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Quinsin Nachoff approached me to do this project | was immediately taken with it.
duction involving saxophone and string quartet (Patrick Zimmerli's Phoenix),

 own set of touchstones in classical music and jazz. The results speak for themselves,
rite something about how it all came together.

usical environment. | grew up listening to the warmth and resonance of Ravel and
more intense sounds and emotions of Stravinsky, Bartok, Shostakovich and

es of the strings range from ethereal to opaque. Their role is varied and extensive — at
ifar in a jazz quartet, at others, the featured improviser. A fiery solo violin introduction is
dr Piazza!" a piece inspired by the Argentinian composer Astor Piazzolla. Piazzolla

ing elements of 20th century classical music, improvisatiori and jazz ideas. The way he
que voice is something to which | aspire.

rents in the saxophone trio tradition, are a launching point for my improvisations.
ecording of Sonny Rollins’ A Night at the Village Vanguard, and was moved by the

y had as a soloist in this context. Mark Helias’ band, Open Loose, explores and expands
ays a pivotal role, bridging the worlds of composed music for the string quartet and
ophone trio.

lend of musical genres. In “How Postmodern of Me” three styles are juxtaposed and
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ensitive to the most delicate textures of the string quartet. When | first met and played
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All compositions by Quinsin Nachoff, published by Musitronic Productions (SOCAN).
Produced by Quinsin Nachoff and Tony Reif. Recorded by David Travers-Smith at Phase
One, Toronto, January 17-18, 2004, assisted by Greg Kolchinsky. Digital transfer by Steve
Puntolillo, Sonicraft. Edited and mixed by Shawn Pierce at MX Solutions, Vancouver,
December 3-8, 2004. Mastered by Graemme Brown at Zen Mastering, Vancouver. Images
by Nenad Stevanovic (nashs@telus.net). Design by Eli Bornowsky. Info/bookings:
www.quinsin.com, quinsin@quinsin.com. All rights reserved; unauthorized copying, hiring,
lending, public performances, and broadcasting of this recording prohibited.



Quinsin Nachoff/tenor/soprano saxophone
Mark Helias/bass/Jim Black/drums
Nathalie Bonin/violin/Noémi Racine Gaudreault/violin
Jean René/viola/Julie Trudeau/cello

There & Back 7:37 ” To Solar Piazza 77:20 © How Postmodern of Me 7:47 / October 7:21
Branches 5:45 i Circles & Waves 8:23 7 Whorls 7:57 & Sun-Day 73:05 total time 69:37
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All compositions by Quinsin Nachoff. Analogue recording mixed in 24/88.2 to stereo and 5.0 and mastered to DSD. :

{ ©&® 2006 Songlines Recordings, 3036 W. 6th Ave., Vancouver BC V6K 1X8, Canada. Printed in Canada

{ This recording was made possible through the assistance of the Canada ¢ “’»“ Canada councl - ce
Music Fund and the Music Section of the Canada Council for the Arts. <4~ forthe Arts d

Quinsin Nachoff
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