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Example 1. Beethoven, Piano Sonata Op. 2/1, i
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Example 2. Beethoven, Op. 31/1, i

Allegro vivace.
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Example 3. Beethoven, Op. 31/3, i, mm. 1-6
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Example 4. Beethoven, Op. 106, i, mm. 1-4

Allegro (h = 138)
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Example 5. Beethoven, Op. 10/2, i, mm. 118-121
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Example 6. Op. 7, i, mm. 169-172
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Example 7. Beethoven, Op. 10/3, iv
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(c) mm. 56-57
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Example 8. Beethoven, Op. 54, i (In tempo d'un Menuetto)

(a) mm. 1-4
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Example 9. Beethoven, Op. 26, i, mm. 205-208
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Example 10. Beethoven, Op. 110, opening (Moderato cantabile molto espressivo)

cl.

p, con amabilità

 

  






  


  



 

 








p





 









< >

   

















 fg.



 
















 

   




    








 















Example 11. Beethoven, Op. 2/3, i, mm. 85-89

ff

Allegro con brio



































































































































 





























































 































    



   















Example 13. Beethoven, Op. 2/3, iii, mm. 119-122
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Example 12. Beethoven, Op. 13, i, mm. 11-14

Allegro di molto e con brio
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Example 14. Beethoven, Op. 57, i, mm. 134-136
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


Example 15. Beethoven, Op. 10, iv, mm. 74-77












pp


























pp















 







 











cresc.

 







 







 

 




  





 



  


 


 




 

 







Example 16. Beethoven, Op. 53, i, mm. 96-99

(pp)


  



    




  



    























































cresc.


  



    



    


f

    








































































Example 17a. Beethoven, Op. 81a, i (mm. 1-8)

Adagio

p  espressivo

Le     -    be








wohl



 



 
   




§
§

   


 
 





 













 






 












 





  










cresc.


 

 

sf

  

 




   





 
  

























3







 


    








 


















 

 
 



























Fl.

Ob. I, II

Cl. I, II
 in Bb

Fg. 

Cor I, II
in Eb

Vln. I, II

Vla.

Vc., Cb.














Example 17b. Beethoven, Op. 81a, i.

Adagio

    

p  espr. cresc.





sf

 
    


    




    

cresc.



sf

      


 

   



 


   

    

3 3


   

p  espr.

 

 

 
cresc.



sf

    





 
    








  

p  espr.

  



cresc.

 

sf






  


 



Le - be   wohl

p  espressivo


 



 

  

cresc.

 



sf

   




  


  
 



 

 

 






p  espr.


 

  


 
   




§
§

    
 

 



  



 

  

 

 





p  espr.



 






 


           






p  espr.

   


















   


 



  










Example 18. Beethoven, Op. 31/2, i, mm. 143-148

pp







Largo








con espressione e semplice



Ich bin ver lo

    

- ren



-

  

    
  




  



 
























     













Example 20. Beethoven, Op. 31/2, ii, mm. 1-5

p

Adagio



 




   






 





   





 


























 














 


 













Example 19. Beethoven, Op. 31/2, i, mm. 21-24

f
















 










p



































 
















3

3 3 3














  















Example 21. Beethoven, Op. 57, i, mm. 12-16

 

poco      ritar     -      dan     -      do

 

pp










    

f

a tempo



























































    

   

   













  





  





 

p











 




























  

f

f






 




























347




Example 22. Beethoven, Op. 31/2, iii, mm. 347-354

 

dimin.






  




 

pp






 

ff



 







 
 



 
 



 
 



pp

 







351













sf



 













sf



 













sf
























 















 















 















 


















Example 23. Beethoven, op. 81(a), i, mm. 94-97

p







sempre dim.







 



















 








 








 








 








  
























Example 24. Beethoven, Op. 28, i, mm. 1-10

Allegro

p






















 

 



  

 
 

  

 



 



 

 






 




            

 

  

 

  

 

  
 
  

 
  

  























Example 25. Beethoven, Op. 101, iii-iv, mm. 25-34





E







C# B


  

cresc.   -        -        -        -        -        -        -   

stringendo








 





 

presto

f





  

p





         



 







cresc.










Geschwind.
Allegro










 


 









 


 


  





























    

E

f



C#

sf















B






  


 







 









 






  






















 






















  




















Example 25. Beethoven, Op. 101, iii-iv, mm. 25-34





E







C# B


  

cresc.   -        -        -        -        -        -        -   

stringendo








 





 

presto

f





  

p




         



 







cresc.










Geschwind.
Allegro










 


 









 


 


  




























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Example 26. Op. 111, ii. Arietta: Adagio molto semplice e cantabile

(a) mm. 1-3
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(c) variation VI, beginning
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