


In 2006 | wes comissiened by the Syracuse Interatisnal Fim Festival to score Edward Slomars fis Peaple. u silent
film released by Universal in 1325. Buring the festival, my qroup performed the music live and in synchrenization
with the prajected film in the newly restored Palace Theater. (Twe of the compasitians fram that scare, Pawer” and
“Shame,” appear on our 2007 Senglines release Green-eed) The pracess was liberating and inspiring because, for
the first time while scering a film preject, | was truly left to my own devices, with ne cenflicting epiniens ceming
from directers, editers, or praducers. | was able te combine synthesis and electre-mechanical seunds with
orchestral and jezz instrumentation; seund effects us part of the music, rather than separate elements to be mixed
[uater: and multiple music styles — both improvised and threugh compased. But the ane challenging aspect that
hednt changed in the pracess was the necessity te remain re of the timings of scenes — and the fact
that the musical cues written for these scenes still had red or samehow modified to fit. Afterwards, |
dreamed of doing anether film that hed the same passinilities. hut with ne restrictions whatseever
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Befure lang, the Ways & Means pnjectbemileily,ilclmmd’m .
juges to tell its tale. The averall story is outlined from the compesiti platlines develop thraugh

interpretatians and direction of the players, whe were allowed the rare apportunity te create music for film while
net watching « canducter — or a clck And since we didn't have te warry about hitting action frames, or samehew

squeezing a three minute cempasition inte & 245 edit, the music could held ente its swn natural sense of cadence.
We could freely play, improvise and, ultimately, tell a cinematic stery from the perspective of the musician.

“Gargeyles” was written for Dan Morris, o uniquely gifted friend whe performed and recorded with me a5 a drummer

and percussionist for ten years. Dan passed away unexpectedly in Becember 2007 at the young age of 37, leaving

many of us devastated. 'm grateful that | had the chance to collaberate with Ban, and his spirit ivegan inmy werk

and thet of any others.
| T James Carney ®

Bradyn NY April 2009, a[l" '.\ ‘
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Braakiyn, NY) an September 11& 12,2008,
:Yohei Goto

Mixed by John Raham at Byre Studies, Vanceuver, BC. November 2008

Hastered by Graemme Brown at Zepli'stering, Vanceuver
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Special thanks te Peter, Ralph,
Heidi and Phoebe.



1. Nef-rious Netiens 715

2. Squattere 1318
3. Chumpien of Henesty 343
4. Snendage B

5. The Business End

Ways & Means wes amm&uned threugh the generasity of Chamber Music Americe and the

Doris Buke Charitable Foundation.

All compasitiens and srchestrations by James Carney exbpt tracks 3,5 and 8, which were freely improvised and ar
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Peter Epstein, saprane & alto suxephenes Ralph Alessi, trumpet
Tony Maluby, tenor saxophene  Josh Reseman, trombane
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