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THE TIERY. ANGEL



The Fary Angel or a True Story in wlich & rebted of the Devil
not once but ofFen apyearing in the Jmage o a Spird of Lightt %
a Maiden and secuang her %o Varous and Many Siful Deecs, of
Ungodly Pradfizs of Magi; Aleheny, Hstroloqy, the Cabhalistical
Saenees and Nearomangy, of the Trial of e Said Maiden undler
Presidency of his Lrunence the Hrchbshop of Trier, as well as o
Lncounters and Décourses with the /tnght and #hice Doctor
HAaqrijgpa o Nettesham, and with Doctor Faustus, conyposed by an
Lyavtess,




Sergel Prokofie

THE TIERY. ANGEL o -t ant e

Maya Fricman § HArtom Belogurov

THE TIRST THAPTER

Hbow I first met Renata and how she reatec to me ber Whol L/

THE SECOND THAPTER

That which was fortold us by the Village Wit and how we were
decewed by Mystorious Mnodkings

THE THIRD THAPTER
Fow we stuclied Magic and corversed with Agrjgoa of Nettesheam
and of my duel with Countt Hervich

THE TINAL THAPTER

How Rerata lfF me and was condermved o death by the jrx;ué:/for
n the Corwertt of” Saundt Ul



THE GgROST THAPTER

How I furst met Kenata and how she
rehted o e har Whole L%

/Qa/:rec/?f takes loclgngs af an nn where he encounters a beautful
maiten Rerata who & Jossessec by clermons.

Hs he saves her, Renata fels bum her I story. As a young girl she
had seen a Frery Angel Madiel who bo/rinded her as a duld, but
who vanihed when she develyed a passionate desire for i Later
she met Count Heivich von Offerheim who she thought was Madil
lurself:

They led hapaly i his aste for a year bt then he bfF har and
sle has been looking /or tim ever since. Ruprecht becomes fasanated
with Rerata. Loen though she reicts his love and only wants his help
i fincling e, he offars har fo contiiue ther journey fogether.



THE SFCOND THAPTER

That which was fortold us by the Village
With and how we were decawed by
Mysterous Mrodkings

On ther way o @o/ogne Aenata, andl /Quprechf stop by the V/Z/age
With who Jreclcts Rerata's bloocly destiy. /Qapr“echf 5 Surous while
KRenata ramains sient for the rest of the journey.

S Cologre, they [rartbically lok for Heirich, who & nowhere fo be
seen. n thar room, mystarous knodngs are heard on the walk, and
both Renata and Rupredht are exafed o expect Harrich o appear
Bt as 1o one conws, Rerata falk intfo a dark depression



THE THIRD THAPTER

How we stucied Magic and corwersed with
HAagrpgoa of Nettesharm and of my el
with Countt Heirnrich

/Qa/:rec/?f cleacles o undlertale the stucly of magic snce le sees no
other way of helong Aenata.

A book clealer, Sbcob Cobdk, brings lum bookss on occulf saences and
nspires Ruyredit o visit Doctor HAgrjgma o Netteshein, a renowned
saentist and magican.

Upon his reburn Reata folls i that she has seen Boivicdh bt

he repcted her. Longing /for vengeance, ste inydlores Rupredit fo
chalenge the Countt o a duel Bt later Revata rgpents again and
tries o prevent Ruoredht from kiling her Angel 9n the ensuing cuel
e lets Lunselfbe woundled and Kenata, distfraughtt adknowleclges her
growng love for tum.



THE FINAL-THAPTER

Hbow Kerata bfF ne and was conderned o
death by the Jnquisitor in the Convertt of
Saunt UJF

Hs Ruorecht recovers, Renata reects him and leaves. This quarrel
has been witnessed by Faust and Magphistophilis, who iwite Ruarechit
% jomn them on ther journey o Jrier

Kenata has fld o the Corwent of” Saint UlF o seele atonement The
Mother Superior has alled the Inquiitor o enquire of e rature
o the angel whom Aenata dains to have an ail from

Whien he arrives, the mysterious knodkings are heard and #e vuns
becore affected by the dervons. The Inquisitor jpar/orms an exorasm
bt Revata denies her quilt He condenins her % be hurned af the
stake for a siful reatonstyp with the Devll



1

We demand of the jooet thatt he should constartly ofTer up his
“holy saarfies not onlly i 115 verses, but in ewery hour of his e
ey [eelng n D lve in s hatred, in his adwwverments, and in his
failings. Lot the poct areate not his bools, bt his Ife. Lt lum keep the
affar flame unquenchied e the Vestal fire, lef tum make # burn le a
nughtty bor/ire having no fear that s own /e will be cornsured within
# On the affar of our dinty we /ing ourseles. Only a naguss knife,
ewen as it cuts open the chest ques one the it o be called a ot
 Valery Bryusov

The story of The Fery Angel & symbolcal and af the sane fine

as real as any ofher areation born in the Siver Age. The way 9
undlerstand i deeply afTected my work on the arrangemant 9 do nof
atfenny fo explain or rafonalize my adorafion for both Bryusovs
and Prolofies mastaryeces lere. My aim & o ell you about ny
relafiorstip with The Fery Angel and where # brought ne. Whik the
last saying may sound presunyuous, #e onlly myortant #ung for me
5 the nusic el wlich obsessed ne with s utimost beautyy, mactness
and love.

The iea of this work cane o nie in Decernber 20V4. A faw months
before that Y started o phy with Artan Belogurov. Hs geriis and
harsma pronyted me 1 look for a prece which could develop info

an exding and mystic adverture. I knaw what J wanted % find the
depth emibraaing the lght and the dark; a story that could transeend
fine and lanquage, music el Going back o Decernber Y was
sharng ny «eas with my mother, when she spontancously suggestecd
. D arrange Lrokofievs The Firy Angel The jprospective of working on
- i pece thrdled ne and at #e sanwe fime seened inmyoossible.



While wortaing on the first movenentt i still /e as an iypossible fask:
Like watcung lfe forming i smoke with # own bus and rules which
I had t obey. I /el jrisoned in Fenatas deliriun and ladked dariy.
Sist as her iidea of an Angel was arystalizing n e nund, the nusic
becane fangble by #elf: F triggered ne and 9 could nof stop working
wrttl the chapters were finished, Offen, 9 had the inyression that
as in Fenata's case e radant image of the Angel was [ledfing firom
ny hands. Ut like her story this nusic 6 a paradox; the essence of
which & the union of exstasy and sufTering Her huring was an adt
of symibolc death i which she unifed with the Angel Hhrough the
ecstatic destructon of sl This nusic requires disolufion fo exist and
falth o surrender. K & the cdebrafion of the Symbolists icdea that
the materal realfy & noffung but a distorted echo of another realm
Maya Fricnan

Larly in his Amerian years, Prokofiew found a coy of Bryusovs
The Fiery Angel in a New York Cify book sthop. At the fine, he

clicl not know that it was a romarra-def"and read it dud/ly for s
descrytions of the Catholic Inquisiton and the bhak arts - subicts
that roflected his general inferest in the ocadf Prokofiev began o
Hunk of a scenario, ki due o his busy concert schecule te couldd only
que the work his full atfertton in March 1922, affer e moved o
the Bavaran vibge of L#al folowng the adinze o Bryusov whom
he conaddentally met in Berln that year. The opera was finsled in
1927 and was reqarded by the conyser as lis frue nasteryrece.
Unfortunately, excoet for a concart version of fvo scenes [rom adt 99
# was never staged during Prokofievs lfebne.



Hrranging an ordhestral pece for cello and prano jresents the obvious
chalenge of trarsmitting ordhestral colours and texture to these fivo
struments. Arranging an operatic work nakes the task that nuch
more dffiaut Maya nade the arrangement with great acunen and
are for preservng as nudt as jpossible of e original My only
contribution was an occasioral reconaliation o her score with keyboard
topograpty and pansts abitfes (in this ase my own).

A good jportion of the cello part s declicated fo the vocal jparts in the
opera. What istrument an be better sutfed fo imifating fhe human
voe than the celb - firom the selfFassured bass of Ruprecht fo the
passessed and ofFen lysterical Renata? The role of the ordhestra

& fws mostly in the hands of the panit The plhyers chalenge
here 5 o reproduce an narecdibly wicle range of” colowrs, fextures, and
the whole ganut o enotions Prokofie invokes i the opera, without
rowrung e cello, wlile preserving dardy.

The decsion fo use a straglit-strung 19t certtury ppano cane quite
naturally. At that fine pancs had a more fransparent and lghter
sound, more colour dfferences befieen registers, and were quicker o
respond fo the fouch than the concert grands of foclay. Al of these
quallfies were insthumental in creating the rich and volatile sound world
that dharadterises s music. The Lrard pano /7om 1880 we used
for this recording generously jprovided by Fris hnnaat o Mabon
Lrard Amstordam, & a prime example of such an instrument - %o

Vel “ 3 . ”
use [rits words, a ferrart among pancs .




Schastion Lrard was one of e most innovative and inyortant
nstrument nakers i pano history. Many of his improvements and
desims are still usec in modlern ancs.

Born n Strasbourg he moved % Paris af the age o sixteen and
quichly made a name for tumsel as a talnted harpsichord and
Sortygmano bulder atfracting commissions /rom royalfy. Hround the
time of the French revoldon he reocated fo London. P spertt the
rest of 1 Ife traveling befieen London and Pars, eymanding his
business and incessartly registering naw patents and imyrovng the
/aaro.

Hls instrunments inspired young Liszt to write At Varations Op

| and were huglily regarded by Chopn, Faure Alkan, Bedttoven,
Fhaycln, Paderauwshi and many ofhers,

The prano we are using on #his recording was plhyed by Mabhier and
Digpenbrodk, among ofhers.
Hrtom Belogqurov









Vary faw worles ispire such breattitaling sonic fantasis as the Fary
Hngel by Valery Bryusov, and # gperafic adytation by Sergel
Lrokofiew. From the deep and dark solermn depr-essions of Rerata, %o
the blazing passion that drwes the story and & charaders forward,
The Fiery Ange i a droride with invrvasurable confrasts.

Maya Fricmans arrangement o/ e opera could not have done more
right o Prokofievs and Bryusovs nans. i captures the story of the
novel and tels i by using orily fivo nstruments without cwer missing a
detail or rendermg i foo conyadt

Capturing such a colesal spectrum of amotonal finbres without lesing
the natural gradient m befieen, requires a recording fecdnuque able o
both capture the brightest whites, the cegpest darts, and every colowr
imaginable i befiveen. Rt TRPTTL we strwe o preserve the amofional
wryact of the nusic by drawng a drastially transparent path
from the artst to the lstener, by using state of the art austonrbulf
equporment and a jasson for the absolute best quality in sound,
Bhrenclon Henst

TRRTI proudly uses Sonodore nucrophones, furutech cabling LS
loucspealkers, Hegel anyplfiers, and Merging Tedwologies converters af
their recording and nastering /aalites, cardully otimized by Heooustic
HMattors.

MKEF FURUTECH

INNOVATORS I SOUND 3 MUSIC SYSTEMS




Maya Fridman Artem Belogurov. and TRPTI would like fo express

their biggest grafifucte o /rits armaat for providing the magnificent
1880 Lirard pano, and maitaning and funing & %o absolude par/ection
on #1s recordling

recording § mastering engieer
Brendon Henst

assstant engeer

Louwds Mepésen

o funing

Michiel Stratogier
[ barmaat
photoqraptyy § artwork
Brendon Henst
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