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Pneuma (mtvebpa) is an ancient Greek word for “breath,” “spirit” or “soul.”

The music in this album is meant to uproot you. To throw you into a whirlwind through sound and poetry from Japan, Ireland,
Iran, England, and the United States. Poetry tl mbodies the wind, with its destructive force, its soft, soothing caress
and its unpredictable nature. The quartet, )| e'-c-:’lta‘rinets and voice, brings forth musical influences from neo-
classical chamber music, through Jewish music, ele« third stream,’ jazz and free improvisation. It throws you from

and let the wind you.
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The clarinet has always been one of my favourite instruments. It is tied i
grandfather Harry’s shaking, large hands, as he played it, not so masterfi
filled with Benny Goodman recordings, is still spinning on record players in

"a}'ons to ?Q’fragrance of a pipe and my
i reat;g ve. Harry’s record collection,
ishon Le Z|0”Zur|ch and Montreal.

The inspiration for this project began with Christina Rossetti’'s poem “Who Has Seer | formed a musical shape for
a suite in six parts, each titled after a fragment of the poem. First came the compositic 2l shape and the titles, and then the
music started to follow. oy '
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e their trust anq‘nvrtqw%me to premiere the piece in the

n its way. - -
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| am grateful to the Vancouver International Jazz Festival for
summer of 2017. That concert lit a fire under this project and se

Three brilliant clarinettists join me on this journey — Francois Houle, Michael Winograd and James Falzonet | approached them

with the idea at the very e!rly stages, so there was still much space for things to shift and change. And indeed they did. Very
quickly it became clear that this would be bigger than my initial 6-piece suite. It is, in fact, a t Collz}boratlon in which we
all contribute compositions, arrangements and concepts, and develop our sound \ e

together as a band. A
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Working in this ensemble, having no rhythm section and no tempered instruments, we have to* hold each other’ at every
moment with intonation, rhythm, dy‘amics... We alternate roles within each segment, at tim companying, at times playing
through-composed counterpoint, at times improvising, freely or on a set form. A,
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for the proje

the poem as a"ba S

lasting. We sent the recording to
Michael’s new parts completed

our spontaneous interpr'etation of Joy

Later that spring, in NYC, Michael and | r
improvisations to Christina Rossetti’s poe'

Instead, with musical scissors and glue, he made a 00{.
and expansions, creating a new composition.

The suite of music | initially planned to compose is 'f'o-un ety
into the heart of the hurricane and immerse you in the sound of t_

it becomes hard to distinguish one sound from another “Tremblmg / L
| recorded this improvised composition as a duo, right after returning from our
| feel Ken’s spirit is captured in this track. : :

| composed the first draft of “Passing Through / Lament for Harry” shortly after my
spirit is very much a part of this exploration for me, it felt right to include it here, Wlt'h som
this particular band.

Perhaps the most mea |ngful piece for me in this collection is “Neither You nor I / Conv 1
: ' >n-H ~a remarkable human — humble and sharp, with a piercing, 'dry .ens,
was recognizable from the first note she played. She and planlst el
'y, where | met Michael and James. They were also the people who first in
in 2012. So in some ways Ora was one of the keys to the formation of th|




arrangement that she, Udi and | wrote together of a song by Sascha Argov several years back. The original song, "nban%1ayn~/
“Beyond the Blue,” can be found on the collection Masa Asphalt, produced by the Israeli radio station Kol HaCampus. | based
the composition on this transcription, paying homage to Ora and continuing our conversation through the breath of music.

Track 6, based on Forugh Farrokhzad’s poem “The Wind Will Take Us” from Iran is painfully personal, and deeply reactive to
the chaos we live in on the global level. From Japan, Mayumi Terada’s beautiful, intimate poem (track 7) condenses the fully
empty feeling of loss. My composition to her poem (which has no title) started to unfold in a trio with Frangois and guitarist
[tamar Erez but eventually found its true sound here.

James’ suite of four songs follows (tracks 9-12). James created four minimalist compositions which held a lot of breathing
space for the band to expand through improvisation. The compositions are settings of poetry by women poets of 9th and 11th
century Japan. James drew inspiration for the titles from the chapter titles in the poetry collection Just This by Margaret
Chula.

We conclude this set with a beautiful and gentle arrangement by Francgois of “The Last Rose of Summer” by Tom Waits.
We’'d like to dedicate this album to the memory of Ken Pickering and Ora Boasson-Horev, and to thank Tony Reif, Rainbow

Robert, Cole Schmidt, Michael Bates, Udi Horev, Itamar Erez, Gil Ruvio, Jeanie Lovetri and Margaret Chula for their part in
the formation of this band and this music. May it live a long and fruitful life.

Ayelet Rose Gottlieb
Montreal, January 2019




‘and o er thls rooftop
where crumbling is a constant fear
clouds, like a procession of mourners
seem to be waiting for the moment of rain.
a moment
and then nothing
night shudders beyond this window
and the earth winds to a halt
beyond this window
something unknown is watching you and me.

O green from head to foot
place your hands like a burning memory




Mayumi Terada

His body temperature still remains

| am fascinated with the shape of tears

| found three copies of the same book on the shelf
The secret self he left b'ehjpg"belo'pgs‘to nowhere
The smell of his body hanging around the desk
White ?}‘Q%S aﬂ? e Dl : 'ﬁ't y o







The Last Rose of Sufﬁ
Tom Waits

| love the way
The tattered clouds
Blow winds across the sky

As summer goes
And leaves me
With a tear in my eye

I’m taking out my winter clothes
My garden knows what’s wrong
The petals of my favorite rose

In shadows dark and long

Through every year
It's very clear

| should be carrying on
But | can be found

In the garden
Singing this song

When the last
Rose of summer is gone
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- “Alone” by James Joyce, from Pomes Penyeach (Shakespeare and Company, Parls 192 e
Music: Michael Wlnograd Francois Houle & Ayelet Rose Gottlieb - NI Ll

rembling / ngh”t
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