ideals and the hope for a new era ushered
in by a hero. When the symphony was officially published in 1806, it received the title, "Heroic Symphony,
Composed to celebrate the memory of a great man." It spans four movements in total. The first
movement is in the form of a sonata that is quite extended in terms of quality as well as length. The
movement uses a multitude of short motifs, rather than a consistent thematic melody, to depict a heroic
figure who confronts challenges and constantly grows while overcoming intense conflicts. The second
movement is a funeral march that was, at the time, an unorthodox inclusion as part of a symphony. This
type of music, which dealt with the "death of a hero" or a "heroic death," originated in the French
Revolution and was popular mainly in theaters in Vienna and elsewhere. Beethoven himself had a fervent
interest in depicting heroes fighting to liberate the people, even if it meant sacrificing themselves. This
was repeatedly evidenced in his music, including "Egmont," "Coriolan," his Piano Sonata No. 12, and so
forth. The treatment given in the second movement of Symphony No. 3, however, was monumental in its
grandeur. Perhaps the brilliant middle section in C major signifies the joy and gratitude of the people
liberated by a hero who gave his life? As the piece continues into the third movement, Beethoven makes
a bold break with tradition and inserts a boisterous scherzo in place of a courtly minuet. The trios also
depart from the traditional pastoral style to take on a more violent form with three horns providing
unconventional outbursts. The 4th movement is an extended variation based on the thematic passage
used in the ballet "The Creatures of Prometheus." Beethoven took the theme from the dance by the corps
de ballet, which exalts Prometheus as a god and hero who gave fire to human beings. The composer
adopted this theme in his Variations for Piano (Op. 35). After even further development, the theme makes
its long-awaited appearance in a symphony, thus serving as the culmination of the piece. The continual
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presence of dances, fugues, a Turkish march, and emotionally rich hymns foreshadow their later usage in
the 9th Symphony. "The heroic symphony" comes to a close amidst grand sonority that seem to extol a
pan-cultural hero and the celebration of the arrival of a new era.

Waltz "Voices of Spring" Op. 410 (composed by Johann Strauss 11, 1882)

Composed as a waltz for concerts featuring solo soprano vocals and orchestral music, this piece premiered
in March 1883. The lyrics, provided by Richard Genée, famous as the librettist of "Die Fledermaus [The
Bat]" overflow with the joy of bird song at the advent of spring coming after a long and trying winter.
Later arranged for orchestral music, this version is by far the most familiar arrangement for
contemporary audiences.

(Kanato Shiraishi)




Noriaki Kitamura conductor

He was born in Kobe on December 12, 1949. His dead father was a conductor of amateur chorus. His uncle
was also a conductor in New York. Another uncle is an emeritus professor of the conductor course of
Osaka College Of Music. He was born and brought up in such surroundings. When he was 12 years old,
he started to learn to play on a flute. He was admitted to Kyoto City University of Arts, and studied the
flute under Professor M. Yoshida and Professor K. Itoh. After he graduated from the University, he
learned to conduct under Mr. K. Yamada who was a prince of the Japanese classic conductor's world.
Since then, as he served as assistant for free to Mr. Yamada at Kyoto Symphony Orchestra, he gained
experience of opera under Mr. T. Asahina. He acquired a large repertoire of opera as a conductor of
Kansai Opera. In 1981, he made his debut as a conductor. The repertoire was “Oedipus Rex” of Igor
Stravinsky. His conducting and direction are so acclaimed. In 1991, he conducted “The Magic Flute” of
W.A.Mozart. It was produced by Mr. S. Katsura, one of the famous Japanese professional comic
storytellers. His conducting received a favorable review that it was traditional and elegant even though
the stage direction was fresh. In 1994, he was given Diploma for the best interpretation of Robert
Schumann's Symphony No.4 in d-minor. It was when “The third International Master class For
Conductors” was opened by the Moravian Philharmonic Orchestra at Olomouc, Czech Republic. In 1997,
he recorded Symphony No.l and No.4 of Schumann with Moravian Philharmonic Orchestra. It was the
especial glory for the Diploma. The CD was well received and more than 1000 discs were sold out. In
2010, he started to record all symphonies of Beethoven with the Slovak Philharmonic Orchestra. In 2013,
he recorded “The Firebird” “La Mer” etc. with the Warsaw Philharmonic Orchestra. They are on sale,
too.

So far as a lecturer, he has been appointed to several Universities, Kobe Yamate Women's Junior College,
Kobe College Department of Music, etc. Then he has a conductor's master class and educates younger. As
a scholar, he wrote reports, “Performance analysis by sound spectrogram” and “Elementary Phraset -
Minimum Division of a Phrase and its Importance in a Performance -". Also he wrote books, “Manual of
Music” “Manual of Ensemble” “Manual of musical Reading” “Manual of Performance” and “Manual of
Direction”. These can be read in Japanese at URL http:/ ‘nmayc.la.coocan.jp’

The Slovak Philharmonic Orchestra

The Slovak Philharmonic Orchestra was founded in 1949. Two remarkable internationally acclaimed
personalities, Vaclav Talich (Principal Conductor 1949-1952) and Ludovit Rajter (1949-1976, until 1961 its
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Artistic Director) assisted at its birth. Other principal conductors that have played their part in the
musical evolution of the orchestra include Tibor Freso, Ladislav Slovak, Libor Pesek, Vladimir Verbickij,
Bystrik Rezucha and Aldo Ceccato. From 1991 to 2001 Ondrej Lenard was Principal Conductor and Music
Director of the Slovak Philharmonic Orchestra. In the 2003/2004 season Jifi Bélohlavek acted as Artistic
Director. In 2004 Vladimir Vélek became Principal Conductor. From 2007-2009 he was replaced by Peter
Feranec and in 2009 the French conductor Emmanuel Villaume became the Chief Conductor.
Simultaneously the conductor Leo§ Svarovsky has been Permanent Guest Conductor of the Slovak
Philharmonic Orchestra since 2007 and from the 2011/2012 season also Rastislav Str.

Among the many guest conductors it is necessary to mention world-famous artists like Claudio Abbado,
Hermann Abendroth, Petr Altrichter, Karel Ancerl, Serge Baudo, Roberto Benzi, Miltiades Caridis, Sergiu
Celibidache, James Conlon, Oskar Danon, Christoph von Dohnanyi, Vladimir Fedosejev, Janos Ferencsik,
Mariss Jansons, Neeme Jérvi, James Judd, Peter Keuschnig, Dmitry Kitajenko, Ken Ichiro Kobayashi, Kiril
Kondrashin, Franz Konwitschny, Alain Lombard, Fabio Luisi, Jean Martinon, Kurt Masur, Sir Yehudi
Menuhin, Riccardo Muti, Vaclav Neumann, Antonio Pedrotti, Alexander Rahbari, Karl Richter, Mario
Rossi, Witold Rowicki, Kurt Sanderling, Sir Malcom Sargent, Peter Schreier, Vaclav Smetéacek, Pinchas
Steinberg, Otmar Suitner, Jevgenij Svetlanov, Ralf Weikert, Carlo Zecchi and others. Zdenék Kosler was
awarded the title of honour of Honorary Principal Conductor in memorium. Numerous famous composers
have also conducted their own compositions with the Slovak Philharmonic Orchestra, among others
Krzysztof Penderecki and Aram Khachaturian.

The Slovak Philharmonic Orchestra regularly appears at music festivals all over Europe (Prague Spring,
Prague Autumn, Bratislava Music Festival, Wiener Festwochen, Brucknerfest Linz, Carinthisher Sommer,
Berliner Festtage, Festival de Strasbourg, Warszawska jesien, Athens Festival, Maggio Musicale
Fiorentino and Sagra Musicale Umbra). During its numerous international tours, the Slovak Philharmonic
Orchestra has performed in most European countries, Cyprus, Turkey, Japan, South Korea and the
United States of America. The Slovak Philharmonic Orchestra has made a great many recordings for
radio broadcasts, television and record companies, including Opus, Supraphon, Panton, Hungaroton, JVC
Victor, RCA, Pacific Music, Naxos and Marco Polo. The Slovak Philharmonic Orchestra is a regular guest
on important European stages and at foremost European festivals. As part of its numerous international
concert tours the orchestra has performed in most European countries, Cyprus, Turkey, Japan, South
Korea and the USA. The Slovak Philharmonic has made a great many recordings for radio, television and
for the record companies OPUS, Supraphon, Panton, Hungaroton, JVC Victor, RCA, Pacific Music, Naxos
and Marco Polo.

During the 2013/2014 season the Slovak Philharmonic presented many interesting concerts both at home
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and as international guests abroad. They performed twice in Oman, once in January 2014 with the Vienna
State Ballet and in March 2014 with the famous mezzosoprano Olga Borodina under the baton of
Emmanuel Villaume. In March 2013 the Slovak Philharmonic Orchestra undertook a concert tour of five
European countries - Switzerland, Austria, Germany, Belgium and the Czech Republic with the soloists
Alena Baeva, Julian Steckel and Dalibor Karvay and the conductor Alexander Rahbari. Under the
leadership of Ralf Weikert they prepared the opera Lohengrin by Richard Wagner and performed it at
the ,Richard Wagner Festival” in Wels, Austria. They ended off the season with festivals in Piestany,
Bratislava and Nove Zamky.

During the coming 2014,2015 season the Slovak Philharmonic Orchestra will once again appear at home
in cooperation with outstanding guest conductors and soloists and at festivals in Switzerland like ,Murten
Classics” and the ,Richard Wagner Festival”. They will close the season in July 2015 with a concert tour
in Japan.

http://www filharmonia.sk/

Photo by Kitamura in Pasqualatihaus Wien
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Using Edition : Symphony No.3 in E-flat major op.55 / Barenreiter Urtext TP903

Recorded : Jan. 7-8 2017 : Slovak Philharmonic Hall, Bratislava, Slovak
Recording : mu-murakami

Recording Director : Marek Piacek

Recording Support : Stanislav Benacka

DSD Editing / Mixing / Mastering * Authoring : Hiromichi Aikawa

Jacket Design : Tatsuo Yamamoto
Special thanks : KORG Inc. / Arts Support Kansai

HR Produce : mu-murakami <http://www.hyper-resolution.com>
Producer : Hiromi Kitagawa NKB <http://www.nkb-ga.com>
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