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Musie fur Chirlstinas

James Welch, Orgahist

In Concert at Stanford Memorial Church



Musie for Christmas

SIDE ONE 23:50

HENRI-PAUL BUSSER (1872-1973)

Deux pieces sur des Noels populaires, Op. 82 (1931)
Accourez pastoureaux 1:56
Il est ne le divin enfant 3:20

Busser, a student of Widor, Gounod, and Franck, was

organist at St. Cloud and a professor of composition at

the Conservatory in Paris. Represented here are arrange-

ments of two old French carols, “Shepherds, come run-

ning,” and “He is born, the divine child.”

JOHANN SEBASTIAN BACH (1685-1750)

Nun freut euch, lieben Christen gmein, BWV 734  1:52
In dulci jubilo, BWV 608 1:00
In both of these chorale preludes by Bach, the cantus
firmus or melody is written for the pedals. Nun freuteuch
(Rejoice, ye Christians) is written in trio style. In dulci
jubilo (Good Christian Men, Rejoice) is a double canon:
the melody is heard canonically between the soprano and
bass voices, while the alto and tenor voices provide the
accompaniment, also in canon.

JAMES B. WELCH (b. 1950)
Sleep, Baby, and Smile 3:00
Text by Miriam Smith
Nancy Wait, Soprano
Miriam Smith, an accomplished vocalist and keyboardist
from Southern California, supplied the poem for this
composition. Nancy Wait, at the time of this performance,
was performing actively in the Bay Area and pursuing a
degree in voice at Stanford.

ROBERT ELMORE (b. 1913)
The Night of the Star (1952) 3:40
Dr. Robert Elmore, director of music at 10th Presbyterian
Church in Philadelphia and widely known teacher and
composer of organ music, has used the traditional
Sussex Carol (“On Christmas Night”) as the inspiration
for this colorful composition.

JOHANN PACHELBEL (1653-1706)
Vom Himmel hoch da komm’ ich her
Allegretto; Allegro 4:12

Pachelbel, a friend of the Bach family, composed these

two varying arrangements of the hymn “From Heaven
above, to Earth | come.” The firstis a pastorale in trio style
with the cantus firmus in the pedals; the second uses the
hymn melody as a fugue subject.

JEAN LANGLAIS (b. 1907)

La Nativité (1936) 4:50
La Creche, Les Anges, Les Bergers, La Sainte Famille

Jean Langlais, renowned blind organist from Paris,

presently serves as organist at the Basilique Ste. Clotilde

where Cesar Franck was organist. This tender compos-

ition depicts the manger scene, the angels, the shep-

herds, and the Holy Family.

SIDE TWO 22:26

SIGFRID KARG-ELERT (1877-1933)
Choral Improvisation on In dulci jubilo,

Op. 75, No. 2 5:55
Karg-Elert, professor of composition at the Conservatory
in Leipzig, was encouraged by Reger to write for the
organ. Although Karg-Elert lived well into the 20th cen-
tury, his music is late Romantic in style.

HERMANN SCHROEDER (b. 1904)
In dulci jubilo 1:12
As the title suggests, the tune “In dulci jubilo” is heard in
one of the voices of this trio-style work. What may not be
readily apparent is that the pizzicato pedal line renders
the Christmas hymn “Vom Himmel hoch,” heard in the ar-
rangement by Pachelbel on Side One.

JAMES B. WELCH (b. 1950)
And Holy is His Name 3:35
Text by Janet Ashby Cramer
Sheryl Lee Wilson, Soprano
Janet Cramer, an artist and pianist from Pasadena, Cali-
fornia, provided the hauntingly beautiful poem which in-
spired the writing of this song. Sheryl Lee Wilson, in ad-
dition to being a lovely soprano, is also the wife of Dave
Wilson, recording engineer for this record. (Note: This
song was recorded in 1977 at All Saints’ Episcopal
Church in Palo Alto, home of an exquisite Flentrop organ
featured in Mr. Welch’s two previous recordings.)

RICHARD PURVIS (b. 1917)

Divinum Mysterium (1942) 3:30
Since his concert debut at the age of ten, this native and
resident of San Francisco has inspired many with his
compositions and performances. “Divinum Mysterium” is
based on the hymn “Of the Father's Love Begotten,” a
12th-century melody. The second section includes a
variation on “O Come, All Ye Faithful” before returning to
the original melody.

KEITH CHAPMAN (b. 1945)

Away in a Manger 5:14
Bring a Torch, Jeannette Isabella 3:00
Keith Chapman is presently organist at the amazing
Wanamaker Organ in Philadelphia. His compositions re-
flectthe style of one of his teachers, Mr. Richard Purvis, as
well as a great deal of his own imagination in harmonies
and registrations.

NOTE: Except as otherwise indicated, all of these selections are
taken from live performances at Memorial Church. Visitors were
presentintheorgan loftneartheorganandthe recording equipment —
hence some occasional audience noise

STANFORD MEMORIAL CHURCH is a tradition in itself.
All those who visit the Church come away with a bit of its
richness: the visual aspect of its windows, carvings,
mosaics, and high arches; its peaceful setting in the middle
of the campus with gently rolling and often cloud-covered
hills as a backdrop; and the reverberation of choral and in-
strumental music. Add to this the tradition of the Christmas
season and its wealth of beautiful music, and the result is
an unforgettable experience. It is easy to understand why
James Welch, who for four years served as Assistant Uni-
versity Organist at Stanford, has a deep appreciation for
Christmas music at Stanford Memorial Church. Nothing
gives a performer such as Mr. Welch greater pleasure than
to share with friends the opportunity to enjoy favorite music
in such a unique setting.

It was while at Stanford in 1973 that yet another tradition
was begun: in honor of a close friend, Mrs. Mary Finlayson
of Woodside, California, whose birthday falls on December
5, Mr. Welch chose to offer a “Birthday Concert” of Christ-
mas music. Each December since that time, the Annual
Birthday Concert has been held in the Palo Alto area, often
including guest performers, two of whom are represented
in this recording. Mr. Welch has written a number of new
Christmas songs, all receiving their premiere performances
at these concerts

It is the sincere wish of the artist that this joyous tradi-
tion may continue and that all who hear this music will feel
the special joy that only Christmas music can bring

JAMES B. WELCH, University Organist and Carillonneul
since 1977 at the University of California, Santa Barbara, is
a native of California. He studied from 1968 to 1969 at
Brigham Young University, and in 1970 he attended the
Mozarteum Akademie in Salzburg, Austria, where he
studied with Professor Josef F. Doppelbauer. In 1972 he be-
gan his studies at Stanford University with Professor
Herbert Nanney. As a graduate student he was appointed
University Assistant Organist, and in the summer of 1975 he
served as Acting University Organist. In 1974 he completed
his Master's Degree Project with Josef Doppelbauer in
Salzburg, and in 1975 he studied pipe organs in South
America onagrant from Stanford University. He wasaward-
ed the degree of Doctor of Musical Arts in June 1977. Dr.
Welch is an Associate Member of the American Guild of
Organists and is currently the Dean of the Santa Barbara
Chapter of the Guild. He has also studied with Alexander
Schreiner in Salt Lake City and with Jean Langlais at Ste.
Clotilde in Paris. He has performed on carillons and organs
in England, France, Germany, Austria, Brazil, and through-
out the United States. Dr. Welch has released two previous
recordings of organ music, “Concert” and “Recital,” pro-
duced by Wilson Audio Specialties.

James Welch at the console of the Stanford Memorial
Church organ.

Photo by William S. Millar, ca. 1955. Photo courtesy Mrs. Opal K. Millar.

THE IMPORTANCE OF THE ORGAN and its literature in
the spiritual and artistic life of a university is a tradition
which at Stanford goes back to the opening of Memorial
Church. Anticipating the completion of the Church, Mrs.
Stanford ordered in 1901 a large portion of the present in-
strument to be built by the Murray M. Harris Company of
Los Angeles. The organ, first played at a convention in San
Francisco, was installed in Memorial Church in time for the
dedication services of January 25, 1903.

The first organist was Arthur L. Scott-Brook from Austra-
lia, who from 1902 to 1903 played a concert each afternoon
from four to five. Subsequent organists from 1903-07 were
Joesph Smith and Benjamin C. Blodgett. During this period
the church was largely destroyed by the earthquake, but the
organ was practically unharmed. After being stored for
some time, it was placed in the old Assembly Hall and was
played there by G.C. Buehrer who served as University
Organist from 1907-13.

By 1913 Memorial Church had been rebuilt and the organ
was transferred back to its original place with the addition
of an Echo organ built by the Johnston Organ Co. During
this period until 1918 Louis H. Eaton served as organist.
That year Warren D. Allen was brought to the University.
During his tenure, the organ was enlarged, and notable
musical events were numerous in Memorial Church. In 1925
the organ was completely rebuilt from a mechanical stand-
point, and a new Ernest M. Skinner 4-manual console was
installed with the addition of two stops. Further improve-
ments were made by a gift in 1933, with the addition of the
Solo Tuba, Posaune, and a 7-rank mixture built by the Aeo-
lian-Skinner Company. This brought the organ to its
present size of 70 ranks and 3,355 pipes.

As Dr. Allen assumed more duties as head of the Division
of Music at the university, he was aided by a number of as-
sistants and acting organists. These included Raymond
Kendall (1935-38), Herbert B. Nanney (1940-41), Joseph
Running (1941-43), and D. Sterling Wheelwright (1943-47).
In 1947 Dr. Allen, who was also Professor of Music and Edu-
cation, relinquished most of his duties as organist to
Herbert Nanney. Upon Dr. Allen’s retiremen from the Uni-
versity staff in 1950, Mr. Nanney was officially appointed
University Organist. Mr. Nanney, originally from Southern
California, studied with Alexander Schreiner at UCLA from
1935 to 1939, with Alexander McCurdy at the Curtis Insti-
tute of Music in Philadelphia from 1941 to 1942 and again
from 1946 to 1947, and with Marcel Dupre in Paris in 1945.
Mr. Welch feels particularly honored to be part of such a
proud heritage.

DAVE WILSON recorded the selections on this album
using two AKG C-414 condenser microphones to capture a
natural, ambient sound field with good frequency and time
domain qualities. The omni pattern was used for all pieces
except “Sleep, Baby, and Smile,” in which the figure of eight
pattern was employed, and “And Holy is His Name,” in
which the C-414’s excellent hyper-cardioid pattern was
used to good effect. Side one was recorded December 5,
1976, and most of side two was recorded on December 4,
1978. “Sleep, Baby, and Smile” was recorded on Decem-
ber 4, 1977. An interesting comparison can be made
between side one, which was recorded using Maxell UD re-
cording tape, and side two, which was recorded using 3M
#250 Studio Mastering Tape. Audiophiles unaccustomed to
the sound of this organ should expect an extremely warm,
full sound. Spectrum analysis reveals very little output
above 3KHZ, but with prodigious output in the vicinity of

32HZ. This record will reward subwoofer owners, while not
threatening their tweeters. Stan Ricker did the mastering at
the superb JVC Cutting Center. Wilson Audio’s reference
cartridge is the Denon 103D with Powerlight Studio’s
headamp.

Following is the specification of the Memorial Church organ as it is
now constituted

Murray M. Harris, 1901

Johnston Organ Co., 1915

Ernest M. Skinner, 1925

Aeolian-Skinner, 1933

Total ranks: 70

GREAT

Diapason 16

First Diapason 8
Second Diapason 8
Third Diapason 8
Doppel Flute 8
Viole d’/Amour 8
Octave 4

Rohr Flute 4
Twelfth 2-2/3
Fifteenth 2

Mixture 1V (1-1/3)
Tromba 8 SOLO

Great to Great 4 Grand Fourniture V-VII
Posaune 16

Tuba Mirabilis 8

Solo to Solo 16

Solo to Solo 4

ECHO

Sourdon 16
Diapason 8
Gedeckt 8

Viole d’ Orchestre 8
Dolce 8

Unda Maris 8
Flauto Traverso 4
Vox Humana 8
Chimes

Tremolo

SWELL

Quintaten 16
Open Diapason 8
Violin Diapason 8
Stopped Diapason 8
Clarabella 8
Salicional 8
Aeoline 8

Voix Celeste 8
Fugara 4
Harmonic Flute 4
Tierce 1-3/5
Mixture 11

Contra Fagotto 16
Cornopean 8
Oboe 8

Clarion 4
Tremolo

Swell to Swell 16
Swell to Swell 4

PEDAL
Contra Bourdon 32
Diapason 16

Violone 16 (Gt.)

Bourdon 16

Gamba 16 (Ch.)

Lieblich Gedeckt 16 (Sw.)
Quinte 10-2/3

Octave 8

violoncello 8

Flute 8

Quintaten 8 (Sw.)
ContraPosaune32(So.)
Posaune 16 (So.)
Trombone 16

Trumpet 8 (Gt.)

Clarion 4 (Gt

Chimes (Echo)

Pedal Octave Coupler

CHOIR

Contra Gamba 16
Flauto Dolce 8
Gamba 8

Gamba Celeste 8
Quintadena
Dulciana 8

Flute d’Amour 4
Nazard 2-2/3
Piccolo 2

Tierce 1-3/5
Clarinet 8

Vox Humana 8
Harp

Tremolo

Choir to Choir 16
Choir to Choir 4

COUPLERS

Sw/Ped 8, Gt/Ped 8, Ch/Ped 8,
So/Ped 8, Sw/Ped 4, Ch/Ped 4,
So/Ped 4; Sw/Gt 16, Sw/Gt 8,
Sw/Gt 4, Ch/Gt 16, Ch/Gt 8,
Ch/Gt 4, So/Gt 16, So/Gt 8,
So/Gt 4; Sw/Ch 16, Sw/Ch 8,
Sw/Ch 4, So/Ch 8; So/Sw 16.
So/Sw 8, So/Sw 4; Gt/So 8,
Gt/So 4.

Engineering by David A. Wilson, Wilson Audio Specialties, Novato, CA/Technical Assis-
tance by Craig L. Good/Cutting Engineer, Stan Ricker/Matrix by Dick Doss, Shefiield
Labs/Cover design and notes by James Welch/Historical information on the Stanford
organ, courtesy Mr. Herbert Nanney/Manufactured by Europadisk/© 1979 by James
Welch.
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Propucep By: Wilson Audiophile Recordings, LILC
ORIGINAL RECORDING ENGINEER: David A, Wilson

ProJECT MANAGER: Daryl C. Wilson

ANALOG TO HIGH DEFINITION DIGITAL TRANSFER:
Bruce Brown, Puget Sound Studios

TRANSFER EDITING: Bruce Brown, Puget Sound Studios
soNic EvaLuaTioN: David A, Wilson, Sheryl Lee Wilson, Daryl C. Wilson

DIRECTOR OF MoRAL SuprPoRrRT: Sasha Wilson

TECHNICAL NOTES:
Description of equipment and processes used for Master Tape transfers at

Puget Sound Studios:

PUGET SOUND STUDIOS RECEIVED THE TAPES FROM WILSON
AUDIOPHILE RECORDINGS, LLC, IN A WOODEN CRATE. MASTER TAPES
WERE THEN CATALOGUED IN AN EXCEL SPREADSHEET. EACH MASTER
TAPE WAS THEN INSPECTED, CLEANED WITH AN ANTI-FUNGAL
SOLUTION, AND THEN A LUBRICANT WAS APPLIED TO PREPARE THE
MASTER TAPES FOR THE TRANSFER PROCESS. APPROXIMATELY 8 OF
THE FIRST 13 REELS HAD TO BE BAKED TO REFORMULATE THE
BINDING. THIS WAS DONE IN AN INCUBATOR AT 135 DEGREES FOR 24
HOURS AND THEN THEY WERE LEFT TO COOL BACK DOWN TO ROOM
TEMPERATURE FOR THE NEXT 24 HOURS. ALL SPLICES WERE
INSPECTED AND REPAIRED, IF NECESSARY.



EACH TRANSFER WAS EXECUTED ON A STUDER A-80 RC Mk Il, WHICH
HAD EITHER A FLUX MAGNETICS EXTENDED RESPONSE REPRO HEAD
OR A WOLKE DIN BUTTERFLY REPRO HEAD. CuSTOM MODIFICATIONS
TO THE MACHINES HAVE BEEN PERFORMED BY JOHN FRENCH AND/OR
K1 CHOl.

EACH MASTER TAPE WAS STORED BY WILSON AUDIOPHILE “TAILS-OUT”
IN WHICH PUGET SOUND STUDIOS DID A LIBRARY WIND TO THE TAKE-UP
REEL. ALL LEVELS WERE SET ACCORDING TO INCLUDED ELR SHEETS
AND EACH 1KHZ TONE WAS FURTHER SET AT PRECISELY 1KHZ, ViA A
CUSTOM VARI-SPEED ADJUSTMENT. THIS PROVIDED THE EXACT SPEED
THE MASTER TAPES WERE RECORDED AT. ALL CABLING USED IN THIS
PROCESS WAS JPS LABS ALUMINATA AND ELECTRICAL POWER WAS
PROVIDED BY AN EQUI=TECH BALANCED WALL CABINET USING OYAIDE
RECEPTACLES.

A TOTAL OF FIVE DIFFERENT ANALOG-TO-DIGITAL CONVERTERS WERE
USED TO PROVIDE SAMPLES FOR THE WILSONS TO EVALUATE.
ULTIMATELY AN EMM LABSsS ADC-8 MK IV, cusToM MODIFIED BY
ANDREAS KOCH, WAS CHOSEN BY DAVE AND DARYL WILSON FOR THE
TRANSFERS INTO A SONOMA DSD WORKSTATION FOR CAPTURE AND
EDITING. ALL SIGNALS WERE ROUTED THROUGH A RUPERT NEVE
ANALOG MASTERING CONSOLE IF ANY GAIN, PANNING, OR EQ CHANGES
NEEDED TO BE MADE.

ALL DSD FILES WERE TRANSFERRED INTO A MERGING TECHNOLOGIES
PYRAMIX DSD/DXD MASSCORE WORKSTATION FOR SAMPLE RATE
CONVERSION, FORMAT CONVERSION, AND META-DATA TAGGING. THE
PYRAMIX APODIZING FILTER WAS USED FOR CONVERSION TO PCM.
FILES WERE THEN UPLOADED TO A SECURE SERVER FOR THE WILSONS
TO DOWNLOAD AND QA.

Description of the Equipment used in the Provo, Utah "Wilson Music Room” that
Wilson Audiophile Recordings, LILC put to use for Sonic Evaluation:

SPEAKERS: WILSON AuUDIO ALEXANDRIA XLF, THOR’'S HAMMER

ELECTRONICS: APPLE MAC MINI, AMARRA & AUDIRVANA PLUS, WEISS
INT 202, AuDIO RESEARCH DACS, Aubio RESEARCH 40TH
ANNIVERSARY PRE-AMP, VTL SIEGFRIED AND/OR D’AGOSTINO
MOMENTUM AMPLIFIERS

CABLES: AUDIDRUEST FIREWIRE, TRANSPARENT OPUS

© Wilson Audiophile Recordings, LLC
2233 Mountain Vista Lane
Provo, UTAH 84606
801.377.2233



