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Playing with Talking Pictures is not only interacting with astonishing individual improvisers but
also with their shared history - like stepping into a world of establis . d yet uppredictable weather
systems, lyrical dissonance, perfectly balanced shadows. T have an nger history with Wayne
Horvitz. Many levels of telepathy and conversation are at play si'm ly. And there's the

mut admiration.

i

Ron, Bill, Peggy and Dylan were already familiar with some of my music when I joined them with
Wayne in 2000 to create a concert at the Vancouver East Cultiral Centre. T am very happy to
‘ continue our collaboration.

I'or the portion of this recording that is based on my composﬁit!s, Talking Pictures are great
interpreters and extrapolators, and they bring a refined chaotic underpinning to my songs. They
were the perfect foils for my experiment of reimagining Neil Young’s “After the Gold Rush.” It has

been a great pleasure bringing Ron and Peggy’s songs to life.

The improvising remains an unparalleled thrill.
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Notes on the compositions:

“Interlude” is free, with interjections.

“Buttermilk Hill’ Suite” is a medley comprised of “In the Hills of Sh ,(not a C 1v1l War era ldlnont
after all), “Clothilde’s Theme” from a score I created for Russell Davi
“Johnny Has Gone For a Soldier,” a ballad popular during the American Re \"OlllthIldI‘y War. 1

wrote “Sad Waltz™ as part of an extended work about American ellviron_giehtalist Rachel Carson.
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“Couch Alternate™ was written for the joe Goode
There: Stories of a Neighborhood. This theme underscoro rkly hilarious duet in which a dying man's
lover and sharply homophobic sister grieve, argus; i grow Steadlly drunker-and snnultdnomlsl\
more civilized while cireling and falling over eacht other and a couch.

“Tiny Swing” is just that. ,,.g:;;;g.,,

formance Groups dance theatre work Deeply

Tho lovely “Agalnst the Drift” is a setting by Peggy‘ Leé Of a poem by Julie MceGeer.
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“l() l".07” is, among other things, a medley of hylnns composed on that date and 3.9.04. To the many

i-versmns of “After the Gold Rush.,” our contribut

ur Corners and refers to a family of
or ginseng and moss. “EFlectrical

“The Sc*venqer Song” comes [rom the song (‘\’C}J
~. . SCcavely knew in (hegBlue Ridge Mountdln
“Storm” is‘a song from wg\’ ck.
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mainstream. T o1 m of 1 t0 integrate I‘O(‘l\, ]azz roots and
hypher 1. was spmse‘\gat unravelled by the

contemporaries Zorn, I'risell, Sharpe, Co
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C harles Ives or Stravinsky,

directness of American song,

sm of Dylan, Leonard Cohen, William Carlos Willi Hank Williams. Sigh.
are pointless — Robin is an 01‘iginal. Myself, Pegqy, | Iare so honoured
v e tWo American mas
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-"il{hotography nd design by Jordan Be
COIf photos by Chris Camer:

ﬁookings: Dia -b\_ 0 * (s Management, dianeoadkam.ca.
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% ﬂ Performance Society.

Robin Holcomb would like ‘te Hallerman, and all the

. musicians.

-
Many thanks also to ’ upporting this
recording,‘? { a Steinway D.
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