MATT CHOBOTER'S HYPNOPOMPIA




FRANCOIS HOULE CLARINET, ELECTRONICS
GUITAR, ELECTRONICS

MATT CHOBOTER PIANO, PREPARATIONS, DRONE COLLAGES, COMPOSITIONS
JAMES MEGER ELECTRIC BASS, DOUBLE BASS, ELECTRONICS
DRUMSET, PERCUSSION

1. KNECHT (7:49)

2. CONVERGING DIVERGING PART | (8:27)
3. CONVERGING DIVERGING PART Il (5:44)
4, PAGAN RAINMAKER (4:30)

5. SLEEP INERTIA (10:49)

6. NARCISSUS (2:38)

7. TESLIN LAKE (6:42)

8. GOLDMUND’'S CHAUTAUQUA (3:37)

TOTAL TIME: 50:21
RECORDED AND MIXED IN 24/96
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Whether emerging from deep sleep, shallow sleep or an afternoon
' reverie, hypnopompic states can be liminal spaces where things might
y increasingly become more controlled’or cerebral amongst receding
personal or collective experiences and sensory distortion. One might

encounter mysterious archetypal characters or projections which bring
forth disorientation, ambiguity and perhaps illusion.
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Liminal reveries — My ps




Perceptual completion invites itself into foregrounds of
experience as a bent piece of driftwood may be mistaken for
a familiar reclining figure on a twilight beachscape. A distant
beckoning ambulance siren may transform into the ondes
martenot found in Messiaen’s Turangalila Symphony.

Past and present experiences continuously dialogue with
future potentials. In insomnia, space and time distortions
firmly grip. The lines and boundaries separating order and
chaos whimsically wash away in the sand.
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It requires some stubbornness to find purpose for l!ese
experiences. It requires acceptance of the dulling and
slowness of language, logic and decision-making. B

the creative and experiential trade-offs can be re ng 4 ’ :
within brief pockets of time. At least these \ -
e "«

experiences...
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