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P n e u m a  (πνεῦμα)  i s  a n  a n c i e n t  G re e k  w o rd  f o r  “ b re a t h , ”  “ s p i r i t ”  o r  “ s o u l . ”

T h e  m u s i c  i n  t h i s  a l b u m  i s  m e a n t  t o  u p ro o t  y o u .  To  t h ro w  y o u  i n t o  a  w h i r l w i n d  t h ro u g h  s o u n d  a n d  p o e t r y  f ro m  J a p a n ,  I re l a n d , 

I r a n ,  E n g l a n d ,  a n d  t h e  U n i t e d  S t a t e s .  P o e t r y  t h a t  e m b o d i e s  t h e  w i n d ,  w i t h  i t s  d e s t r u c t i v e  f o rc e ,  i t s  s o f t ,  s o o t h i n g  c a re s s 

a n d  i t s  u n p re d i c t a b l e  n a t u re .  T h e  q u a r t e t ,  c o m p r i s e d  o f  t h re e  c l a r i n e t s  a n d  v o i c e ,  b r i n g s  f o r t h  m u s i c a l  i n f l u e n c e s  f ro m  n e o -

c l a s s i c a l  c h a m b e r  m u s i c ,  t h ro u g h  J e w i s h  m u s i c ,  e l e c t ro n i c s ,  ‘ t h i rd  s t re a m , ’  j a z z  a n d  f re e  i m p ro v i s a t i o n .  I t  t h ro w s  y o u  f ro m 

m e d i t a t i v e  m o m e n t s  t o  m o m e n t s  o f  c h a o s  a n d  c o n f u s i o n .

We  w o u l d  l i k e  t o  i n v i t e  y o u  t o  t a k e  t h e  t i m e ,  s i t  d o w n  w i t h  p o e t r y  i n  h a n d ,  a n d  l e t  t h e  w i n d  t a k e  y o u .

* * *

T h e  c l a r i n e t  h a s  a l w a y s  b e e n  o n e  o f  m y  f a v o u r i t e  i n s t r u m e n t s .  I t  i s  t i e d  i n  m y  a s s o c i a t i o n s  t o  t h e  f r a g r a n c e  o f  a  p i p e  a n d  m y 

g r a n d f a t h e r  H a r r y ’s  s h a k i n g ,  l a r g e  h a n d s ,  a s  h e  p l a y e d  i t ,  n o t  s o  m a s t e r f u l l y,  b u t  w i t h  g re a t  l o v e .  H a r r y ’s  re c o rd  c o l l e c t i o n , 

f i l l e d  w i t h  B e n n y  G o o d m a n  re c o rd i n g s ,  i s  s t i l l  s p i n n i n g  o n  re c o rd  p l a y e r s  i n  J e r u s a l e m ,  R i s h o n  L e ’ Z i o n ,  Z u r i c h  a n d  M o n t re a l .

T h e  i n s p i r a t i o n  f o r  t h i s  p ro j e c t  b e g a n  w i t h  C h r i s t i n a  R o s s e t t i ’s  p o e m  “ W h o  H a s  S e e n  t h e  W i n d ? ”  I  f o r m e d  a  m u s i c a l  s h a p e  f o r 

a  s u i t e  i n  s i x  p a r t s ,  e a c h  t i t l e d  a f t e r  a  f r a g m e n t  o f  t h e  p o e m .  F i r s t  c a m e  t h e  c o m p o s i t i o n a l  s h a p e  a n d  t h e  t i t l e s ,  a n d  t h e n  t h e 

m u s i c  s t a r t e d  t o  f o l l o w.

I  a m  g r a t e f u l  t o  t h e  Va n c o u v e r  I n t e r n a t i o n a l  J a z z  F e s t i v a l  f o r  g i v i n g  m e  t h e i r  t r u s t  a n d  i n v i t i n g  m e  t o  p re m i e re  t h e  p i e c e  i n  t h e 

s u m m e r  o f  2 0 1 7 .  T h a t  c o n c e r t  l i t  a  f i r e  u n d e r  t h i s  p ro j e c t  a n d  s e t  i t  o n  i t s  w a y.

T h re e  b r i l l i a n t  c l a r i n e t t i s t s  j o i n  m e  o n  t h i s  j o u r n e y  –  F r a n ç o i s  H o u l e ,  M i c h a e l  W i n o g r a d  a n d  J a m e s  F a l z o n e .  I  a p p ro a c h e d  t h e m 

w i t h  t h e  i d e a  a t  t h e  v e r y  e a r l y  s t a g e s ,  s o  t h e re  w a s  s t i l l  m u c h  s p a c e  f o r  t h i n g s  t o  s h i f t  a n d  c h a n g e .  A n d  i n d e e d  t h e y  d i d .  Ve r y 

q u i c k l y  i t  b e c a m e  c l e a r  t h a t  t h i s  w o u l d  b e  b i g g e r  t h a n  m y  i n i t i a l  6 - p i e c e  s u i t e .  I t  i s ,  i n  f a c t ,  a  t r u e  c o l l a b o r a t i o n  i n  w h i c h  w e 

a l l  c o n t r i b u t e  c o m p o s i t i o n s ,  a r r a n g e m e n t s  a n d  c o n c e p t s ,  a n d  d e v e l o p  o u r  s o u n d

t o g e t h e r  a s  a  b a n d .

Wo r k i n g  i n  t h i s  e n s e m b l e ,  h a v i n g  n o  r h y t h m  s e c t i o n  a n d  n o  t e m p e re d  i n s t r u m e n t s ,  w e  h a v e  t o  ‘ h o l d  e a c h  o t h e r ’  a t  e v e r y 

m o m e n t  w i t h  i n t o n a t i o n ,  r h y t h m ,  d y n a m i c s …  We  a l t e r n a t e  ro l e s  w i t h i n  e a c h  s e g m e n t ,  a t  t i m e s  a c c o m p a n y i n g ,  a t  t i m e s  p l a y i n g 

t h ro u g h - c o m p o s e d  c o u n t e r p o i n t ,  a t  t i m e s  i m p ro v i s i n g ,  f re e l y  o r  o n  a  s e t  f o r m .
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M i c h a e l  W i n o g r a d  c o n s t r u c t e d  t h e  o p e n i n g  t r a c k  “ A l o n e ”  a n d  t h e  t i t l e  t r a c k  “ W h o  H a s  S e e n  t h e  W i n d ? ”  T h e i r  c re a t i o n  w a s  a 

f o r m a t i v e  e x p e r i e n c e  i n  o u r  p ro c e s s .  O n  a n  a f t e r n o o n  i n  e a r l y  s p r i n g ,  i n  Va n c o u v e r,  F r a n ç o i s  a n d  I  m e t  t o  s t a r t  g a t h e r i n g  i d e a s 

f o r  t h e  p ro j e c t .  F r a n ç o i s  b ro u g h t  s e l e c t i o n s  o f  p o e t r y  t h a t  h e  h a s  b e e n  c o l l e c t i n g ,  i n c l u d i n g  “ A l o n e ”  b y  J a m e s  J o y c e .  We  u s e d 

t h e  p o e m  a s  a  b a s i s  f o r  a  d u o  i m p ro v i s a t i o n .  O f  a l l  t h e  s k e t c h e s  a n d  i m p ro v i s a t i o n s  w e  p l a y e d  t h a t  d a y,  t h a t  o n e  f e l t  s t ro n g  a n d 

l a s t i n g .  We  s e n t  t h e  re c o rd i n g  t o  M i c h a e l ,  w h o  t h e n  o v e r- d u b b e d  t w o  a d d i t i o n a l  p a r t s  o n  t o p  o f  o u r  i m p ro v i s e d  c o m p o s i t i o n . 

M i c h a e l ’s  n e w  p a r t s  c o m p l e t e d  t h e  p i e c e  a n d  m a d e  i t  f e e l  w h o l e .  H e  s o l i d i f i e d  t h e  c o m p o s i t i o n  a n d  c h a r t e d  i t ,  s e t t i n g  i n  i n k 

o u r  s p o n t a n e o u s  i n t e r p re t a t i o n  o f  J o y c e ’s  p o e m .

L a t e r  t h a t  s p r i n g ,  i n  N Y C ,  M i c h a e l  a n d  I  re c o rd e d  a  d u o  i m p ro v  s e s s i o n  i n  h i s  l i v i n g  ro o m ,  d u r i n g  w h i c h  w e  p l a y e d  s e v e r a l 

i m p ro v i s a t i o n s  t o  C h r i s t i n a  R o s s e t t i ’s  p o e m .  U n l i k e  “ A l o n e , ”  M i c h a e l  d i d  n o t  u s e  a  f u l l  t a k e  a s  t h e  b a s i s  f o r  t h i s  c o m p o s i t i o n . 

I n s t e a d ,  w i t h  m u s i c a l  s c i s s o r s  a n d  g l u e ,  h e  m a d e  a  c o l l a g e  b a s e d  o n  f r a g m e n t s  f ro m  o u r  v a r i o u s  a t t e m p t s ,  t h e n  a d d e d  s e c t i o n s 

a n d  e x p a n s i o n s ,  c re a t i n g  a  n e w  c o m p o s i t i o n .

T h e  s u i t e  o f  m u s i c  I  i n i t i a l l y  p l a n n e d  t o  c o m p o s e  i s  f o u n d  b e t w e e n  t r a c k s  2  a n d  7 .  “ N e i t h e r  I  n o r  Yo u ”  i s  m e a n t  t o  t h ro w  y o u 

i n t o  t h e  h e a r t  o f  t h e  h u r r i c a n e  a n d  i m m e r s e  y o u  i n  t h e  s o u n d  o f  t h i s  v e r y  s p e c i a l  b a n d ,  i n  w h i c h  e a c h  v o i c e  i s  d i s t i n c t ,  y e t  o f t e n 

i t  b e c o m e s  h a rd  t o  d i s t i n g u i s h  o n e  s o u n d  f ro m  a n o t h e r.  “ Tre m b l i n g  /  L i g h t ”  i s  a c t u a l l y  a  l a t e  a d d i t i o n  t o  o u r  s e t .  F r a n ç o i s  a n d 

I  re c o rd e d  t h i s  i m p ro v i s e d  c o m p o s i t i o n  a s  a  d u o ,  r i g h t  a f t e r  re t u r n i n g  f ro m  o u r  m u t u a l  f r i e n d  K e n  P i c k e r i n g ’s  m e m o r i a l  s e r v i c e . 

I  f e e l  K e n ’s  s p i r i t  i s  c a p t u re d  i n  t h i s  t r a c k .

I  c o m p o s e d  t h e  f i r s t  d r a f t  o f  “ P a s s i n g  T h ro u g h  /  L a m e n t  f o r  H a r r y ”  s h o r t l y  a f t e r  m y  g r a n d f a t h e r ’s  p a s s i n g  i n  1 9 9 8 .  S i n c e  h i s 

s p i r i t  i s  v e r y  m u c h  a  p a r t  o f  t h i s  e x p l o r a t i o n  f o r  m e ,  i t  f e l t  r i g h t  t o  i n c l u d e  i t  h e re ,  w i t h  s o m e  e x p a n s i o n s  a n d  c h a n g e s ,  t o  f i t 

t h i s  p a r t i c u l a r  b a n d .

P e r h a p s  t h e  m o s t  m e a n i n g f u l  p i e c e  f o r  m e  i n  t h i s  c o l l e c t i o n  i s  “ N e i t h e r  Yo u  n o r  I  /  C o n v e r s a t i o n  w i t h  O r a ”  ( t r a c k  5 ) .  M y  d e a r 

f r i e n d  O r a  B o a s s o n - H o re v  w a s  a  re m a r k a b l e  h u m a n  –  h u m b l e  a n d  s h a r p ,  w i t h  a  p i e rc i n g ,  d r y  s e n s e  o f  h u m o u r,  a n d  a  o n e -

o f - a - k i n d  m u s i c i a n  w h o s e  a e s t h e t i c  w a s  re c o g n i z a b l e  f ro m  t h e  f i r s t  n o t e  s h e  p l a y e d .  S h e  a n d  p i a n i s t  Y i t z h a k  Ye d i d  d i re c t e d 

m y  p a t h  t o  t h e  N e w  E n g l a n d  C o n s e r v a t o r y,  w h e re  I  m e t  M i c h a e l  a n d  J a m e s .  T h e y  w e re  a l s o  t h e  p e o p l e  w h o  f i r s t  i n t ro d u c e d 

m e  t o  F r a n ç o i s  w h e n  I  m o v e d  t o  Va n c o u v e r  i n  2 0 1 2 .  S o  i n  s o m e  w a y s  O r a  w a s  o n e  o f  t h e  k e y s  t o  t h e  f o r m a t i o n  o f  t h i s  b a n d 

y e a r s  l a t e r.  O r a  w a s  a  n i n j a ,  f i g h t i n g  h e r  b r a i n  c a n c e r,  m o t h e r i n g  h e r  t w o  l i t t l e  d a u g h t e r s  –  t h e  y o u n g  o n e  w a s  i n  u t e ro  w h e n 

O r a  w a s  d i a g n o s e d .  S h e  a n d  h e r  h u s b a n d ,  g u i t a r i s t  e x t r a o rd i n a i re  U d i  H o re v,  a re  t r u l y  a n  i n s p i r a t i o n  i n  h o w  t h e y  h a v e  l o o k e d 

l i f e  i n  t h e  f a c e ,  w i t h  a n  u n d e r s t a t e d ,  t r u t h f u l  n a t u re .  I n  “ N e i t h e r  Yo u  n o r  I ”  I  t r a n s c r i b e d  h e r  b a s s  l i n e  a n d  b a s s  s o l o  f ro m  a n 
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a r r a n g e m e n t  t h a t  s h e ,  U d i  a n d  I  w ro t e  t o g e t h e r  o f  a  s o n g  b y  S a s c h a  A r g o v  s e v e r a l  y e a r s  b a c k .  T h e  o r i g i n a l  s o n g ,  / ״מעבר לתכלת״ 
“ B e y o n d  t h e  B l u e , ”  c a n  b e  f o u n d  o n  t h e  c o l l e c t i o n  M a s a  A s p h a l t ,  p ro d u c e d  b y  t h e  I s r a e l i  r a d i o  s t a t i o n  K o l  H a C a m p u s .  I  b a s e d 

t h e  c o m p o s i t i o n  o n  t h i s  t r a n s c r i p t i o n ,  p a y i n g  h o m a g e  t o  O r a  a n d  c o n t i n u i n g  o u r  c o n v e r s a t i o n  t h ro u g h  t h e  b re a t h  o f  m u s i c .

Tr a c k  6 ,  b a s e d  o n  F o r u g h  F a r ro k h z a d ’s  p o e m  “ T h e  W i n d  W i l l  Ta k e  U s ”  f ro m  I r a n  i s  p a i n f u l l y  p e r s o n a l ,  a n d  d e e p l y  re a c t i v e  t o 

t h e  c h a o s  w e  l i v e  i n  o n  t h e  g l o b a l  l e v e l .  F ro m  J a p a n ,  M a y u m i  Te r a d a ’s  b e a u t i f u l ,  i n t i m a t e  p o e m  ( t r a c k  7 )  c o n d e n s e s  t h e  f u l l y 

e m p t y  f e e l i n g  o f  l o s s .  M y  c o m p o s i t i o n  t o  h e r  p o e m  ( w h i c h  h a s  n o  t i t l e )  s t a r t e d  t o  u n f o l d  i n  a  t r i o  w i t h  F r a n ç o i s  a n d  g u i t a r i s t 

I t a m a r  E re z  b u t  e v e n t u a l l y  f o u n d  i t s  t r u e  s o u n d  h e re .

J a m e s ’  s u i t e  o f  f o u r  s o n g s  f o l l o w s  ( t r a c k s  9 - 1 2 ) .  J a m e s  c re a t e d  f o u r  m i n i m a l i s t  c o m p o s i t i o n s  w h i c h  h e l d  a  l o t  o f  b re a t h i n g 

s p a c e  f o r  t h e  b a n d  t o  e x p a n d  t h ro u g h  i m p ro v i s a t i o n .  T h e  c o m p o s i t i o n s  a re  s e t t i n g s  o f  p o e t r y  b y  w o m e n  p o e t s  o f  9 t h  a n d  1 1 t h 

c e n t u r y  J a p a n .  J a m e s  d re w  i n s p i r a t i o n  f o r  t h e  t i t l e s  f ro m  t h e  c h a p t e r  t i t l e s  i n  t h e  p o e t r y  c o l l e c t i o n  J u s t  T h i s  b y  M a r g a re t 

C h u l a .

We  c o n c l u d e  t h i s  s e t  w i t h  a  b e a u t i f u l  a n d  g e n t l e  a r r a n g e m e n t  b y  F r a n ç o i s  o f  “ T h e  L a s t  R o s e  o f  S u m m e r ”  b y  To m  Wa i t s .

We ’ d  l i k e  t o  d e d i c a t e  t h i s  a l b u m  t o  t h e  m e m o r y  o f  K e n  P i c k e r i n g  a n d  O r a  B o a s s o n - H o re v,  a n d  t o  t h a n k  To n y  R e i f ,  R a i n b o w 

R o b e r t ,  C o l e  S c h m i d t ,  M i c h a e l  B a t e s ,  U d i  H o re v,  I t a m a r  E re z ,  G i l  R u v i o ,  J e a n i e  L o v e t r i  a n d  M a r g a re t  C h u l a  f o r  t h e i r  p a r t  i n 

t h e  f o r m a t i o n  o f  t h i s  b a n d  a n d  t h i s  m u s i c .  M a y  i t  l i v e  a  l o n g  a n d  f r u i t f u l  l i f e .

Ay e l e t  R o s e  G o t t l i e b

M o n t re a l ,  J a n u a r y  2 0 1 9
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Alone
James Joyce

The noon’s greygolden meshes make
All night a veil,
The shorelamps in the sleeping lake
Laburnum tendrils trail.

The sly reeds whisper to the night
A name—her name—
And all my soul is a delight,
A swoon of shame.

Light
Richard Jeffrey Newman

In the dream, my life was smoke: I couldn’t breathe. 
So I ran, unwrapping myself down the beach 
till your skin, the ocean, lapped at my knees. 
I dove in. Your voice was a current, 
a melody gathering words to itself 
for us to sing, and we sang them,
and they swirled around us, iridescent fish 
bringing light to the world you were for me; 
 
and then I was water, a river 
washing the night from your flesh, 
and I cradled your body rising in me 
till you were clean, glowing, 
and when you surfaced, glistening, 
there was not an inch of you I didn’t cling to.

The Wind Will Take Us
Forugh Farrokhzad

In my small night, ah
the wind has a date with the leaves of the trees
in my small night, there is agony of destruction
listen
do you hear the darkness blowing?
I look upon this bliss as a stranger
I am addicted to my despair.

listen do you hear the darkness blowing?
something is passing in the night
the moon is restless and red
and over this rooftop
where crumbling is a constant fear
clouds, like a procession of mourners
seem to be waiting for the moment of rain.
a moment
and then nothing
night shudders beyond this window
and the earth winds to a halt
beyond this window
something unknown is watching you and me.

O green from head to foot
place your hands like a burning memory
in my loving hands
give your lips to the caresses
of my loving lips
like the warm perception of being
the wind will take us
the wind will take us.
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Who Has Seen the Wind?
Christina Rossetti

Who has seen the wind?
Neither I nor you.
But when the leaves hang trembling,
The wind is passing through.

Who has seen the wind?
Neither you nor I.
But when the trees bow down their heads,
The wind is passing by.

Mayumi Terada

His body temperature still remains
I am fascinated with the shape of tears
I found three copies of the same book on the shelf
The secret self he left behind belongs to nowhere
The smell of his body hanging around the desk
White ashes are not placed in memory

風

گردباد

π ν ε ῦ μ α

רוח
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گردباد
g a o i t h e風

Wakened by the Scent
Izumi Shikibu 

Wakened by the scent
of flowering plum . . . 
The darkness
of the spring night
fills me with longing.

Who Can Say What Loneliness Is
Izumi Shikibu

Which is better
the distant lover
you long for
or the one you see daily
without desire?

Ruined House
Izumi Shikibu

Although the wind
blows terribly here, 
the moonlight also leaks
between the roof planks
of this ruined house. 

This Pine Tree 
Ono no Komachi 

This pine tree by the rock
Must have its memories too:
after a thousand years,
see how the branches
lean towards the ground. 
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The Last Rose of Summer
Tom Waits

I love the way
The tattered clouds
Blow winds across the sky

As summer goes
And leaves me
With a tear in my eye

I’m taking out my winter clothes
My garden knows what’s wrong
The petals of my favorite rose
In shadows dark and long

          Through every year
          It’s very clear
          I should be carrying on
          But I can be found
          In the garden
          Singing this song

When the last
Rose of summer is gonew i n d

רוח
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